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An Improvisor's Canon: 202 Tunes

#

1
2a
2b
2¢C
2d
3

[o) I €S I oY

21a
21b
21c
21d
2le
21f
219

23

24a
24b
24c¢
24d
25
26
27
28
29

Tune

Summertime
Honeysuckle Rose
Scrapple from the Apple*
Ah-Leu-Cha¥*
Marmaduke*
Autumn Leaves
Take the "A" Train
Minor Swing
Oh, Lady Be Good!
Jazz blues heads
C Jam Blues
Sonnymoon for Two
Blue Monk
Tenor Madness
Now's the Time
Bags' Groove
Blue Train
Straight, No Chaser
Billie's Bounce
Au Privave
Relaxin' at Camarillo
Blues for Alice
Place de Brouckere
Blue Bossa
Song for My Father
Watermelon Man
Sunny
Oye Como Va
St. Thomas
Satin Doll
The Girl from Ipanema
There Will Never Be Another You
Just Friends
In a Sentimental Mood
I Remember You
Mercy, Mercy, Mercy
All the Things You Are
Prince Albert*
Bird of Paradise*
Boston Bernie*
| Want More*
Ablution*
Dixie's Dilemma*
Solar
Green Dolphin Street
Minor blues
Mr. P.C.
Equinox
Minor Blues
Footprints
It Could Happen to You
Softly, As in a Morning Sunrise
All of You
Sweet Georgia Brown
Maiden Voyage

Composer

George Gershwin
Fats Waller
Charlie Parker
Charlie Parker
Charlie Parker
Joseph Kosma
Billy Strayhorn

Django Reinhardt / Stéphane Grap...

George Gershwin

Duke Ellington
Sonny Rollins
Thelonious Monk
Sonny Rollins
Charlie Parker
Milt Jackson

John Coltrane
Thelonious Monk
Charlie Parker
Charlie Parker
Charlie Parker
Charlie Parker
Django Reinhardt
Kenny Dorham
Horace Silver
Herbie Hancock
Bobby Hebb

Tito Puente
Sonny Rollins
Duke Ellington / Billy Strayhorn
Antoénio Carlos Jobim
Harry Warren
John Klenner
Duke Ellington
Victor Schertzinger
Joe Zawinul
Jerome Kern
Kenny Dorham
Charlie Parker
Dexter Gordon
Dexter Gordon
Lennie Tristano
Warnhe Marsh
Miles Davis
Bronistaw Kaper

John Coltrane

John Coltrane

Django Reinhardt

Wayne Shorter

Jimmy Van Heusen
Sigmund Romberg

Cole Porter

Ben Bernie / Maceo Pinkard
Herbie Hancock

Source Page
New Bob Book 10
New Real Book 2 11
New Bob Book 12
Jazz LTD 13
Jazz LTD 14
New Real Book 1 15
New Real Book 1 16
Django Fakebook 18
New Bob Book 19
Real Book 2 20
Real Book 3 21
Colorado Cookbook 22
Real Book 2 22
Real Book 2 23
Real Book 2 24
Real Book 1 25
Real Book 1 26
Colorado Cookbook 27
New Bob Book 28
New Bob Book 29
New Real Book 2 30
Django Fakebook 31
New Real Book 1 32
New Real Book 2 33
New Bob Book 34
New Bob Book 35
Real Book 2 36
New Real Book 1 37
New Real Book 1 38
New Bob Book 39
New Real Book 1 40
New Real Book 3 41
New Real Book 3 42
New Bob Book 43
New Real Book 1 44
New Bob Book 46
New Bob Book 47
chart needed 48
chart needed 49
chart needed 50
Real Book 2 51
chart needed 52
New Real Book 1 53
New Real Book 3 54
New Real Book 2 56
New Real Book 2 57
Django Fakebook 58
New Real Book 1 59
New Bob Book 60
New Bob Book 61
New Bob Book 62
Hot Club of Texas Fakebook (in &3
New Real Book 3 64



30
3la
31b
31c
32
33a
33b
34
35
36a
36b
36¢C
37a
37b
37¢
37d
38
39
40
41
42
43
44
45
46
a7
48
49
50
51
52
53
54
55
56a
56b
56¢
56d
56e
56f
569
56h
56i
57
58a
58b
59a
59b
60
61
62
63
64a
64b
65

Tune

Afro Blue

What Is This Thing Called Love?

Hot House*
Subconscious-Lee*
Have You Met Miss Jones?
Lady Bird
Half Nelson*
Red Clay
Strasbourg / St. Denis
Out of Nowhere
Sans Souci*
317 East 32nd Street*
How High the Moon
Ornithology*
Luminescence*
Lennie-Bird*
I'll Remember April
Someday My Prince Will Come
Royal Garden Blues
Singin' the Blues
Limehouse Blues
St. Louis Blues
St. James Infirmary
Stella by Starlight
Days of Wine and Roses
I'm Old Fashioned
My Funny Valentine
Like Someone in Love
Pennies from Heaven
Night and Day
Star Eyes
Without a Song
The Man | Love
Joseph Joseph
1 Got Rhythm
Lester Leaps In*
Oleo*
Rhythm-a-ning*
Moose the Mooche*
Anthropology*
Dexterity*
Eternal Triangle*
Daphne*
How Deep Is the Ocean?
So What
Impressions*
My Favorite Things

My Favorite Things (Coltrane)

In Your Own Sweet Way
Manteca
Picadillo
A Night in Tunisia
Confirmation

26-2*
Move

Composer

Mongo Santamaria

Cole Porter

Tadd Dameron

Lee Konitz

Richard Rodgers

Tadd Dameron

Miles Davis

Freddie Hubbard

Roy Hargrove

Johnny Green

Gigi Gryce

Lennie Tristano

Morgan Lewis

Charlie Parker / Benny Harris
Barry Harris

Lennie Tristano

Gene de Paul

Frank Churchill

Clarence Williams / Spencer Will...
J. Russel Robinson / Con Conrad
Philip Braham

W.C. Handy

Traditional

Victor Young

Henry Mancini

Jerome Kern

Richard Rodgers

Jimmy Van Heusen

Arthur Johnston

Cole Porter

Gene de Paul

Vincent Youmans

George Gershwin

Nellie Casman / Samuel Steinberg
George Gershwin

Lester Young

Sonny Rollins

Thelonious Monk

Charlie Parker

Charlie Parker / Dizzy Gillespie
Charlie Parker

Sonny Stitt

Django Reinhardt

Irving Berlin

Miles Davis

John Coltrane

Richard Rodgers

Richard Rodgers, arr. John Coltr...
Dave Brubeck

Dizzy Gillespie / Chano Pozo / G...
Tito Puente

Dizzy Gillespie

Charlie Parker

John Coltrane

Denzil Best

Source Page
Latin Real Book 66
New Bob Book 68
New Bob Book 69
Real Book 2 70
New Bob Book 71
New Real Book 1 72
New Bob Book 73
New Bob Book 74
Your PDF (C version) 75
New Bob Book 76
Jazz LTD 77
Jazz LTD 78
New Bob Book 79
New Bob Book 80
Jazz LTD 81
chart needed 82
New Bob Book 83
New Real Book 1 84
CJB Fakebook 85
CJB Fakebook 86
New Bob Book 87
CJB Fakebook 88
CJB Fakebook 90
New Bob Book 91
New Bob Book 92
New Bob Book 93
New Bob Book 94
New Real Book 1 95
New Bob Book 96
Swing Jam Book 97
New Real Book 3 98
New Real Book 2 99
New Bob Book 100
Django Fakebook 101
Dick Hyman, Professional Chot@Zhanges
Real Book 2 104
New Real Book 1 105
New Bob Book 106
Real Book 2 107
New Real Book 1 108
New Bob Book 109
New Bob Book 110
Hot Club of Texas Fakebook 111
New Bob Book 112
New Bob Book 113
New Real Book 2 114
Jazz Fakebook 115
Real Book 1 116
New Real Book 2 117
Your photo 118
Your photo 119
New Bob Book 120
New Bob Book 122
New Real Book 2 123
New Bob Book 124



66
67
68
69
70
71
72
73
74
75a
75b
76
77
78
79
80
81
82
83
84
85
86
87
88
89
90
91
92
93
94
95
96
97
98
99
100
101
102
103
104
105
106
107
108
109
110
111
112
113
114
115
116
117
118
119

Tune

Parisian Thoroughfare
Airegin

Doxy

Tune Up

Walkin'

Well You Needn't
Daahoud

Jordu

Sandu

All God's Chillun Got Rhythm

Little Willie Leaps*

Upper Manhattan Medical Group

Seven Steps to Heaven
Up Jumped Spring
Recordame

Stolen Moments

'Round Midnight

My Foolish Heart

It Never Entered My Mind
Invitation

Darn That Dream

Misty

Skylark

Someone to Watch Over Me
I Can't Get Started

Mood Indigo

Caravan

Embraceable You

My One and Only Love
Prelude to a Kiss

Body and Soul

The Very Thought of You
Isfahan

Joy Spring

I Hear a Rhapsody
Insensatez

Corcovado

Blue in Green

Peace

My Man's Gone Now
Poinciana

Ask Me Now

The Shadow of Your Smile
I Loves You Porgy

A Child Is Born

Wave

Chameleon

I'll See You in My Dreams
Soul Intro / The Chicken
Dark Eyes

Nuages

Brazil

Hungaria

Montagne Ste-Genevieve
Stardust

Composer

Bud Powell

Sonny Rollins
Sonny Rollins
Miles Davis
Richard Carpenter
Thelonious Monk
Clifford Brown
Duke Jordan
Clifford Brown

Bronistaw Kaper / Walter Jurmann...

Miles Davis

Billy Strayhorn

Victor Feldman / Miles Davis
Freddie Hubbard

Joe Henderson

Oliver Nelson

Thelonious Monk

Victor Young

Richard Rodgers
Bronistaw Kaper

Jimmy Van Heusen

Erroll Garner

Hoagy Carmichael
George Gershwin

Vernon Duke

Duke Ellington

Juan Tizol / Duke Ellington
George Gershwin

Guy Wood

Duke Ellington

Johnny Green

Ray Noble

Billy Strayhorn / Duke Ellington
Clifford Brown

George Fragos / Jack Baker / Dic...

Antoénio Carlos Jobim
Antoénio Carlos Jobim
Miles Davis / Bill Evans
Horace Silver

George Gershwin

Nat Simon

Thelonious Monk
Johnny Mandel

George Gershwin
Thad Jones

Antoénio Carlos Jobim
Herbie Hancock

Isham Jones

Jaco Pastorius / Pee Wee Ellis
Traditional

Django Reinhardt

Ary Barroso

Django Reinhardt
Django Reinhardt
Hoagy Carmichael

Source

Jazz LTD

New Real Book 1
New Bob Book
New Real Book 1
New Bob Book
New Real Book 1
New Bob Book
New Real Book 2
New Real Book 1
Real Book 2

Real Book 3

Real Book 1
New Real Book 2
New Real Book 1
New Bob Book
New Bob Book
New Bob Book
New Bob Book
New Bob Book
New Real Book 3
New Real Book 1
New Real Book 1
New Real Book 1
New Bob Book
New Bob Book
New Real Book 2
New Real Book 3
New Bob Book
New Bob Book
New Real Book 3
New Real Book 2
New Bob Book
New Real Book 2
New Bob Book
New Real Book 3
New Bob Book
New Bob Book
New Bob Book
New Real Book 2
Real Book 3
New Bob Book
New Bob Book
New Real Book 3
Real Book 3
New Real Book 2
New Real Book 1
Real Book 2
Django Fakebook

Page

125
126
127
128
129
130
131
132
133
134
135
136
137
138
139
140
141
142
143
144
146
147
148
149
150
151
152
153
154
155
156
158
159
160
161
162
163
164
165
166
167
168
169
170
171
172
174
175

Your PDF (transcr. Mark Welcob¥§

Django Fakebook
New Bob Book

Django Fakebook
Django Fakebook
Django Fakebook
New Real Book 2

178
179
180
181
182
184



# Tune Composer Source Page
120 West End Blues Joe 'King' Oliver Jazz Fakebook 186
121 I've Found a New Baby Jack Palmer / Spencer Williams Swing Jam Book 187
122 Muskrat Ramble Kid Ory CJB Fakebook 188
123 Struttin' with Some Barbecue Lil Hardin Armstrong Swing Jam Book 190
124 Nardis Miles Davis New Bob Book 191
125 A Rita Chico Buarque chart needed 192
126 Samba e Amor Chico Buarque as played by Brad Mehldau (ch8@& needed
127 Tiger Rag Original Dixieland Jass Band CJB Fakebook 194
128 Chega de Saudade Anténio Carlos Jobim New Real Book 1 196
129 Flor de Lis Djavan Your photo (2 pages) 198
130 Passarim Anténio Carlos Jobim Your photo (3 pages) 200
131 Imagina Anténio Carlos Jobim / Chico Bua... chart needed 203
132 Speak No Evil Wayne Shorter New Real Book 1 204
133 Manoir de Mes Réves Django Reinhardt Django Fakebook 205
134a Cherokee Ray Noble New Real Book 2 206
134b Ko-Ko* Charlie Parker chart needed 207
135a Indiana James F. Hanley Dick Hyman, All the Right Chahg@s
135b Donna Lee* Charlie Parker / Miles Davis New Bob Book 209
136 Beatrice Sam Rivers New Bob Book 210
137 Alfie Burt Bacharach Real Book 1 211
138 Chelsea Bridge Billy Strayhorn New Real Book 1 212
139 Dolphin Dance Herbie Hancock New Real Book 3 213
140 Lush Life Billy Strayhorn New Real Book 1 214
141 Naima John Coltrane New Real Book 2 216
142 Fall Wayne Shorter New Real Book 1 217
143 Little Church Hermeto Pascoal Your PDF 218
144 Country Keith Jarrett chart needed 219
145 The Rich (and the Poor) Keith Jarrett chart needed 220
146 Stablemates Benny Golson New Real Book 2 221
147 Bye-Ya Thelonious Monk your photo 222
148a Giant Steps John Coltrane New Real Book 2 223
148b Do You Hear the Voices That You Left Behind?* John McLaughlin Engraved from Alex RogowskiZPdnscriptiol
149 Diminishing Django Reinhardt Django Fakebook 225
150 Moment's Notice John Coltrane New Real Book 2 226
151 Ruby, My Dear Thelonious Monk New Real Book 1 228
152a Just You, Just Me Jesse Greer New Real Book 3 230
152b Evidence* Thelonious Monk your photo 231
153 Inner Urge Joe Henderson New Real Book 3 232
154 Falling Grace Steve Swallow New Real Book 2 233
155 Sweet Henry Steve Swallow Real Book 1 234
156 Eiderdown Steve Swallow Real Book 1 235
157 A New Hymn Carla Bley chart needed 236
158 The Lord Is Listenin' to Ya, Hallelujah! Carla Bley chart needed 237
159 Windows Chick Corea New Real Book 2 238
160 For Turiya Charlie Haden Your PDF 239
161 Passion Dance McCoy Tyner Real Book 1 240
162 Nefertiti Wayne Shorter New Real Book 1 241
163 Bright Size Life Pat Metheny Real Book 1 242
164 Icarus Ralph Towner Real Book 1 243
165 Ghost Beads Oregon chart needed 244
166 Sull Lull Jan Garbarek chart needed 245
167 Zhivago Kurt Rosenwinkel chart needed 246
168 Matrix Chick Corea Real Book 3 247
169 Bolivia Cedar Walton New Real Book 2 248
170 500 Miles High Chick Corea New Real Book 2 249



