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V-1 and ii-V-1 Progressions

One of the fundamental building blocks of Western harmony is the resolution from the
dominant chord (i.e., the “V” chord) to the tonic chord (i.e., the “I” chord). The follow-
ing examples demonstrate typical chord voicings used in Gypsy style V-I progressions.
The progressions get increasingly more difficult and modern throughout each example.
Once you feel comfortable with this exercise, try applying these different V-I variations to

your favorite songs.

° Example 16: Major V-1
CD 1: Track 23
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o Example 17: Minor V-i
CD 1: Track 24
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