171
172
173
174
175
176
177
178
179
180
181
182
183
184
185
186
187
188
189
190
191
192
193
194
195
196
197
198
199
200
201
202

Tune

Three Views of a Secret
Spain

Eighty One

Benny's Tune

Jacky's Place

Duke Ellington's Sound of Love
The Moontrane

Got a Match?
Indifférence

(Used to Be a) Cha-Cha
Actual Proof
Conference of the Birds
5 in the Morning, 6 in the Afternoon
Question and Answer
Joy

Face to Face

La Danse du Bonheur
You Know You Know
Tchokola

Rhum 'n' Zouc

Ju-ju

Lonely Woman

Black Codes (From the Underground)
Jugglers Parade

New View

Jazz Crimes

Nemesis

Lay Lady Lay

A Whiter Shade of Pale
Wichita Lineman

To Love Somebody
Guilty

Index of Tunes
History and Listening
Composers

Charts to Review
Credits

Composer

Jaco Pastorius

Chick Corea

Ron Carter / Miles Davis
Lionel Loueke

Mark Turner

Charles Mingus

Woody Shaw

Chick Corea

Tony Murena / Joseph Colombo
Jaco Pastorius

Herbie Hancock

Dave Holland

John McLaughlin

Pat Metheny

John McLaughlin / L. Shankar
John McLaughlin / L. Shankar
Shakti

John McLaughlin

Brice Wassy

Jean-Luc Ponty

Wayne Shorter

Ornette Coleman

Wynton Marsalis

Dave Holland

Alan Ferber

Joshua Redman

Kevin Eubanks

Bob Dylan

Gary Brooker / Keith Reid / Matt...

Jimmy Webb
Barry & Robin Gibb

Randy Newman

* contrafact: a new melody over the chord changes of the tune above it

Source Page
New Real Book 1 250
New Real Book 2 252
New Real Book 1 254
Your PDF 255
Your PDF (Harmen Fraanje arr256
Jazz LTD 261
Real Book 2 262
New Real Book 2 263
Django Fakebook 264
New Real Book 3 266
New Real Book 3 268
Real Book 1 270
Your handwritten chart 271
your photo 272
Your copy (2 pages) 274

Your copy (transcr. Daniel Rhea @, 2 page
Your handwritten chart (2 pag238

Your chart 280
as played by Jean-Luc Ponty (@&t needec
chart needed 282
Your PDF 283
Your PDF (score, 3 pages) 284
chart needed 287
chart needed 288
chart needed 289
Your PDF (concert, arr. Dom K2@&fa)
chart needed 292
chart needed 293
chart needed 294
chart needed 295
chart needed 296
chart needed 297
7
298
332
335
336



Index of Tunes

Alphabetical. Tunes in a group are indented under the original or song type, and also listed by name. * = contrafact

26-2* 123 Daahoud 131
317 East 32nd Street* 78 Daphne* 111
5 in the Morning, 6 in the Afternoon 271 Dark Eyes 178
500 Miles High 249 Darn That Dream 146
Ablution* 51 Days of Wine and Roses 92
Actual Proof 268 Dexterity* 109
Afro Blue 66 Diminishing 225
Ah-Leu-Cha* 13 Dixie's Dilemma* 52
Airegin 126 Do You Hear the Voices That You Left Behi... 224
Alfie 211 Dolphin Dance 213
All God's Chillun Got Rhythm 134 Donna Lee* 209

Little Willie Leaps* 135 Doxy 127
All of You 62 Duke Ellington's Sound of Love 261
All the Things You Are 46 Eiderdown 235

Prince Albert* 47 Eighty One 254

Bird of Paradise* 48 Embraceable You 153

Boston Bernie* 49 Equinox 57

| Want More* 50 Eternal Triangle* 110

Ablution* 51 Evidence* 231

Dixie's Dilemma* 52 Face to Face 276
Anthropology* 108 Fall 217
Ask Me Now 168 Falling Grace 233
Au Privave 28 Flor de Lis 198
Autumn Leaves 15 Footprints 59
Bags' Groove 24 For Turiya 239
Beatrice 210 Ghost Beads 244
Benny's Tune 255 Giant Steps 223
Billie's Bounce 27 Do You Hear the Voices That You Left B... 224
Bird of Paradise* 48 The Girl from Ipanema 39
Black Codes (From the Underground) 287 Got a Match? 263
Blue Bossa 32 Green Dolphin Street 54
Blue in Green 164 Guilty 297
Blue Monk 22 Half Nelson* 73
Blue Train 25 Have You Met Miss Jones? 71
Blues for Alice 30 Honeysuckle Rose 11
Body and Soul 156 Scrapple from the Apple* 12
Bolivia 248 Ah-Leu-Cha* 13
Boston Bernie* 49 Marmaduke* 14
Brazil 180 Hot House* 69
Bright Size Life 242 How Deep Is the Ocean? 112
Bye-Ya 222 How High the Moon 79
C Jam Blues 20 Ornithology* 80
Caravan 152 Luminescence* 81
Chameleon 174 Lennie-Bird* 82
Chega de Saudade 196 Hungaria 181
Chelsea Bridge 212 | Can't Get Started 150
Cherokee 206 | Got Rhythm 102

Ko-Ko* 207 Lester Leaps In* 104
A Child Is Born 171 Oleo* 105
Conference of the Birds 270 Rhythm-a-ning* 106
Confirmation 122 Moose the Mooche* 107

26-2% 123 Anthropology* 108
Corcovado 163 Dexterity* 109
Country 219 Eternal Triangle* 110



Daphne*
| Hear a Rhapsody
| Loves You Porgy
| Remember You
| Want More*
Icarus
I'll Remember April
I'll See You in My Dreams
I'm Old Fashioned
Imagina
Impressions*
In a Sentimental Mood
In Your Own Sweet Way
Indiana
Donna Lee*
Indifférence
Inner Urge
Insensatez
Invitation
Isfahan
It Could Happen to You
It Never Entered My Mind
I've Found a New Baby
Jacky's Place
Jazz blues heads
C Jam Blues
Sonnymoon for Two
Blue Monk
Tenor Madness
Now's the Time
Bags' Groove
Blue Train
Straight, No Chaser
Billie's Bounce
Au Privave
Relaxin' at Camarillo
Blues for Alice
Place de Brouckere
Jazz Crimes
Jordu
Joseph Joseph
Joy
Joy Spring
Jugglers Parade
Ju-Ju
Just Friends
Just You, Just Me
Evidence*
Ko-Ko*
La Danse du Bonheur
Lady Bird
Half Nelson*
Lay Lady Lay

Lennie-Bird*

161
170

43

50
243

83
175

93
203
114

42
117
208
209
264
232
162
144
159

60
143
187
256

20
21
22
22
23
24
25
26
27
28
29
30
31
290
132
101
274
160
288
283
41
230
231
207
278
72
73
293
82

Lester Leaps In*

Like Someone in Love
Limehouse Blues
Little Church

Little Willie Leaps*

Lonely Woman

The Lord Is Listenin' to Ya, Hallelujah!

Luminescence*
Lush Life
Maiden Voyage
The Man | Love
Manoir de Mes Réves
Manteca
Marmaduke*
Matrix
Mercy, Mercy, Mercy
Minor blues
Mr. P.C.
Equinox
Minor Blues
Footprints
Minor Blues
Minor Swing
Misty
Moment's Notice
Montagnhe Ste-Geneviéve
Mood Indigo
The Moontrane
Moose the Mooche*
Move
Mr. P.C.
Muskrat Ramble
My Favorite Things
My Favorite Things (Coltrane)
My Favorite Things (Coltrane)
My Foolish Heart
My Funny Valentine
My Man's Gone Now
My One and Only Love
Naima
Nardis
Nefertiti
Nemesis
A New Hymn
New View
Night and Day
A Night in Tunisia
Now's the Time
Nuages
Oh, Lady Be Good!
Oleo*
Ornithology*
Out of Nowhere

Sans Souci*

104
95
87

218

135

284

237
81

214
64

100

205

118
14

247
44

56
57
58
59
58
18
147
226
182
151
262
107
124
56
188
115
116
116
142
94
166
154
216
191
241
292
236
289
97
120
23
179
19
105
80
76
77



317 East 32nd Street*
Oye Como Va
Parisian Thoroughfare
Passarim
Passion Dance
Peace
Pennies from Heaven
Picadillo
Place de Brouckere
Poinciana
Prelude to a Kiss
Prince Albert*
Question and Answer
Recordame
Red Clay
Relaxin' at Camarillo
Rhum 'n' Zouc
Rhythm-a-ning*
The Rich (and the Poor)
A Rita
'Round Midnight
Royal Garden Blues
Ruby, My Dear
Samba e Amor
Sandu
Sans Souci*
Satin Doll
Scrapple from the Apple*
Seven Steps to Heaven
The Shadow of Your Smile
Singin' the Blues
Skylark
So What

Impressions*
Softly, As in a Morning Sunrise
Solar
Someday My Prince Will Come
Someone to Watch Over Me
Song for My Father
Sonnymoon for Two
Soul Intro / The Chicken
Spain
Speak No Evil
St. James Infirmary
St. Louis Blues
St. Thomas
Stablemates
Star Eyes
Stardust
Stella by Starlight
Stolen Moments
Straight, No Chaser
Strasbourg / St. Denis

Struttin' with Some Barbecue

78
36
125
200
240
165
96
119
31
167
155
47
272
139
74
29
282
106
220
192
141
85
228
193
133
77
38
12
137
169
86
148
113
114
61
53
84
149
33
21
176
252
204
90
88
37
221
98
184
91
140
26
75
190

Subconscious-Lee*

Sull Lull

Summertime

Sunny

Sweet Georgia Brown

Sweet Henry

Take the "A" Train

Tchokola

Tenor Madness

There Will Never Be Another You

Three Views of a Secret

Tiger Rag

To Love Somebody

Tune Up

Up Jumped Spring

Upper Manhattan Medical Group

(Used to Be a) Cha-Cha

The Very Thought of You

Walkin'

Watermelon Man

Wave

Well You Needn't

West End Blues

What Is This Thing Called Love?
Hot House*
Subconscious-Lee*

A Whiter Shade of Pale

Wichita Lineman

Windows

Without a Song

You Know You Know

Zhivago

70
245
10
35
63
234
16
281
22
40
250
194
296
128
138
136
266
158
129
34
172
130
186
68
69
70
294
295
238
99
280
246
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Honeysuckle Rose ..., uuy rot

Music by Thomas Waller

Medium (-Up) Swing
A Gwm’ C’

ey,
A — L *
. | ]

\‘.JU @ ﬁi o

Ev-'ry hon-ey-bee fills with jeal-ous-y  when they see you out with me, I don’t blame them

Fe B g S F° B Aw D

» o
N ———
good - mness knows,___ Hon - ey - suck - le Rose.
7
Gm 7 . o/ .
C ,~ ‘__ /

When you're pass-in’ by  flow-ers droop and sigh, And I know the reas-on why, You're much sweet-er,

Fe Py B C F (C) F°

—= (8]
N —————
good - ness knows,__ Hon - ey - suck - le Rose.
7 E7
Bl F7 Cw’ F7 g
——
—- ‘[ﬁ — —~ b "An
) ¥ KN i[’
Don’t buy sug - ar, You just___ have to touch my cup;
7 7
G C _ .
r —p - —
EF [J | 1
! T— —
You're my sug ar, it's sweet_ when you stir it up.___

‘A-I’Ml-{ Db")

Cm’ 7 /. y :
= | — )

When I'm tak -in’ sips  from your tas -ty lips, Seems the hon-ey fair-ly drips, You're con - fec - tion
7 7
6 F e C 6 7 D
F A BY F (Am’ D

[ )

N —————
good - ness knows,_ Hon - ey - suck - le Rose.

Chords in parenthesis are optional.

©1927 Andy Razaf, Pub. Des. & Chappell & Co. (ASCAP). All Rights on behalf of Andy Razaf Pub. Dex. for the world Excluding the U.S.A. Administered by
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u §7 ¢7
4] gmi7 07 Gwi7 07
By e N ST ey o Mol Po.d Iy v Drs D
| \H [
g9 M7 3 gh7  Bdim Fma7 - 7 Fé
\ 11 | S I E— —
r o e e e e E== e sSEEE |

12



2C

o B

-~
r

e

2 e (RRY THM CHaNGES )

L

[ur

] } ]

df A
il I8
oo
.l.— *

hi
ﬁ.— P ¢
I

ST
I ad

I.JILA

(ENcR)

) ) )
IS{
G A,_wﬁ
N nnH
i

1 4

T

lv# 1,”
mlt
2%, Qi
H ih
~1M, _

JII— ”H

} ]
]
—
P~
-
\a)
[ =N
a
. ]
o
9
=
o
m
W
©
o
oD
o>
[
lllﬁ th
s 1
o
4 L)
+
|
e
!.M T.lv.[

y7i
b o
: 4

- 4
T+

TRopi

MILES:- D avis=

13



2d

N Aﬁ
B\ Y %,, A J.
40 b
i «d Ay 11
i C“ 9
i b
\UYID, H
h | /cr.. 1]
G
laN WM
IR
.\. - !

- D.L#2

-

14



Autumn Leaves Music by Joseph Kosma

(LeS Feuilles MOI'tES) English Lyric by Johnny Mercer
Med. Swing CuT (B’ E7 BbM,77 EV7 )

7
A la . | | ’ \E N BEEMA7 /_-\EbMA
") b I I o) ! 7 ! | E l' : 1
g i j—‘i I T | —S—a—
The fall - ing leaves —___ drift by my win - dow, The au - tumn
M'7(b5) D7 GMI
-ﬁ “ 1 \ ] = }
= R ===
leaves of red and gold; I see  your
Cu (Bw” E7 Bm’ EV7 )
Nt ™~ ‘ | MA N = MA
o — g ——
F—a—e ——d
lips, the  sum - mer kiss - e, The sun- burned
7(v5) 7
P i Gwm |
SE=SE= =
hands I wsed to hold. Since  you
A" D7 Cm
i —+ : I f 77— ~ t
—~—F o a5 0 —r s
¥ ~—— ] I I
went a~way—_ the days grow long, And soon Tl
(Bw” E7 )
o F7 B’ Erma
o e Ty
: # ' I I lI I |
hear old win - ter's song, But I
(D7)
AmT" D7 Gwm C7__Fu’ 5b7
S== === ——t——
miss you most 'of all my dar - ling, When

(AmT" |),7 )
2 AT DT G G7)

g Q E— &= ]
] |
au - tumn leaves start to fall.

[Melody is freely interpreted rhythmically.

©1947,1950,1987 Enoch Et Cie. Renewed 19751978 Enoch Et Gie. Sole Selling Agent For U.S.A. (Including its Territories and Possesions) & Dominion of

Canada: Morley Music Co., by agreement with Enoch Et Cie. Sub-publisher in British Commonwealth is Peter Maurice Co. Ltd. ,London. International
Copyright Secured. All Rights Reserved. Used By Permission.
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Take The “ A” Train Music by Billy Strayhorn

Lyric by Lee Gaines

Med. Swing % b%

(Irtro) £ £ raches, s Edfobero FEpeleb,

et L e e e Ly
(light drums) - - o

Go A% V3w % B B

MR S B AN :
w . ‘l'] 74 ] 'I.l 17.]
I : I he SN : I |

1 [ m—) Al ! 1  r—

A Cé D‘I(#ﬂ)
time) ;" — ) r' 'i — ! J'
> &f v\ —L 1 & I L=
You must take the "A"  Train
vi 6
D7 G( — - C (Dw” G7 )
~ i — - Al*
To go to Sug-ar Hil way up in Har-lem\./ SN~——
DA
6
C A s } f
e; o —F——% T —o: o
S — —— ! N N re———
If you miss the "A" Train,

D7 G7 ce C7

N
I N T
(o) —
o =
You'll find you've missed the quick- est way to Harlem.
7
Bl Fma
22 |
o . 1 -
1 {Il i |F F\ Al N /u
] _—
Hur - 1y, get on board it's com- ing,
9 9 Gl G
D _ Dwi ,
i :F; } - m - E—1
1 l'I ﬁ 'l I i\ ) i
Lis ~ ten to those rails a - thrum«ming, On

©1941, renewed 1968 Tempo Music. Used By Permission.
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D

d ce S

?\ n
19 i F .
(= & ! 4 ! >
s — —— T T N ———
board, Get on the "A" Train,

D’ G’ — Ce (Dw” G7 )
> I 1 ] Jn & 1 I H
Vé.

Soon you will be on Sug- gar Hill in Harlem.
Solo on form (ABC);
After solos, DS al Coda.
©

B v
Cé  (NC) %MA
i ,'—i'}' — ——=—

(bs. w/pn.)

~ | ]
L—4

!
|

)

{

Instrumental background line during solos for bars 1-4 and 9-12 of letter A and bars I-4 of letter C as required:

6 Cé E7 An/’ DI
8 s N A ; {:TIZT) t ]
P R
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MINOZ SWING

A-

0-

-DTANGO

b ettt T e et
A- 0- “A-  msssEmw | CA-  mss seEm
—3— - p"‘ l I
35. . :i !i £ ;" Lty 1Sy = = :Bj' — =
S0L0S
A- 0-
’ N N , , . N N ,
E7 A-
D- A-
0-7 57 g £
E7 A- E7
B s =, ——7——F—7 77— 7 :B
OUT HEAD
A- 0-
E I l . A b el . -
: 'I I. ig 'I | I" r. r !' i r L 7 i
7 [L _ [ 2. _
E/ f o fen s A S BUEM ﬂ e
= 'ﬁa' —1 el 1oy = | 20 | B 2
[,
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Aoy B¢ 6000

MEO SWING Geonae & lea GeasnwiN, 1924
III 6 ¢7 G gmi7 - g7
At — ; | 5
= i » = = — I I =
@ ! : | ! ! e o !
5 AmI7 07 L EMmi7 - Ami7 07
4 | .
A VR S SO PR
EI G ¢7 G gmi7 g7
4 .
§ #."—F — P e e L, | | e
g | i ! ! i p—— o !
p fm 07 G omi7 Y
= —— —
Bl ce Chdim Ge Fymites g7
o e — 1P TP =
@ 7 I I I | |
“ M7 A7 Ami? 07
e ¢ p |p ¢ |p 3 ===
[ [ [ [ [ [ [ [ [ I I
E G ¢7 G gmi7 - g7
sihbe o L oe P g e ) ——
5? ! j i ! ! L — o !
50 AMIT 07 G gmi7 Ami7 - o7
4 |
Glreal Lyoe s |

19



7a

NS




7b

SONNYMOON
FOR TWO

Medium Bop SONNY ROLLINS
Bb7 Ep7 Bb7
N
g 102 n
.1 |2y e} Y] . 1 K] i o T
| fan VM \ W] O N i | N 1 } 7
S ) = S £ S - ———
‘.
Eb7 Bh7
N
o) I
A== ] it o ]
¢ e ¥ #0 ST
Cm? Fr Bb7 G7 Cm? Fr7
N i
177 -y
| — g < [
1 J A {
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7c-7d

BLUE MONK

THELONIUS MONK
VL A A B7
: "I Im— | P B I —— | i
) N ¥ = ::—ﬁﬂ—i:,'\s ;
L o —
| - Elbll — Eb7 Bbl. Bb7 —3—
I - ] ! T 1 7 ) ; ' [
p —— =
C-7 i B F
N _ — 3 7r_'3'—' 7
I R { 1 Ia T } ﬁl' i‘é', :]
—— — — PN — —t —t 1 i
=X > ;#ﬂ - 5 4
o \ 7
1/
BVI E& ‘BV’
0 LS N I \
b A LW ‘ A —’\ " 5 ’\ r— i
gy' v y — )t <) (1 ’
i e |
Ny b’ bﬂ ' ——
FM E /'\E L/'\ & \ |
‘ SEEe et
/7 % PR 4
“ 1 <
\%b \ - . ApM | [~
— 7 y Al g
b 7 g ( Y Y {
ESEEE S Sta=raaE =
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1
; T T ﬁ: 1 i -ty
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> o S
— —3
| . 3 » pa— —
- 3 ! 1 1 — 1
Y 4
ke SR 4 Y — —-—
4 M 1
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—r = L oy
) a— 17 6:‘ .
r'd -
m - y ’
) 1 ! i ~T M T
1 1 Y A T
i 2 e
jj#:!:—' " A —
b "
[
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St T ,I,

“THeuWNS Mol "iwid'S AFQkD OF THE Bl Baw) pod?
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71

BILLIES BOUNCE

CHARLIE PARKER
F7 Bb7 F7
2 > - . — " o > 1 —S__
=L — 4o N - e —
Bb7 Bb7 .
F7 G-7 3
b £ i P o

F7 C7
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Av Peivave

Meo SWING QuagLIe "YAe0Bie0" Pagvee, 1950
IE L qmi7 ¢7 4 o,mi7 emi7 g7
3'44,;# ,.."'"R;'v’l = CPESS ST ’i;""'bi'—g
s Bh7 gpmi7  gh7 Fma7 qmi7 Ami7 07
| '= 1) | ;’;—y_.’bz/ilﬂ I“ IP "' ﬁI 'h | | ﬁI |
I v | ' [ I I —
P qmi7 ¢7 4 07 qmi7 ¢7
T I’A r . A ﬁN A
%'!':Hr”,f'ry = - -
4 [ I vV
EI gb Gmi7 ¢7 4 Gmi7 emi7 g7
# Ty Jo e &[] | ) T . he p
R e e e O T
7 87 gymi7  Ep7 Fma7 - gmi7 - pgmi7 g7
i ) £ Y e e ), 2 s'—.)"—r —) —r ?—.J‘—,:F
2 qmi7 ¢7 L 07 qmi7 ¢7
—— e N N
el Ty reer v Il A
4 [ L V1



7k

ReLAXIN' AT CAMARILLO

Meo-up SWING

CuaeLie Paeee, 1961

7
17

A7

¢7

F7

w T

]
14

A7

6’
2

¢7

9 Dmi’?

—
I |
t—t

~

]
Pi

7

b

p—

g——r"

A 7

Vi
| 4

iy
4

5}

¢7

7 F7

A7

G.7

21 Owi7

T
| |
—t

I
I
S

g
—

I
74
v

(EE=Ey
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Med. Swing B ues For Allce Charlie Parker

o »

A (I - | 1.

S L f* E — _\L F. rd
VL [

ALV Py 1 Py |

- N |

Lo

|74

b

—

i ——
(5) (akto &
Gb muted trp)

-~

& —
(pn. w/ b
Prams) || F A

o]
{

N

>
(
dbuil

R— | o =3 | —3
ZLiFSEEEES = . T
‘ _é\ = ll-;
Fe Ew’ AT Dw’ (G Cw’ F™
ll ’l ll ’l ll Il ’I l’ I’ ” ’l ” ’l ll II I’
(add bass)
e e e
1 [7i ) of V e |
= E: L# = i :I-/. pa
Bb® Bwm® EY Fe L\
o ™1 4 ~ — {
e P g Y
— g — I . 4 [
Gwm C’ Aw' Dw' |Gw C7

Solo on [A]; After solos
DS. al Coda.

£ 1 | E 1
[ L J 3[&I ./ II .’J P4 I .,I L7 1 : =
. | . | 4 I Py | 4 | - | 4 T -
c decresc.
F/q ™ 2T 2T T
e e e e - I
$ optional Coda
\P ] T } — -
i .ll )} O
I [ ]
q
7 7 7 7 Fama
Aw’'  Dwm Gw' C ~
y A 4 Y a4 y A 4 y 4 o,
W AW 4 y 4 V 4 y 4 y 4 y 4 1 N~
.|




PLACE OE $20UCKERE

-SWING -07ANGO
INTR0
wrie| g7 Eb7 Av7 o7 @7 F7
égz'ﬁ — e [ B I
I 4 | I—— I—
I:Zf 3" £ r . I‘ : 5" SOLO BREAL - - - - - - - - |
| I S - . ¢ yv——=
(FN)
-S0L0
] b7 Eb7 gh7
fb : —7/—7F —F —7——F—F ——7——7—~
1 b7
fb 7 A— — ” 4 7 77— 7 7—7 7
-7 F7 gh7
# 7 e — 7 y 4 y 4 y 7 7 7—7 :B
6 0V 6 07
ﬂ’ ° —p—h—Ir v ke °
g 07 6 EN-7 A7 b7
gl ¢ —

ﬂ

31
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Blue Bossa

Medium=Up Bossa Kenny Dorham
/=160 CMI6 - (As played by Joe Henderson)
1 N :—l' -P- ( ) CM|6 .
: — i :IF. — |F ﬁ' 2 :%'. K I‘G =
'(sample bass Tine) etc. 4 (tr pow/’
i ten, 8",
A Cw Fw’ . ( 7)
- : AN N ¢ o~ o
S Bl —g T T g T
|
7(vs)
D:\M . y-a ‘G w) I K CIM’G —
BEESEssE=—r=Co=—==
— vVl
= A
?} ! :) - L v{# ) y ‘l jl) o
| — e’ ¥ '
7(s) 7#4) . _$.
DM A ) G G Cm® . G 3
trp. e == = - 7
AR s
S————— lay head twice, solo on [A]
“‘"‘E" part 2™x only) apft'zr solos continue to..
Ml 7
. . A~ = FMI
—1 I A - =7 o
N v
(trp wten BB — ~
7(!’5) é
! EIF_I' P ) 1 H A
u l w O vv
b 7 b
EM‘/-\ A7 Dbus
e e >
T e 1o
en. loco,
7(vs) (42 ) Z.
Dw Al Cw N RN <)
_é' il —i 9& _44 o1 A © : j . ‘l—r
(ten. 8" b) — )
D.S. al Coda
—$> C M|6 j Trumpet plays melody (upper part) throughout.
\ (Vamp, solo ¢ fade)

©1961 Orpheum Music. Used By Permission.
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Med. Bossa

Song For My Father

Horace Silver

J: 1126| (intro )

ANiD = = = - f _m
(trp. & ten) T *
NC. (Fﬁ\l) ) )
- _ -
L O O D) o/ D —— ¥ - 77 o
V4 b Il’IV 1) 7 7 ) 7 1) 7 ) T 7 )]
(bs. w/ pn. 8va b.)
31
A = ] can (ER)
/g : A~ . — s — —
L3 - NP ]
q
Fw . \ Ebe
— O " o v 1) —v
! )] T 7 ) 7 i )
(bs))
i T— K
P ]I - 1 1
o e 13 —
e s o F ~1
T (unis) ¥ bo | & (BL/C) break
- 7 break-1
. Db ] JICT
? — FEEF —7 £ ——
\\ ———
‘2.
— o M (7] | o o/ | T
o = 7 o) 7 | I
8 - . 5%
~N S~ —T (unis) T o . e
q 9
Fmi - . Fmi .
—® T O P T d D — Dy
7 ! ) i ' 1 7 !
e N N B D e i ———
S 7 P m, -4 S E =] 53
9 ¢
Eb Fw' o .
: T e e ¢ Y g
I'I |'I J
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WATEQMELON MAN

LATIN/RoCK

Heesie Hancoey, 1975

F7

Bh7

IA]
7

8h7
be.

£

7

o

gh7

> be

¢7

i

£7

IA]
7

Bh7

s pe

.

¢7

Bb7

» be

r

F7
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11

SUNNY
Meo Qocw/LatiN Bopev Hees, 190
IEI Ami7 qmi7 ¢7 FMa7 gmi7 - g7
'_’ | ] } p— P I;I ; —1 {
Rz cre il )L s s
5 AMIT7 Gmi7 ¢7 FMa7 gmi7 g7
b
j? . ’ © 4 - o ———— 09—
g AMI7 qmi7 e7 Fma7 gh7
'_’ f T ; f 1 } f T ; T { I ;
A A R e T B R e e
15 M7 E7 Ami7 g7
t— L D = j |
EI Ami7 Gmi7 ¢’ Fma7 gmi7 g7
- . — .
‘? | | | & ’ 9 -‘I. ;: .‘I- | | ’J
g AMI7 qmi7 ¢7 gma7 gmi7 g7
4’ » | | | y
hh———"F— Y 7 N*" 4, 1 e —
AR = . e S e
5 AMI7 GMi7 ¢7 FMa’ gh7
?\. f ; f 1 } f T { I ;
S e e e s =
29 BMI7 g7 Ami7 E7
_I’L N } N A T : I N — I
1) | 1) I) I .‘I- ’I ."-\, ;L I
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LATIN

(doms Qv Como YA
[Iwmo] ﬂm ﬂﬂ- Am A% %

A - TY
] Y=y *z’f'%

- {qﬂ; ﬂ;a D7 ~w— H": ﬂ; 7 3‘ D= | -
\d 1 _%7 - : LV — :
2y 3y

| v @ T ¥ 0 —So1os

36
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13

Medium Swinging
Latin Gt. Thomas Sonny Rollins
J-1051A Ce CEw AT Dw  G7 C®
S e e e
(tenor, 8¥2b.) ) ) ) ' !
¢ . . Ew A Dw GC°
SECLRPINESE = S =
Ew’®® B7 A Dw’ AV 37
0 —r —= | — —=
 C3 [H#o7 C% AT e "
C /E Fé G G’ C \
(Solos)6 ; (£ine) /
C AT Dw! G7  C¢
o 2 > i —p—f——P—
cs A7 Dw’ G C°
E 7 (b5) A7 DMl7 G7

C7 C}E Fo  [FHo7 C7G G7 Cé

"3 o o ] P P o 0 P P
¥ g & ¥ ¥ & & '7 vy ¢ & &

After solos, D.C. al fine,
Head is played twice before & after solos,

()
L]

P
L A 4 ¥

Solos may swing.

©1963 Prestige Music. Used By Permission.
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14
Gatin DOH , —é— Duke Ellingt
Billy Strayho

Johnny Merc

Med. Swing
(Intro)

o 7T T T IS A S At .
A

Ce)
Se vy ——w fr———w == —5ef]
(sample bass line) 3
A DWw & DG Ew AT Ew AT
] ‘J_J. H ‘l)_;- 1 I — ) I. I. l\‘ I.

which  wigs me, O- ver her should - er, she digs. me,

e
14y

i_l,
ﬁ,I
11

AN

/ Cig-a- rettehold - er

(AwTo9 D7 Al pr )
D7 D Cw (A7)

T — 5 o

= | S=S —=
Out cat- tin, that Sat - in Doll
Dm’__ G7 DMI7 G7 Em? AT Em’ A7
i ] ql ’_J. N ] i = \ !’ }' ¥ !_
Ba = by shall w‘;zy_ go out  skip-pin, Care-ful, a- mi - go, youre flip-pin,

(Aw™™ D7 A DP )

D7 D, ' Cmd
SSs= === ===
Speaks  Lat— in, that Sat - in Doll. She's

Bl Cm C7 GM| C7 o Fw
, , T )

no- bod-ys  fool, so I'm play - ing it cool as can be,

7
Am’ L Aw’” D’ A€;7 (spoken)
SE====saco o= = e
==~ — =
give it a whil_ but I ain't for no girl _ catchring me— Switch - e-roo- ney.
Dwi” G7, DM17 G7 Em? AT Ew7 A7 |
| | N1
A‘—)—é u‘-[ : { I ‘Jl) I . N—r
Tel- e-phone m;r'n- bers, well, you know, Do- ing my rhu'm - bas with  u = no,
(Am7% D7 AbMﬂ o) e
D7 D Cm (Em” A7)
= Torbd—e5——> =
And that ‘o my Sat - in Dol Solo on form ( A BC)

é N.C. After solos, play head (ABC)

j Qﬁ o then D.C. al Coda.
e Pt

Bass plays in 2 for letters A and C of the head, walks in 4 for letter B and for solos.

( bs W/ pn ’é ma b) ©1953, 1958 Tempo Music & Duke Ellington Music. Used By Permission.
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Tue GloL FeoM IPANEMA

Bossa GAoTA OE IPANEMA VINe10s De Moeaes/NogMaN GiMaeL
ANTONIO CaeLos TogIM, 196%
(4] pma7 §7s
- =;"'J F J V_’ i F ,’ _i - — ,v_i ,’ _.'g
5 Qmi? e7 Fma7 4P 7S
i% ?V!I | LI | | | _‘I) .‘I. .‘I'-‘;/I‘I- .‘I. -J. 7 .al-' =
II FMma7 q7b5
9 ! N T e e — T — :
%“ it o oo Jele . Jaise g 0 ta
5 Qi ¢7 gma7
M;; YA I
(_E[,MI77 —
£ qua7 . ] 87
17 II Ji Ii JI ; 1 T T |
o b' I I I f Y I I 7 zdv
4 i — 3 07 .
= =TT = | ]
be D e S L
: b
A GM'7 i — } 5I I |E 7 N } I 5
%& E S S R T
25 Ami’ 07 Gwmi’ 07

n
[l
il
IV

Hpre— i s I Telss S =
57 Bwi’ 7 ma7 b7hs
G . ————-1C _— 3.—'F G
EESEEE==—= st l
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16
There Will Never Be Another You
Med. Swing Moty oy bianen

A E"MA7 D 7%/ G7

%b% | ! ! i f !
: - - e o — o ——)
There will be man - y oth - er nights like this, And
Cw’ | (F7) BbM,'q, e
Ee=e—a=——-r -
I be stand - ing here with some — oI:e new, There
7
AbMA./ | Db‘?(#’ﬂ) | EIbMA | C Ml7 u
== e — \,
will be oth - er songs to  sing, An - oth - er fall, an - oth — er spring,  But

Fi | Fam’ Br7

T I 1 N
there will nev - er be an - oth - er you. 'I;gr-e
Bl Ebmd L D7 G’ |
==—sc )
A - e
will be oth - er lips that I may kiss, But
7 7 B’ b13
CiMl ] ! J (F LF - o ﬁ‘E :
E— ¢ ! i /, i- ]
they won't thrill me like yours  used to do, Yes,

(F1

Y\ Db"i(#lﬂ Ewi’ A D7

| . A I ;
—f—=—te—w—e—t s ==
1 may dream a mil - lion dreams but how can they come true if
Eb; Ab%m) GM|7 C7 | FMI7 Bb13 E[,é (Bb7)
- 14 —p il iui
there  will nev- er, ev - er, be an - oth - er you?

©1942, 1987 Twentieth Century Music Corp. © Renewed 1970 Twentieth Century Music Corp. All Rights Throughout The World Controlied by Morley
Music Co. International Copyright Secured. All Rights Reserved. Used By Permission.
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Medium Swing

Just Friends

177 Cwm’
|

Music: John Klenner
Lyric: Sam M. Lewis

F7

7
. (6" [AlCma — |
g ] ] . I
20 5 o I ]
~—C s —o— | - )
AN b P> |
J bo g
Just friends, lov - ers no more, Just
7 7 7
Gma . —3— Bbm Eb
| I I 1
]
O & o .J P 1
PO .
. . \_-_/
friends, but not like be - fore, To
+5)
; ; (F#Mf: B") ;
Ami | D Gma Emw' . -
{ N ! K N { -
o B R - - N A _ > P g
o o - l
think of what we've  been and not to kiss a - gain seems like pre -
(Am™ D7 DA:}F G’
9 7 7
é P Am 1 D G
: o e R PEENS z - 2
| i P P b i ~
tend - ing___ it is - nt the end - ing Two
7 7 7
CMA — § Cwmi F
] [ I .
o = (" E—— . ]
; be &
friends drift - ing a - part, Two
7 7 7
Gma s —  Bowm Eb
| ] I ] ]
o e 4
2L %4 .
v
friends, but one brok - en heart, We
7 7 5 R7 7
Am D | Fl#w B Ew’

! > I " ] 1 I N T —1— I Py
= s e
= ™ S— o z — f !

loved, we laughed, we cried, and sud - den - ly love died, The sto - ry
q 7 7 6 7
A Aw' D G Dw" G
. ] 4 = -
] I i o
o ! } —
ends and we're just friends.

©1931 (renewed 1959) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miamu, FL. International Copyright Secured Al Rights Reserved
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In a Sentimental Mood

Ballad (D™ AT:2) Duke Ellington, Irving Mills
D D (MAT) - & Manny Kurtz
&= * ﬂ: — *
| — ——
In a sen - ti - men - tal mood 1 can see the stars come
kiss drifts a mel - o - dy 50
(57) 6 45) Dw’ Bw™ B’ )
(MAT) ~ - g
Gm Gwmi QM|7 m__A "
1 1 1
— = - f | » [ -
= L .
thru my room while your lov - ing at - ti - tude is,  like a
strange and sweet. In this sen - ti - men - tal bliss you make my
2wl ?ALI3
v +9) 6, (break 7 T(«5) ' 5 (Fb b
Aw’ D? Gw’ C7 F /‘on ead)--.(EM' _____ A _____ ) | F g (E M A
K] ’/’/ i ‘(
~5 7
flame that lights the gloom. On the wings of ev - 'ry
par - a dise com - plete.
7 b 7 g O % 5
B] Doma Bom Eom’ A Dbe Bb7(:4)
:? - ] } 1 t lr)l -
Rose  pet - als seem to fall It's all like a dream to «call you  mine.
(Fm")
v 7
Em’ AP Dbma’ Bw Ebm’ AP
0]
— 7[. ] l L ’ll-/. ID
1 ———]
My  heart's a light - er thing since you made this night a thing di -
B ATY )
C7SUS C7
Z £
-
vine. In a sen ti men tal
(DMI‘?(MA'H A'((igpM .
7 (MAT)
C gﬁ'\—'———Q-W\DM' Dm® Gmi Gwmi
—— : =
mood I'm with - in a world so heav en - ly

©1931 (renewed 1959) EMI Rob

bins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured All Rights Reserved
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| Remempee ou
MEDIUM SWING TORNNY Megeee/Viaroe SeneerLiNGee, 1941
E Fma7 gmi7 g7 pma7 emi7 E7
#-;J;Jo e
5 ghmat ghmi7 Eb73 Apma7 Gmi7 @7
%ﬁ | — —— | 7
o- bo L -
91' gma7 gMmi7 g7 pmal emi7 F7
%b ghma? | ghmi7 .ﬂ — Ema7 emi7 g7 |
o- o ’ =~ = '
B gymar Emi7 47 gwa? EMi7T A7
P | —— SE—=E= = — —
I m
o4 gma omi7 G : ema7 Gmi7 - ¢7
%ﬁ,a = ———5 = y
c Fma7 gmi7 g7 pma7 Amizgs o7
25 } I 1 | 1 |
ESSs== e
2 Gmi7 gymi7  Ep7 gma7 67
%“ = 77 te v )
I I I I I
I S
% AMIT 07 qmi7 ¢7 g pmi7 qmi7 ¢7
ﬁ,_. 1T J 5 2 ——
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20

Medmm-Slow Funky Rock MerCYI MerCYI Mercy Josef Zawinul

(As played by Cannonball Adderley)

1 !

/ mp(trg ialto)‘; J "JI' - 'il'-‘i-‘dj' “l‘ ;; E/VB - oo -_-;_-.J.. o
B’ Epp b b
. . Ik E c bl E
el : e
‘ 1 ] {ll '_‘_—‘; ] 1 14
(sample bs. line) V' | ! 4 ' r 1
B Rty | 4, e teegd ¢
g» Efgrpr7 £ » Elgr g7 £
- s 7 .- - DA/ -
J- \}.P_f - 1 T ! F
lli jr 1'1 i : Ii = |V - F
- S S o EE NN O H I T
e e e PRPLS ” i)
. Vil T ] L ~
B‘;" VE/B" Y7 E% VE%, gv7 E%" VBV
D D VD S VIR L = VD I 5
1 11§ 1 I JE 1 _‘__‘}_‘ + o oo { { { —
A >
/-\ N
=T 4 & ) =i I B
: + r ~—=1 - e
/ f mf TP | mp :'—;—E]"
B =8D B |F Flus B U;%‘-F 1
LI ) e B2 ITTy g -
PEEEESSESSs === P =
 S—— — | T
N D VD
; e - . — =
) e JD' P 0T 1
Cm7 \ Dw’ (pn w/alta) Gw F Gw F Gmi &
L 2~ Lo b L) L | L B -
l ) — - 1] 1 - I';——-IF [
A — = P

ermission.



20

A pn. fill — — —

S
Gwmi

p
F

i
E Gmi

=
i S
=
IRORIIES
€
S
R
\nj_\ N ,ﬁnu\:
>
“Tea N\ M/‘m N
s
TTH-O —
el “
|-
. A a
RN
74.'
A >
- ﬁl.c.».it .

Alto phrasing follows trumpet.
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Me0-Up SWING

ALL THe THINGS YoU Age
Geeome LeanN/0o0A2 HAMMERSTEIN i, 1949
UL
. J 1 I). I)i il) ;\ i
LA 4 -+ o
Eb7
e e
P = =
~—
31:7 Ebma?
’ qi o & l]i © =
07 qma7 €D
e e e — 5.‘
AT » 17
Gma7
e e e | =3 e —
ot e
Ema7 C74s
¥ —Ho o
ke ¥
Eb7 Abma7
@mi’ E?
Cwi7 . Bow
- b7 Arma7 Gmﬂbs ¢7
ﬁ? —] = = = = I




21b

PeINeE ALseeT
MEOIOM SWING BASED ON ALL THE THINGS oL Age ENNY DoeHam, 1957
Al p 7 Bhwmi7 EY7 pat
%‘L S5 EES=S e i S<
s phmar Omi’ 6’ (ma7
v rrrreie EEEFEE = =y v piF
3 —
v Cwil Fni? 874 o 2 B
oL friesedy gdid [ Jedfrrrivy
4 ppwar Ami” 07 Gma7 g
—— e | | —N -5
e i T G S S =
B Am7
07 GM37
18 e e 1 | el — | e e
. = a > Tas
1 Fhwi? g7 EMa7 C74s
) S T ' H-& R
d Fi? 8w’ _ 14 ,ﬂbmm
26 Fe TP rratrsmss ot T i
» [ : J ‘—3—5 I_=i o % 1 L-3L|
»  phmal 6’7 Ci” E7
% e A e s s TS i
= -
% Bhmil_s F_bzﬁ Arma7 G'Mﬂbs ¢7
' Y ba—a ko o = = |




21c

Bird of Paradise

Charlie Parker

chart to come
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Boston Bernie

Dexter Gordon

chart to come
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I Want More

Dexter Gordon

chart to come
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21f

o /.
Pk P’ 4
i <l T T T R R (S
J . /3D Dohs; & L S
-‘%% d . % ‘\a
T 2 / C_'m’ —— il ‘BH o~ > EM -
20 Wy T 6 -
= £ i "' % —
Wy — D . O
== : }lb; l ERISE I’1 ‘ ‘
gl e o @
R e G
f » Bowic gh’

\" qf( ’}" - v' ‘ # %‘JO";'J i ' ‘I ;/
NG 1}*&? Y e
-’ ’1 \f ] X . ! |
v D > Bo/ﬂ “}) 'Bb% D 4
A < Ab \b l 7

| > /
- l}"' ,r —a -
S =~ ~ :
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21g

Dixie's Dilemma
Warne Marsh

chart to come
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Medium Swing

Miles Davis
/=165
1 \ |
g y "—r_—# T b —P——ﬁil H—g —
| b ‘V ' | | d ‘ [ I
(muted trp.) ( GM'7)
CopyMA7) _lcw 1Gw C7
. | ] | } i | r] —Pﬁhil H ‘I
J — t | ! - 1
(melody on repeat)
) ! rﬁl AY I —
Y : ! P — = -
(melody both times) l
Fm’ Fu? B"”
i — — e e A — L i ai—
———— : —
s e b4 ; —=— S T ' :
ﬁ_‘_d < |7 S
EbMA7 EbMI., Ab7 DbMA7 DM|7‘”) G7 !
R A SR, < <A .S, LS < < W, A . SR, < V. A < A —1) |
(Ending) — A
3-1' lF r IFIT—— I [ ) i 46\ /‘.J
I I " | 4 T  —
Cw% A
—2 | .
(bs. plays C pedal)

©1963 Prestige Music. Used By Permission.

Head is played twice before and after solos. Melody is freely interpreted.
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On Green Dolphin Str

eet

Music: Bronislau Kaper

Med. Latin Lyric: Ned Washington

Crire) EPma’ Coma F Emd

r £ r = El" El’ Eb NG

' = —r 2 Z. /- - ;ﬂ

Py

(bass) E° pedal=mmmmmmmmmmm e e e e e e e oo e e :

A (Catin)

A e | > A—— P ——
Sp—F——F P —p | |vo o

D 5 1 } ! i' o

Ebud Coma
- » >~ . » - e

=t —r ’ = L ¢ ——

(bass) (E* pedal for I8 bars) | | | ete)

FMA/ EMA7/ 7
7

. Eb Eb l‘l\ l3’ — EbMA e 9/
—F < & fe———bo o—
SO ] ' n® P

o1 T 7 qe

Swing (Bewmi” Eb)

Fun’ Btus BT Ebp

) | ]

=i o= e

(bass walks in 2)
q T(alt)

AT Dl D Gh _ Fwl B
O —¢ —

. : [ . . | ,

ti 7
I e
MA

) 77 7 -y —ta o
i i 1 ™ Py T | O
{ % i -+ e
(E> pedal for 8 bars) e y—

FMA7 EMA7 ‘ (E b M A’ A[,? G7(alt.) ) -

/Eb /Eb T EbN\A-{ s g/

7 P ) P T E—— — = P

| } T+ —fe 1 —

1 | 1 ‘ 1
:SWi”QJ (Aw™® D’

. W5 (N7 6 2

Fw B [?w G . Cwi F7 =

= T ] — ‘ f i e | I —»
Z - ! T~ —a f& | —
(bass walks in 2) i | | ‘

Gl C'r [ 7att) BW “Ab G C 7l Bb13 ,/Ab
Do L e R Lo )=l J
=== =
' ! — | ! ;

©1947(Renewed 1975) MGM/EMI Feist Catalog, Inc. Used by Peimission of CPP/Belwin, Inc., Miami, FL - All Rights Reserved
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G CTlit
v P

F7()
4

Rb!369

o

s

|4
(bass) E’ pedal

For vocal version, replace
last 8 bars of letter B with

C7

these 4 bars:

Gm’

B’

& é E solo break -------------------- -,
[#] I | ¥ ]
o~ | [ { | rdl - -
£ | ‘ | ——F
I
( Solos:( )
Cl| Ebma Ebw’ Fma’ Ema
ﬁl y 4 y 4 7 oF V4 y 4 V4 4 LW 4 y 4 V4 y 4 y 4 4 y 4 y 4 y 4
W 4 P 4 V4 y 4 y £ y A y 4 4 7 V. & y 4 y 4 y 4 V4 y 4 y 4 £ V.4
(bass walks in 4)
7
Ebwa Gw C" Fw' Bb” Ebwa’ (EP")
& y 4 y 4 4 y 4 y 4 g V4 y 4 y 4 y 4 y 4 V4 y 4 y 4 y 4 y o y 4 V4 y 4 o F
y 4 y 4 y 4 Z V4 V4 y 4 y 4 y 4 y 4 y 4 y. 4 y 4 y 4 y 4 y 4 V4 y 4 V4 y 4 y L
Abw” Db’ Ghma’ Fw” B
Il Il Il Il Il ll Il Il I’ Il ll I’ Il II Il Il
Dl Ebma Ebw? Fa’ Ema’
7 b5
Ebwa’ (AY) Gm™ C7 Fm Dw™GT  CmP
Till cue . - . -
o .
F7 F¥7 |IGw C Fw' B Ebwd (C) Fw’ B
II Il Il II I’ Il ’l Ir II ll Il II Ir II Il ll II Il II Il
Solo on CD; take 'On cue’ ending to end each solo;
o G C
[£) 7 13 < *5 5 T(+3\ RpI36D b6
/G7(at C F7 Bb Ab o J? ¢ <L 5‘*5)8 E 4 solo break-------
= e 7= ~ R - i —— -
=y == =
Return to letter [C| for more
) solos. After solos, D.S. al Coda.
B Cma.  Fwml  Emd Ebua
% .- & & » Eb Eb El’ ~
N B Y .
Vi J i
* I - .rl. .ll. .ll. aﬁi

Solos may also be played like head (Latin pedal, Swing, Latin pedal, swing).
Form, but not melody, is as played by Miles Davis.

6 7 7)
. E*% (Fm’ B
) STy
(oo 6 o— o o —» © = (S
Up | a | | | | |
o ! | I | l l |
ground on Green Dol - phin Street.
Lyric:

Lover, one lovely day

Love came planning to stay.
Green Dolphin Street supplied the setting,
The setting for nights beyond forgetting.

And through these moments apart
Memories live in my heart,

When I recall the love I found on,
I could kiss the ground on Green Dolphin Street.
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24a

Mr. P.C.

Fast Sw ing John Coltrane
J=252 A
"l Cmi Cm Gm Cw
@: 1 ? a £ =
(ten) & * ¢ - D 6 o -‘;/—‘ -
Fami — - Cwm Gw Cwm
I = }F 7 = = & e : o ‘:?
Ab7 G™ $CMI Gm Cmi
o/ 1 T o/ rd - o
— = . & 4,\/4 - /.H
(Solos)
cM.6 C’
Fm Cm®
A[,'r G‘((#s) C M|6 G‘((#s)
After solos, DC. al Coda
(repeat before taking Coda)
D Cw Guw Cwm Ab? Gc™
Fd e 11 1 [7] 1 1 [
! \ [ I ‘I bld T - b 7 3
< - - o4 " - S—— -
Cm Gm Cmn .
© o -‘L/—e— !
(Shout Chorus (use between scolos) 2{ F C v F C v (C 7) F .
T(45) MI e M T < MI MI
#h‘lln G ){- Loy =l l,c e ) )€ p—l J oy -
\;)VV - h'— —+ . & 4}_[4{ , & e - - - Jl-lj- / & & (-c-j, - : <~
g ébass walks) T * —
Fw’ Fmi Fami Cm’ F/C Cm’
) = 4 2 ). )
e g
= - é | }) S )]
4 ~— - o 4 4 - o (o
v 5 ) — (sample .rf("ill)) ________
Ab G™ NC (G™)
o ¢ - = { :
- e g " -;;4| ) h, .:A

___________________________________

drum fill
56
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Med. Latin m

Equinox

( XSwmgmg Latin )

24b

John Coltrane

C4xs)

o 118-:— J 1 ]| (tlll end)
_I ' > ] I ] q! ;( q_q ql \.{ I. | I’-\\
EINRCE ] EIEEESE
| C. (C#w) !:#Ml) NC. (Céw)
(bs ; : . LN
& A
’
— - , P— i
(tenor) ~— | = <+ & 5
s '_ I 1,’_‘\0 4.7 H q}/,__;\o
(P'ano, j. i /3 j’ j:vj i\__/E
N C ‘C#MI, | | |
. l\ I il\ “ {\ i jl_
(bass) — —
— . =!  — E== = = —
/—< v ~* ~— L
_};‘ g ﬁE = ———
| (add#ﬂ) j j\./j j:\_/g
Ftw’ P gt NC.(C#w)
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-DTANGO

BLUES EN MINEUS

-SWING

=

i

=

n
7

Y
|
|
|

E7

-

1

LY

rr
T

—
il

ey

it

4l

=
T

4

o1

U
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Footprints S
ayne Shorter
edium Swing % (Tntro) ,
M ymoaing htro e CMI"_'_ #/'2._— - ﬁ/‘\:t(tixs}
o e SE=SSc==S8
(bass only) (add pn. £ dr.)
Ragr = e e e e N =
L Py ~ >
Cu o~ o | H .
-+ # :F ] - # =z | - # *
Bt = e ——r
(balss)I
— I I = r—“ l = F\S:sﬁ T !
( ;g }3& i ‘) - V I — Eu" i
v L]
1l —~ L — o~
C’Ml . # o . IFMI # > | e P,
— I I |‘+ I | I " 1! m
—— ~—*¢ | e — =
1 51..3| ) | : = IM
u# # \ !f?i, # / ( F7ém E744)
|
Qms‘ ) :p/\:g | ) #Aﬁ F, 109 E15an
i F ! F I ? ’ F b o s P o
1! ~ } ~ v v >
'wamrr-‘ 2 7z - [. — ; 3
(Dmm é7‘*" ) ' .&¥ g
7(alt) 7 (alt) 1 ~~ ~~
ETP AT Cw” o % | o 2
'l '4 " 'A ’4 '4 L r | ¥ ~ t !F 1 ! ‘F :
Play head twice
Erndin) before and after solos.
7 C e () ~ Cmt

1
M)

. P *
g —l
Vamp till cue

Upper line is melody. Harmony line is optional.

©1967 Miyako Music. Used By Permission
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17 CouLo HappeN To You
Meo-Lp g "HIOE 'fou2 HeAR FooM SiawT FouNNY Buere/TiMMy VAN HeuseN, 1944
LEL Gma7 gnl,\ﬂbs E7 Ami” | C’%Miﬂ'? 547
rsE= S — — ——
B 09
5 JLo'maw ma7 | 87 E7

Tj
il
o
\
J
o/

9 AmiT M7 Ga7 EdmiTs 87

4 — S

[ — —r - o> = 7

[ | [ I [ | [

1 JLEvml7 A7 Ami’ 07

M ——

G— E P s 1o = o

g Gma7 8mi?s  E7 Ami” Chni?s  FH7

17—’# T I —1 I Pz I | ' I :&o

G

Bi 7

7 ) GW\37 (Mma7 87 E7

%?’ P — —te——1*

%, Amni” C i MA7) Gma7  @h  Bwi™ E7

gr—r—

29 J‘Ami7 07 | 6% €7 Ami7 07

| | A ’ o p

“IN MeMORY 0F CINCINNATI TENOZ SAX PLAYEQ
ANC FEIEND TIMMY MaGaey
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20
SorTLY, As IN A MONING SUNRISE

SIGMUND RoMeeea/0scae HamMesTeN 11, 1928

Meo-Up SWING
IEI cmi7 ominbs) G.7 cmi7 omi7¢b57 q7
#o P 3 e | TN T
| € | e o
5 emiT7 omiTes G emi7 oMiTes 7
IS EESEE= :
@ r 4 ©-
E emi7 oMiTes G emi7 omiTes 7
9#¢,|§’ = vy N, ) S P = —N—F—F——
5 CMi7 OMiTes 67 emi7 Fmi7 gh7
f N— ] e rl_—sl-—_?
ﬁba | ] S
= e
B v Edim
17% P=y | i o > } Ii_si_l rl—sl_—l
= pLesrl? e e
L Fhdim 67 OMI769 §7
ﬁ" O I D i — 0 o = P o 4
Al omiv gmiTey g7 Qw7 omines 7
725 F f N — f I ;
#glp > e tF = N T
g M7 OMi7s) G7 emi7 OMiT6s q7
ﬁo —— S e = |
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ALL 0F You
MEOIUM SWING Qoue Poeree, 1954
Iﬂ Apie Epma7 EMiTds gh7
ﬁ,ﬁ e o s o 3 : = s o- ’
p A[,W\ié Epma7 Fminbs) gp7
#’ "I # d ! — P - e
> H-d-, | | |

w Eb/G Gh° Fmi7 87
#’ = P = e = | |

I | [ 4 o~ o
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o SWEET GEORGIA BROWN

28

-8, BECNIE
M. PiNKARD
K. Casey

0 &>
w~ ©O
~3

T

* : T ! : ! o !
i e e 7 —4, P | —p
& o — ! ' I °

A7

* ; I o) 1

— s e — F 1—p o

B " —
07

$ o | —

EESpgTs === 2

el -S>

APy SRCEPE.
E7
*. I '’ o) !
= it | —

w ’ | W 'I i | i l"' O

A7
*- | rel Ji
e — §=' J r—— r g | i 2 o
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Med. Straight 1/8's

/=128

Herbie Hancock

Maiden Voyage

)

|
— 4 ||—
Cl w
2 eleth
—Xelel
A\\
~eell
ENE Y ¥a
qn
— elall
—nealell
|
— . I—
(( Hv
N Y2
— slell
({
— e Bia
— e/am\ S
()=
%l e §
< 3
—\Q IIH.M..
SR
£ q

(trp. w/ ten. 8va b.)

1.

D=4
»

-

-

B ]

e

‘(comping pattern continues)

'A\l
I~
- - o

~p ]

!

[ ]

&

»

o 1+

L

- .

P~

—P_.

I

g

j

=0 =

SUS
o o o o

y B

DA

»

[S—
o
- 1+ o

> .

-

4

-

- .

[ J» T

[$]

| =~=~1)

[ D |

[ ]

-

.~ . .

[ |
Y

g
-

{7

o

q

TS

o o o o

SUs

©1969 Hancock Music. Used by Permission.
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. 1
Y
_o
A Q] | |
) (
L InN A
N A
! ":ll . . iR
A
| 1R L
.-.VHV .
...T! il
QL - . b
& ia

)

(tr

1}

[ =1}

4

(trp. w/ ten. 8va b))

I)‘LlL

B
—

Y

Py
~Z

he
%4

—

B
4

P
| VI

o

P_P—_FP'—__
I | =11 |

[ ]

[ ~1]

- #’_\‘P_ o 1— -

[ )1

——

»

il

Solo on .

After solos, D.S. al Ending

[§ ]

1— o

~ e .
[ J}

o

{7
I
|
I

F QSUS

o~ '\

»°

> o .

" ~=~1)

-

o Q|

| ~~~1)

o

7

(Vamp, Fiilf& fade

65

.~ .
[ D

—P_.

| ~=~17}

Bass line continues for solos (with some variation).




Afro Blue

Bright Afro-Jazz Waltz Mongo Santamaria

- b7(9) — Tie9) (as played by John Coltrane)
42210 | A|F s ; D/Ab QG Fm&% X
7 N — I ™
e — e e
! 1 ! e I 1
(sop.)
b79) ~Te9)
DAb CG Fn%  Eb Db E> Fwm Eb
e == ==
| :  E— S —— - = o—=o
f. 2.
Eb Db Ell’ Fwmi F % (o, solo) Fmi
¢ I | 1 [
j ’i ! - %. — Cy— — ] G} i
T(9) T(e9)
; o Y Fu
l/ e b / I/
:E_Af;%_p.h_qq ‘Ilf" A,_} | G{ FM; 9 = : .
| ] | bt ) [ | | )
[ EEiSss = e et
LT T09)
Fm®% — =N C'G Fm% Eb
] ‘ \ — ' | ——
L-I:lf q% e P — A éh | Jr J o —
_‘_
Db EF Fm Eb Dr B Fm
= — + i — — i T :
— 25 r — — «—2 = FE o=
C {pn. solo)
Fm% Gh? Fn% G Fam
m y AR A 4 W 4 g y AR AW 4 gy J 4 LW 4 [V & y J g
& y A AW 4 y £ y L T 7 7 d & F y A0 y 4 y A AR 4 .
) (Vamp & solo till cuey
81 czel ) On %‘“ ) 709)
op. solo (49 ¥
F:A|7 [EJFm% Do CG Fm%
= N | ]
| — py ) o ——— S — i — —p ==
(sop.) ! ! '
p79) 749)
Fm D/Ab C’G Fmd% Eb e
A 1 y
% 2 O D - ] 7 } i i i f
j_%_.*/__! i' & » ? JiL - o —* &

Db Eb  Fm Eb Db Eb Fm

.
I I 1 I
| = | A ! — — | " - |
___J £ (o) - a v - - i e
X P — P —

01959 Mongo Music. Used by Pernussion
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o

[a}
o
ﬂwb-{v;—_—'ﬁqﬂp{:—— /- /r
ANIVJ N aTe I'a sl y 4 y 4 -
) (sop.)
) T69)
[N D2y C/G Fm
M ! 1 Iy hd
e e > | P
L 6=y e e R e e e —
] ‘, l
() T49)
Fins D CE s E?
I k | T— 1
0 v I f £ 4
—F == e
T 1 | hed . el e
Db Eb  Fm Eb Db Eb Fwm
e — 2 e — — , i
— FE * —o—° e—2 e
H| Fm’
— (As is Ist x only) P r
I T 7 — — — =
s . | 1 i - -
~———— [ | | | |
Db+ C F Mlq
f‘b , G (Ad lib.)
a[-\ 7re - a - 7 y. 2——’_—'/-—\3“
P
jij
1 t ! } t ! -
Ef}. f{ I{l Pou I'I‘ "‘1. f}l
7 A= 4 A" A" A" A"
D[, E[, FMIQ 1, 2. |
. A;. By 77— —FF B
ry 1 4
o g E Db Eb Fub
Fmi 1 ~ (sop. fill) ~ —~ ~
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1
FMIG/‘? o o Gl"’ 3 bo. beo
S5 o ks o be =
o ¥ © bo 1708 ) € ]

Played very modally 9_}1&5105

67

30



31a

WHAT 16 Tris THING CALLED Love™

QoLe Poeree, 1929
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Hot House
EAST SIOING £A5€0 ON WHAT 16 THis THING CALLED Love 7400 DAMEQON, 1954
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Have You Met Mise ToNes™?

MeOIUM SWING RieHAZO R004€2S/\L0RENT Haet, 1937
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Al »

Lady Bird

Tadd Dameron
Fast Swing (As played by Miles Davis)
J=254)Cma’ o Fu? ~y BW
Y, e o AP —bu - 7
\ (trp. w/ ten. 84 b) ' e
CMA7 . . Blfm.’ ~3 EW
Al | | Am’ D7
| f—oFbaba o {*rip— Dty {Ep bea

(on repeat) (B"M 7)

Dw” ~—3__ G’ 9— QM] Eb7 A CT#
==rc===— a5 E==

Solo onform (A);

After solos, D C. al Coda

(play head twice)

Cmd’ n
Tt +7F ©
(sample fills) - - — — — - — — — = = — — — — — __l
4 ‘shout’ played on first 8 bars -

) CMA ofzrn (solo over second 8): FMl Bb7
Grf—e e " 1 o——pe e
!’!(frp. w/ ten. 8Y4b) ' — v |

oy AB"M? Er7 AbMA.]

=St —F — S

4 vV |

©1947 (Renewed) by Consolidated Music Publishers, a
ion.

By Permiss

Div. of Music
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Meo bop HALE NELSON

MiLes Davis, 1948
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Reo QLay
Meo FuNL/GaLe Feeooie HuseaRo, 1970
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Our or Nowneee
MED SWING You CAME T0 ME FQOM ...
FOuNNY GBReeN/EOWALO HewMan, 1951
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How Higs Tre MooN

Meo-Ur SWING NANCY HAMILTON/MO2GAN Lewis, 1940
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OeNITHOLOGY

CuagLIe "YA20B120" Pacven, 1940

Meo-Up SWING
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Lennie-Bird

Lennie Tristano

chart to come
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\
Meo-Up SiING 0 LATIN I'LL REMEMBER APRiL 10N RAE/ BN OEPACL
Par TouNsON, 1941
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Someday My Prince Will Come

Music by Frank Churchill
Med. JﬂZZ Waltz Lyricby Larry Morey
7(#5) 7 7 (#5) 7
Al _ Bw D| Ema G CIMI
y— n i :ﬁii! 5}. il.
Some - day my  prince will come, Some
70#5) 7 - 7 C#or
+o—1 P - | | =
H ] [ I t t
day II'll find my llove, And how thrill - ing that mo — ment will
CML__\F7 D’ C*""_'_ . Cmi’ F7
=+ et = =
T ] I T T T \ \
be, When the Prince of my dreams comes to me.
Bl Bma’ D7&s) EVma” G7¢ Cm”
3 | | |
: *—= r o "
He'll whis - per, T love you," And
(B%9)
7 (#5)
G7#s) Cwi” E7 %;MA-/ [:)ﬁ
~ ‘ - -
ce— 2 —p [P foo | ’
j ! - i . ! - -
steal a kiss or two, Though he's far a - way, I'i
(Cw? F7 Bbé )
EPua7 E°7 B%A}F G7 Cm’  F7
" e P -
] I | ﬁg I ﬁ i F
I { . ' i ' i t £
| i
find my love some day, Some day  when my dreams  come true.
2nd VERSE

Some day TI'll find my Love, Some one to call my own.
And I'll know her the moment we meet,
For my heart will start skipping a beat.

Some day we'll say and do, Things we've been longing to,
Though she's far away, I'll find my love some day,
Some day when my dreams come true.

©1937 by Bourne Co. Copyright Renewed. All Rights Reserved. International Copyright Secured. Used By Permission. Rights for Germany, Austria,

Switzerland & CSSR assigned to Melodie Der Welt, J. Michel KG, Musikverlag. Rights for Japan assigned to High Note Publishing Co., Ltd. - used by
permission of JASRAC License #8670719.
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Qova. Gagoen BLues Clarence & Spencer
Williams - 1919
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Singin’ The Blues

J=120 Con Conrod 1920
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FasT SWING 00uaLAS FLRBEL/PHILIP BoAAM, 1922
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/=100 St. Louis Blues W.C. Handy 1914
Alp __ 87 R F7
— N -1 I — . ;
I hateto see,- theeve nin'sun go down.
gh gh F
I h i 1 b I
ﬁ - U 1o : he
I hate to— see theeve nin'sun go down. Be
¢’ ¢7 F
J 1 o g 7 rh
< ¥
‘cause my ba- by— hedoneleft thistown. If
F gh7 F F7
JI " — ] ‘;
] I — [ @ - 7
to mor row I feel like I feel to - day.
gh 8b N
ﬁ Z \ [ ) % \ — ) |
7 L L " La [ 0 G b‘
feelto mor row like I feel to day Then
¢7 ¢7 F
] . v—i ) }
P ! 7 1o —1F
< ¢ —— —
I'll packmy bags andI'llmove a- way. St.Lou-is
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Latin
E Fu ¢7
—
) —f Ff ' la -
Wo man Therewithherdia mond  rings, Pulls that man
c7 2"
%b —F e —f——f be—
 M—  N— ~— — e
a round, by her a pron sgtrings Ex ceptfor
FM ¢7
. —
,; [ gl y) Q — ] o Lo
| E—| S e——
pow der and herstore bought hair you know The
07 Fm G’ ¢7 Swing
i o E' \ 4 4 ) 4 ) 4 l
u /l | | Vi 7 7 7 7 ]
manT love, would not have gone no - where, got the
C|F F F7
{ { 1 { .‘_] [] ;; {
T T J ] o\ > f T
St. Lou-is Blues, just as blue as— TI— can be, That
gh7 8h7 F
— e e e — v '
= et - 7 '
man got aheartlike a rock cast. in— the seq, or—
7 7
¢ ¢ F
1 ll : lI : l| L 24 = ? ﬂ
- > > U S e’
else he—would n'thave gone— so— far— from me.
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St. James Infirmary

Al v g7 AT Ou A7 Ou 87 AT Ow
— — - —
” ’ ” O
When will T ev-er stop moan -in'? When will T ev - er smile?
Gm 07 Gm g7 A7
%ﬁ F
o O
7 r r ©
My ba -by went and left me, She'llbe gone a long long while.
OM g7 A7 Ov A7 Ou g7 A7 Ou
= : . =
I feel so blueandheart -bro -ken What am I liv -ing  for?
Gm Gv Owm g7 A7
I —
4 s
: »
My ba-bywent and left me Ne ver tocomeback no more. I went
OM A7 OM OM g7 A7
- ! =) Yo & [ : =
]
b o o /
down to the Saint JamesIn -firm-ry - My ba - bythere she lay, La -id
"What is my ba - by'schan-ces" - I asked old Doc -torSharp,
go, lether go - Godbless her - Wher ev - er she may be. She can
DM A7 DM Z g7 A7 Ou
. ) ) N — =
_ 7 7 _ -
out on acoldmar -ble ta-ble - Well, I lookedand Iturned a -way.
"Boy, bysix o'clock this eve' nin, -She'll be play - in" her gol- den harp. Lether

hunt

this - wide -world o -ver
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STELLA BY STASLIGHT
NEO WASHINGTON/ViaToR YOUNG, 1946
Meo SWING
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Oavs 0F WINE AND R05€$
Meoiom SWing o2 BaLLAD oANNY Megeee/HeNy MANCINY, 1962
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MED SWING
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47
I'M OLO FASHIONED

Teeome LeoN/TOUNNY Meeoee, 1942
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My PONNY VALENTINE
$ALLAD 2ieHAe0 2006626/ L02ENT Haer, 1957
III oMmi7 Cmiman emi7/gh AMI765
#@ 4 L B e L 4 L S e L
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b, sl e s
A ewi7 Cmigna?) CMiT/gp AmiTs
9 d : 1 = a — 1 =
Apma7 Fmi7 =;wv\i7 87 Fmi7 gh7
S T T3 E —
7= | =

Epma7  gh76Uss EpmaT gpTEUSs) Ephpmal ghTEuss EPMAT glTsush

.%& .%@ .%u\ .%

L e
Epmat g7 emi7  ghmi7 gh7  Apmal OMi7g5 67
=== — —— —

Q| emi7 Cmina’ eMmi7/gh AMi705)

”ﬁb R T 5 S B B B D AP

g ApMa7 OMiT6% 67 emi7 g7 gpmiT  EhT7

P

g ApMmaT qmi7 Emi7 g7 Epb OMi7ds 67

y’d’ = — > —
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Music by

Like Someone In Love Jimmy Van Heusen

Lyric by Johnny Burke
Med. Swing
Al , Cwm E7s AM'7| Awls Dk Fq"f"’ Em? A
; 2 ] ‘}L | T ‘I[ J | 5
Late = ly I find my - self out gaz - ing at stars,
(Ffw? B7 )
Dmi” G7 Cma’ Gm' (7

=
Hear - ing gui =~ tars Like some - one in love;
Fma’ Bw’ E7 Ama”
— | === é =
Some - times the things 1 do a - stound me,g/
IAMI‘7 D7 | DM‘7 G7‘1f5)
======== :
' l ! l o) o)
Most = ly 7when - ev - 7er ych 7a - roB\% Fq (" me.
7 E M M ' 7 7
Bl Cw’ =B Am P D TV EWT A
I | ] I P
—6 5' o o —— J ©
Late - ly I seem to  walk as though 1 had wings,
(Ffw? B7 )
D7 G7 Cma? Gm’ C7
SE=="=1 ===
' |
Bump in — to things, some ~ one in love;

Like
Fma” Bw’ E7 Awma’ D7 D¥e7

e~ — e ——— 1
| 1 1,
— ¥ ] —o—@e 1%
Each  time look  at you I'm limp as a glove,

EMI7 A7 Dw? G7 Cé (Dm7 G7)

pP—es 2
' T

| VARS

1

feel - ing like some - one love.

All changes get 2 beats each when 2 to the bar.

©1949 by Burke & Van Heusen, now Bourne Co and Dorsey Bros. Music. Copyright Renewed. All Rights Reserved. International Copyright Secured.
Used By Permission. Rights for Germany, Austria, Switzerland & CSSR assigned toMelodie Der Welt, J. Michel KG, Musikverlag. Rights for Japan
assigned to Chappel/Intersong K.K. - used by permission of JASRAC License #8670719.
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PENNIES F20M HeAveN
Meo SuiNg ToHN BLRKe/AeTHUL TOUNSTON, 19%0
IK ¢ma7 E’oiM
A = | ¥
G —— = £
5 Cma7 E’om
[ .F fAP i‘l"i' ?
] 1 [
9 7
_l’L :W i e 2 —— | 4
& T ' o ;
# Awi’
_’ Yy I
(A= v
B| oma7 E’om
== === =t
1 T ' |
g (Ma7 Q7
s s iy e i i v
75 pma7
b SSSiSsesssi = =
s Omi’ cmaT g7

™




Night And Day

51

Cole Porter
Swing o7 G7 CA7 CA7
e e === —
# N 1 |'~I3"!l
Night and day you are the  one. On - ly you_
why is it s0°? That  this lon -
D#7 G7 ca7 ca’
—f f f £ { . o] ( r [
I I I I I | e — I v
—_ be - neath the moon and  un - der the sun Whe - ther
ging for you fol _ lows wher _ e _ver I go? In the
F#@7 F-7 E-7 Evo7
= e e o | o dobi
I I I I I Z— Y/ ] ] i ] . ] - i
near to me or far, its no mat - ter, dar - ling, where you are— I
roa - ring traf _fic’s boom,—— in the si _ lence of my lone - ly room. I
D-7 G7 CA7 1. CA7 I 28p7
T b ;o
e S === ===sc==c=
think of y:; night and day, Day andnight Night and day—
EPAT /. ca? /.
= by v ¢
1 | I | | d 1 1 1 | 4
|_J_|
un - der the hide  of me, there’s an
EbAT /. ca? /.
e £ pr e f Phe 5 p
v b | et f—r
| 4 1 I I 1  —| 1 1 I I'l
—
oh,such a hun - gry year — ning bur — ning in - side of me. And  this
F#@7 F-7 E-7 Ebo7 .
P e e =
tor - ment won't be through— til  you let me spend my life making love— to you,
D-7 G7 cé /.
e - o F & i
1 | 1 Ir IF) E E E — = -
1 | d 1 1
day  and night, night  and  day
1932
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Star EyeS Don Raye

Bright Latin & Gene dePaul
/=198 (lntro - optional ) Sthx: trp. fill starts 12x's,
5—b . . . | L5 | —
T o e — — | P e e———
¢ (alto) | ) '
b -
| (E jé Aﬁ - I?% I}F |
P el — -
P i } V :
(bs. w/ pn. 8va b)
(Swing*>
(Eb"ﬂadd‘?)EbG’ (Eb°7(add?)Eb6)
13
7 b 7
Al, Ebwa Fw B Ebwed  Ew’ A
o | | 4 ]
< ?ﬂja s ————= P——— b <
Star eyes, that to me is what your eyes are, Soft as stars in A - pril

) (F#:N\I7 B7 FM|7 BW)
D Gw™ 7 Fw/  B° BH

| I
] L P
1() z — i | — Ia" f) ] F
| [ I 14 ! ‘
skies are, tell me some - day youll ful - fill their  pro - mise of a thrill
boTadd =6 b Tladd DEh6
(Eb e ) E’ B"? (EEb e Eby’ AT
MA MI , , MA MI
——— . e || T =
g - ¢ oo o°
Star  eyes, flash - ing eyes in which my Thopes  rise, let me show you where my
765 7 7 (FM;bs’)
7 5 1 13
Dbma” . Gm C Fma B” R
| L !
2 2 S e e g 0 o 5
| — —= ! |
heart lies, let me prove that it a - dores that  love - li - ness of yours.
- v 13
APma \  Abw . Db
| A i L s 7 TR
I » I i I 14 L4
All my life I've felt con - tent to star - gaze at the skies,

G’ Fw’ Bb%.,c Bb'3

| ""-F_-_ A ] |
>P —— ——— o > J\/ | ° i
I I — £ ut .
P~ R _ i IV ) i [0
Now I on -1ly want to melt the star - dust in  your eyes.

* also played as Bossa or Ballad.

©1942 (Renewed 1970) EMI Ferst Catalog. Inc Used by Permission of CPP/Belwin. Inc.. Miami, FL - All Rights Reserved
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Without a Song i veweens
Medium-Up Swing Edward Eliscu
. (B AlEwmd  EV APma’ Db
e © Z z

A\ V. =
With - out a song the day would nev - er end, With - out a
Ebma’ Eb Abmd’ D
=Y rd &
& -
song the road would nev - er  bend, When things go
(F#7)
Ebma’ Gw C’ Fw’ B’
= —— £
. s N — -+
wrong a man ain’t got a frien with - out a

Ebwd  Abmd G’ Fw' Ebma)
Ebe Fw B” Gw C°  Fw B>

rd
[

song. That  field of
B| Ebma’ EY’ Abma Db

corn would nev - er see a  plow, That field  of

Ebma’ EY Abma’ Dv*

_GI.
corn would Dbe de - sert - ed now, A man is
(F¥7)
Ebma’ Gw C’ Fm’ B>
rd r d

born, but he's no good, mno - h_g\;v with - out a

E* AP E*® EY’

© o

song. I got my
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The MaN | Love
BaLLAD 62 Meoiom Goeae & oA GeesHuN, 1924
Iﬂ Epma7 Epmi7 qmiwsy ¢7
e r Pl trer st Trererell raeapr
e = == |
5 FMiTes gh7 qmi7 e7  pmi7 gp7
) — I [ I - rl\, I ! i’ .i cj cj =
IE Epma7 Epmi7 qminbs) e7
9 4 1) | | | | | | ] | | br’ IH 1] | | | | I‘ 5 [—i |
v — 1 y — v — 0 !
5 EMiTs) gh7 Epe  Ab7 Ebe 7
I 1 I — — = ‘Ihl_.l J l? J G! 0! =
B w7 Amizes 7 7 Cmie omiTs) G7

g (M7 Amings o7 67 emi7 Gb7 EMi7  gh7

ﬁ,i PR et ’ . E]H ’ . . A — = J
El Epma7 Epmi7 qmi7¢b57 ¢7

V — y — v — !
29 FMITE9 8h7 Ebe A7 EBe  FMIT g7

A
Ny r—rr

N I .
- T > [ I I
o @ g P I I
[ & | - ~ y— O I
| L v 4 L 4 -y
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I GOT RHYTHM

Words by Ira Gershwin
Bright Music by George Gershwin
By Gm7 Cm7 F9 F7-9 Dm7 Dbdim Cm7 F7
N 1% T oo S =< T —
He e SRt S I
S —— —F
1 Got Rhy - thm, 1 got mu - sic,
I got dais - ies, In green pas - tures,
1 got star - light, I got sweet dreams,
o 3
By B6 Eb Cm7-s B F7-9 B cmrpr |
0 | 7 I g F ]
7 AT ¢ S S W W - < _P___P___F__'__P i S — L —
W ———A ] I } - ——
7 hued 1 gy g 1 17 | 1 1 1
) | r— 4 ' i 1 T
I got my man, Who could ask for an-y-thing more?
p7- - -~ -°- - - °" 167 - -~~~ "~ S T T T
2
A A Fdim _ Fim7-5 G p7+s BT g7
— +——»—p° o4 o —a—p°  — !
—~ i o 11 1) 1 I L [l 1 17 ] o o
£ &3 7 —X¢ — —_¢
more? Old Man Trou - ble, I don’t mind him,
o 2R et m s ¥ F7° 0T 0T s r A
A CT Cm7 Ebdin  Em7-S  Gb-S F7 D.C. al Coda
L e v
DA )il IV 1 I N~ A | 1 v ey
[ )] T LA 1 R 14
You won’t find  him ’Round my door.
@ Coda \ -
AL ‘% T %76 G7 C9 F7-9 Bb
GE o . —
ask for an- y-thing more? Who could ask for an- y-thing more?
$ COda_B_b
A, F F7-9 Bb
A short ending without the tag is commonly used: & = |

;lf];rlr T

ask for an- y-thing more?

There are many substitute harmonies for *1 Got Rhythm”, which is second only to the blues in popularity for impro-
visation. Here are some of the common ones: (The tag is general?z not used when improvising.)

FB DO €9 B B G7 G F7T B BY B Edim S FI9 B e
D.C
Am7 Ab7 Doy D47 o Gb7 L7 B7 al Fine

© 1930 (Renawed) NEW WORLD MUSIC CORPORATION
All Fights Reserved
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T
Bb Dbdim Cm7 Ebdim Dm7 G7-9 Cm7 F7-9 Bb7 E7  Eb  AbO ;Dm7 G79 Cm7 F7-97
1269 G» F9 BT B> Ev7 D7 Eb7 D7 AbT G7T  Ab7 G7 Dy
111
D.C. al Coda M coda
C7 DV CT GV F7  GbT F7 BT G7 Gb7 F7 B7 Bb
PSS
T
BvMa7 Cm7 Dm7 Ebm7 Fm7 E7  Ebm7 Ab7 |Dm7 Db7 Cm7 B?
|
| Cm7  B7 Bb  Ey7 p7 7 57 DI g1 ¢ ¥ ¢
D.C. al Coda @Coda
7§ Y ¥ 7 K v g Cm7 B7 Bp

Even the following bridge is a harmonic variation on Gershwin's original:

Bbm7 Eb7 Am7 D7

Ebm7 Ab7  Dm7 G7

Abm7 Db7 Gm7 C7

C4m7 F§7 Cm7 F7

I Got Rhythm - 2

50a
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56b

L
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‘D7
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A"

il Yy

Bb
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Medium-Up Swing

Oleo

56cC

Sonny Rollins
/=224 (As played by Miles Davis)
A  Gw  Cw  FT7 B G’
7€ :Jq_i; 7'7‘ F /‘ i Jf { q‘—fi. ‘P’ + —
(trp. w/ ten. 8" b)
Cwm’ F7 Bbé Bv-, 1 E% EbM‘G
’_‘I I . " :F-. : ‘I l. “
| - !
T 2.

D Gw’ | Cw F7 " Cw’ F7 pre

X : 3| LSS =
I / !
D7 G7 C7 ' F7

D A, A . 1~ 1 (T B R > L A i

instr fill - — — — — — — _ el _
7
B Gw Cw F7 B¢ G G F7

) e P R e e S E e Sa =

'n 5 v ’ i J -
Bré B7 |, E" B Dw? . Gw/’ Cw’F7 B
= e e s
1 "4 | | ] |

©1963 Prestige Music. Used By Permission.
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56d

LHYTHM-A-NING

Meo-0p SWING

THELONIOUS MONK, 1958

Bp7

Eb7

A] g

Bh7

Eb7

N
A 1]
} +

[
4

gy’

Eb7

4] g7

By’

Eb7

14

G'7

-
'
I ]
T~
[NR
>~
AN
»e
I 7 -
L
[NR
= ~ |
Q
~
4

Zl

b 4

IA]
7

Al
7

gp7

Eb7

[A] g

Bh7

Eb7

29

N
A ]
7

N
1 1]
i +

iy
/
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506e

247

AW

£l

e

-
I

) p) h'_
X

By
g *

)

1l
-7p

M 14

VA on| F i

(1

(T

¥ .

At

¥

CM;LsF'{

BY

7

N
1]

’In b‘br *'

S SR T

Vi
14
Il

V]
N

A1

)
(1Y

|
1

NN

| 1

pA NI

— T
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561

1|

Fast Bebop Anthropology Direy Gl
B¢ G7 Cw F7T . B¢ Gw
— ﬁ V q - — T

| 1 K| ) N 1 I
I —1 7 |

—shoer e ==
7 S S ==

S == o ]
/\97&%[\. NT'_F—?"*T}LF/\F7 S=ETS ===
1 SE======Suss=s pr] L
gs\)
B¢ 67  Cw FT . 8% cw G F
EE RS SRS Hﬁ_‘___‘# ===

p7_  E° EWw* Dy 6T CWIFT B

- —o—fowih e
i — 77— AR _an 4 — T !
. = u ~ [ — |

©1946 (Renewed) by Consolidated Music Publishers, A Division of Music Sales Corp. (ASCAP) and Criterion Music Corp. International
Copyright Secured. All Rights Reserved. Used By Permission.
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Meo-Up SWING

Dexreniry

56g

Cuaelie Paevee, 1960

)

Owmi’

9 @
V.

£ Ami’
17—y

=

Z5
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56h

FAet 0¢ ETEANAL TZ\ANQLE SoNNY ST1Te, 1967
III gwa1 Gul  Cwi?  F_ Ow? G7  Cw F7
b l: :’ IP ! ¢ ‘J;tﬂl&g: ,3 - 4 'I'v) —
3
p mei7 g7 14 Omi?” Q7 Cwi? F7
ﬁjﬁ SES ¢ = M—ﬁ e EC

A gm Gm? w7 FT Om? &7 Cmi? F7

9 A z _ w
#H}f - IP | cJ_tu I!D"; = i
= |

“ [,FMi7 gh7 b7 Omi?7 Q7 Cwmi? F7 ghma7
r . N - —
#‘fﬁq — Lﬁ? 2 = y T—Q £ o357 -
Bl Bmi’ E7 B'mi7 EP7
17  Sq #P' g,"e rf be—HTEb =

EI ghma7 Gwmi” Cwi’ F7 Omi?” Q7  Cwmi? F7
e e Fn i B e

¥

I
4

1 Fmi’ gh7 14 Omi7 Q7  Cmi7 F7 grma7

#b%ﬁﬁ EEs I = “T—ﬁ ’—g:g’—-:ﬁ_ﬁ I
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£
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iSe== === E—
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D7

How Oeep | Tre Ocean?
Meo SWING leviNg BeeLIN, 1952
Iﬂ emi7 oMiTes @7 M7 /g AMITE5) 97
—3— . . —3—
ﬁb 2 N I I N I R
P Gmi7 AMi7Gs 07 qmi7 Gh7 EMi7  gh7
| N . I | ' | I
L3 3
s Eb7 Ab7
— —_— === 3
| —r—F f'_l'_% o 7
5 CMiIT0 E7 o LA 67
ESSSsss s —
B| omi7 omi7es 7 emi7  /g) Amines o7
—3— . —3—
17#@ ¥ i e ¥ e
/1 qmi7 AMiT09 07 qmi7 Gh7 EMi7  gh7
%%4 a2 —r o o 1o ¥
T NN
s Eb7 qmiwsy ¢7 gmi7 Apmi7 b7
| L S—
%, ———— b' ———r —— o
! ! | | |
g Epmasgh  Bdim  emi7 g7 pmi7  gy7 Epe  OMies §7
5 g . —3— . . —3—
¥ h 4 | | I’I ’I (’I' ’: .I | I i o




MeOioM SWING

S0 WHAT

58a

MiLés Oavis, 1999
[ 8455 PLAYS MELODY | Emi” Owi” Emi” Omi”
o 5 — — ' \ —
hd B i ﬁ% v R !
6 Emi’ Omi? Emi” Omi?
%s? e S T =Tt
! a: | | | 'II .I/ | I
20 Emi70v!\i7 _ . Emi70n{\i7 .
352 S S Rt
4 Ewi’ Omi? Ewi’ Omi?
o L e e e I
%ﬁi gﬂ g S A % e’ T F
2 Fmi7 E'wmi? Fmi7 Evmi?
:b ' b’ u | |
2 Fm17 El’n(\i7 ' Fm17 E*’n(\i7 _
M S~ ) | ,
¢ Emi’ Omi? Ewmi’ Owi?

26 54 5 & 1 I I ﬁ — [ >
4 et S ===
40 Ewmi’ Dn(\i7 . Ewi’ Dn9|7
ESSTSESS SS ES S
50051 D’ 8 Omi’ 8 EI’Mi7 8 Owi” 8

44 ﬁ—t—H—H—H—t—B



58b
Impressions

Fast Swing John Coltrane
7
A, Dw — .
* b fo ¥ v rd o/
'\m A ] [ 7 J
J (tenor)
o :i
5 — =
! -
/—_\ ' .__'—
2 i © ——
s ¥ ~

Ebw’ .

A//—_\. | .-l,'

o I 1
) ? o~
I'I
-
1 I
—_— o X b L
1 1 L4 - 4
D Iy
)} Lid [ &)
N
7
Oy —
— o o
L4 = -~ rd o
[ [ J
o $
Er o =
|
— Solo on form (ABC)
7
O Dw
A~ - Y - rd - rd
8] A — € &
N O 7
Dmi
ﬂc = ¢ o = O o o
alternate melody, bars 6 & 14 .
R of [A] and bar 6 of [C]: piano comp rhythm for head:
e —— S Ao
S | v =

Melody is played with variation. Tenor sounds one octave lower than written.
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MY FAVORITE THINGS
(From “THE SOUND OF MUSIC")

Copynight © 1959 by Richard Rodgers and Oscar F in Il. Copyright R
Williamson Music Co., owner of publication and alied fights throughout
the Western Hermisphere and Japan.

All Rights Administered by Chappell & Co., Inc,

Words by Oscar Hammerstein 1l
Music by Richard Rodgers

Lively, with spirt
Em?7 CM7
L> ] n 1§ T 1 - . 13 el L L I - ) n |
. E— » ——— } +—F— + o RO Sy ae—| T —o—— T = s t —
- 1 - 1 1 - i
it - 1 I
Rain - drops on ros - es and whisk-ers on kit - tens, bright cop - per ket - tles and warm wool - en
cream col - ored po - mies and crisp ap - ple strud- els, door- bells and sleigh-bell and schnitz-el  with
Am7 D9 GM7 CM7 GM7 CcM7
H ¥ 1 1 - —
r-a T 1 1 T + I T 1 1 I - 1 _— 1 }
1 — r 2 ) IR 4" 3 1 1 T I i 1. 1 1 T 1 1 I M- ] 3
%ﬂ o g +— = —t— o—— —T—T = —S—t g ——a———]
- v ] v Ld L 4 & & L4 -
mit - tens; brown pa - per pack - ag - es tied up with string,
noo - dles; wild geese that fly with  the moon on the wings, } these are a few of My
F4m7b5 B7 EM7
- 1
— +—1— ;ﬂ e m— - — >~ o +—T —t o ———y—
; ot . 1 o N D see— —— z —+— ; — o —
D)} I *Z° t 1 T
Fa - vor - ite  Things. Girls  in white dress-es with  blue sat - in sash - es,
AM7 Am7 D9 GM7
# T T ) E— T— 1 T 1 Y e =
1 »———1 —— t—+—T——+% 1 -7‘14: gg‘L {: = Eﬁ_i t "Fﬁ '{f T E— ‘,
snow- flakes that stay on my nose and eye - lash - es, sil - ver white win - ters that melt in to
M7 GM7 CM7 F#m7b5 B7b9 Em7 C#m7b5 F#m7b5
H & { | . 4
ﬁ"? — —T—F—+— —F— 1 —+ —¥ — o — —+—F—F : —]
: e = f et —m s
O > T 1 i ] I *
spring. These are a few of My Fa - vor - ite  Things. When the dog bites, when the
B7 Em7 Em7/D CM7 A7
¥ I 4 " N | .
r . ) . 3 3 1 1 T i —t — —r - 1 + T 1 b — — L 1 ]
ﬁ - — - 7 m— T = — —— !' —F— ; ;;‘ ', " ™ —1 ‘]
a1 1 - — 1 -~ 1 1 o
< [ihd - N
bee  stings, when I’m feel - ing sad, I sim- ply re - mem- ber My Fa - vor - ite
GM7 CM7 Am7 D7 G6 CM7 G6
— i " o
+ e e = = =
— 1 1 1 Dl IR SN S - 1 ) N o L e e 1 -
Y] L T [ T —— S ——
things and thne I don’t feel S0 bad.
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06 MY FAVOR\TE THINES - R RS
1 E."

- £3 I
ry l , ! t % 1 % % :F ]
] 5 =
| Cwn T - . A D
+ 1 - { T ! 1 ! —1
s > e
G’ Cw? G Com? Fg-105 B
E 18 T } - ] ; l ~ =
£ w" £4. £ s £4.1 A v
% J(f - } ;1' ;‘ g‘l qT—j\—{jr 4[LL ——} ]
A -~ > A D1
B } ’i_ > i‘—*g} 1} i = ﬁl—:_—_—_
G Cwn?  (Gramm? Crneq? Fan b B
l — } =+ — 1 b ——— :EH—J‘——H
# 7 ¢ ° ‘
E-" . Fi-205 B7
L‘ T t i T; iL 1 —x
T T ~ - 24
-1 > Cwy >~
Cma " P A R
G " Cwif 7 - v
T 41' '1 = | TL. l }ﬂ‘ l } i
1 1 ' '
Gé C ey Ge Ches?
| = = 2
. : b8 n
G " C w7 . F§- %
=—_—=_° —

colFRAve =N ive 41 Bodiied
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60
In Your Own Sweet Way . .

N\ed . SW i ng ‘ A Ml'r(bS)) (As played by Dave Brubeck)
.. E¥) AAWD Gw C' Cw _F' B Ewd
Pp € . © ¢/ r [F;I'
M~z ' o

3 —n

A 7 W Bwl FTegT (g pe Pge B

| P | 1

be . b
v +

I A4 | S—

TTe

e
3—1

B Ew’ A"  Dw Ew’, AT Dwl _

I r I

AR
)

(E>)
Dw G7  Ew AL DW AT G Cw
=== ' - —+
l | —__ |
(Aw™)
ClAW D’ Gw C” Cw _F B B
o g = L

7 alt,
Al’ N.“7 Db7 G[, n A‘( _fBMA I;F Ef( It) |,B7 Bb7 ] %
—bbr e b= | —r
I | 1

Ebw
E 7
$ hE'l’MI T Eb ] E/Eb E|,7(b‘?)
e e
(straight cighths) I — — ! g
1 Q(#11) EbM'Q
Abm BY B A A GT owd F1(i)EW™
7 E- @ EF |
Head is in 2 or 4. Solos in 4. f rit. !

Chords in parentheses optional.

©1955, 1956 Derry Music Co. US Copyrights renewed. All Rights Reserved. Sole Selling Agent: Shawnee Press, Inc., Delaware Water Gap, PA 18327. Reprodu
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Diz1y GiLLeseie, 1944

A NigHT IN TUNISIA

LATIN
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INTERLUOE
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64a
CONPIZMATION

FAST SWING CrALIE Paeee, 1940
(] pmar T T N L
'?I ¥ P m— il#ii Y .I'\ 7 J‘i ?_‘H_;" ’; ¥ B 9 ¥ —
— ?-‘- v
; BT Ami7 07 9411 Gmi7 €7
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1 #.‘I.l v ® 7 7 L“?_:‘.ﬁv
s BT Ami7 07 Gmi7 _,_ €7 Fe
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$==&| _H_ler §:~E§” Eas -
 — [ — A T
% g [ # e S\ . " " " > —]
| “ie T ‘ =
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i '\I\F‘ ﬁ I |'\ f I N T T
LEEe S SRS R TES e M |
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Med.-Up Swing

64b

John Coltrane

FMA7 l’7 b 7 v v
b g PR, o DWW BT AW CT CW
o (ten) — o mm———y pe
7
Boma’ DY . Chwd A Dw’ G7 Gw’ C7
= F Siss e —
N . =
ma AT Dbt E7 7
2 L2, e ™ E Awi C7  Cw' F
T p—* 75 " ] 7] .
— — ~i~ :
7 v .
Bul A7 Dul T A G Bl
£ |4/|I= ] ‘,’},J" ﬁ ‘ 7 ™ — z
~ # _ I
-
Blcw” F7 Ew’ A’ Owd F7__ Bomd
- . */ 1 [ T 1 {
- h— o —
7 7
Ebm InAb’f }Dbm ; Gw' C7 .
£ ~——p 4 = ¥
Fma’ b7 7 v
C :% - E,QA_‘L, £ I,PEA?‘A ‘EE.{ A 7 C7 $CMI F7
e . L4t | i -rl = } 3
~~. o —
b AP7 bag ol E/7 7 Fwe (C7 )
Bwd AT, Dwd “F&  Aw C7T  fm
’_}F " b : Y 7 4 r =
- I o ____
o Solo.on Form (ABC)
» - After solo, DC. a &oda
7 =7 Bma b7 b, 7 E An
OCw E g Dewma Fe s
£ ji—; 3 Ir)‘. — EFP
= =
7 MA -~
AMA7 C break---- - - - - - - -————-—- - - = l : ~ l , ,D“ <L
e P i I —— l

Tenor sounds one octave lower than written. Out head is played on soprano sax.
Loosely based on Charlie Parker's "Confirmation”.
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Move

FAST SWING
DenviL Qelosta Best, 1947
A] gy £y gva G
L
s > * b £
%ﬁ F——— T
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% = f = ——— |
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[ [ |  N— | "4 4 v |
5 (M7 F7, ghma
. _ e 7—»—4—.‘ﬁ =
% | f = ———— |
B gmi7 7 ma?
F 8 E
Vb — T 1 [T 1 e .)/\.P —p-
u C7 emi7 F7
#" rJele oy e fitre
A] gywa £y gy 6769
25 Iﬁ | | N | - -
%“'fs‘f.*’f.”ffg Yy ¥ T ip e
[ [ | — | "4 "4 4 |
9 CM7 F7, ghma emi7 - fT
b b l—_—!—_l | | — | ’—\ﬁ
% == i = o ———— |
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Medium-Up Latin Airegin

(Head Swings) Sonny Rollins
/=232 Intro (As played by Miles Davis)
\ (1—3—) —35) { i rr—Z—) —3—
b : 11 i 1] 1 kA 4 ] ‘ =
(ten) ' ' ’ o
- . £, - . £ ..
S — —p P Bl i - —  —
w’ L I[ I T {; I ¥
(bass)
(Swing)
2 Fw _ C7(3 Fui F7 |
% | h 1;: om ! — [ i 4+ 1 ‘
’ 2o l ﬁﬂ#
(trp. wi ten. 8¥2b.) Il
#
Bw F'#&, | ; Bow’
| I; :1; — 2.; I} |
|

—
L_3_'> ty

| Bbw-{ D.M'7 G’ Cma’ Com”  F*7
= £ P o i
B’ Cw’ FT B —
0 f=r =
8.7 Eb7 I\ G C7
?'_:_ I P/r “V . ;‘\ :
2 Poet? b | /
. 7 75 7
Bu, ?J' ; = Al Cﬁ'—? i =
j:\* '[ l;_{ ¥ 7 B — Tyl‘ T [ ul
% I
g B B A G C
Y, \ | e -+ =
ey — =
' - 5_3? solo break — — — — — _— _ -
) Solo on form (ABAC)
¢ Ae (NG _ After solos, D.S. al Coda
Piano tacets for head. ( Pﬂ' 5 bs.)

©1963 Prestige Music. Used By Permission.
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Doxv

MEOIUM SWING

SONNY ROLLING, 1965

ghma g7

F7

Q7

N
13

F7

a7 67

gh7

Edim

Eb7

By’

Fmi7

8p7

¥l

gma f7

F7

G'7

Ab7

a
N
1)

u  Bh7

F7

F7 ghma

¢7

q7

A7

A g

- |
|t |
1] g
|V A4

F7

a7 67

8p7

2

-

8h7

Edim

Eb7

Bb7

Fmi7

2

F7

3l,ma

F7

a7 67

8p7

%0
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Tune Up

ast Swing J-=280 Miles Davis
ntro N.C |
=3 = EEe— =
/ (pn. only) * ” . &
A ﬂS// Ewm’ | A7 DMA7
bnd : [] " 1 II N . " - —
naters)\ (trp) e
D’ &7 Cma’
- 5 - ———h —
D g _°
Cw’ F’ 1 BbMA., - Gw’ 'E}'
f N ! — N1 1 p—
. I) | _L_‘ } ] ! g i |
S’
Y ELT 7 b 7
!EM' 1}‘\ F\ E B%MA \ A = T H
j. i\' 7 ; #—_ T -I. \‘J = # g"I 1] :Il
— - —77
2. - D 7
” MA
EEMi !\\ A “A{* \
— i 2 . — - —
T N ——m”
Solos on [Al
After solos, D.S. al Coda (W/ repeat)
@,
trp. 0 i
? ~__—— —V _Fe( = —
D ﬁ
_ E’ A7 SR’ . b .
thm '/\l ,A '4 'Ji '4 " ,4 '4 ?- | Iﬁo 1
(b's.) decresc. !
al
Dmatét) : Al
' L vl = :
l I #’ T e
| f W/

©1963 Prestige Music. Used By Permission.
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WALKIN'

MEeOIUM SWING Rienago Cagpentee, 195
INTRO
P T —
A e B - -
BPEOAL ...ttt R
5
b'." .- H | | | | N
I B i Fam e gl
A aeho0 .
9@ pi3bit ghis4il Fsus E9
sl =
5 ghisf gh9 Bom ZET E9 0749
%bln Lt it e e
4 I 4

7 pHL gkt b/ CTH/G  GobL gk L EL
e e T

Q|
A

-

N

\
=" 11
1 "/—%:::
- ,LLH?‘—" 4 SoLoON F BLuEs
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Well You Needn't

Medium (-Up) Swing Thelonious Monk
6 bé
) A Fe ; ™~ uLEGb - F2 - - G.’\w
SIS == | STEE ST
1. 2
Fe .. _.G° Fé o)
- A 1 \ ‘q A1

e

T

x
L4

*.‘__
ol
(Y

d Fe G Fe cre
Ea=——= = P SRS 43:%;—
Fé L@be Feé

' =t X = =
— o b - _+ o

Gb6 may be replaced by Gb9 throughout.

Alternate bridge

. Db" (ltter B): p?

;E; :h L/Th "él' T(q.)iL—lq‘ () :
g E? E¥ p7T  ph T B (T

 —— e ] ! - P
b L - "

AN
n

111
h

| 181

_#..
.
(Y
4

i

©1944 (Renewed) 1971 by Regent Music Corp. Reprinted By Permission. All Rights Reserved.
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DaanoLD
QLiero20 BROWN, 1961
FAST SWING
E E'wmi? A7 O'wmi? §7 ehma7
77— Ihr__i_’___ E:  S—————— ! ‘—qu,‘_'-—
5 gpTds Mwi? G F7 EMa7 Ehmar
) == ETSESESE=
g ghma? A I ghma7 B(gry? gb7 b
N T lhe P — ey 7
#  ppma7 A wi? Ob7
g7 GmaT 87 [seeie] Clebwmi? A7 Obwi? Gﬁ
%ﬁf’ I P P T = == |
| ¢ e
y Crma7 By 79 Awi? 67 F7 Ema7
ﬁﬁbﬁjJ— ' — & PESE v = H v
g5 Epmat Al’mi7ﬁ Ob7 qua7 Ewi?7 A7
%Vv ¥ 45%i . '\/.: B ‘I“,_l"l-o'-i,
29 Coni b5 87
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Jordu

Duke Jordan
(As played by Clifford Brown)
I ‘unis.) { .
— K T v T, I i
S| Jde |t e
- - 2
D7G7CMH6 break------ F7 Bb7EbNtA7 break- - -
ht !1 - § = lll’lll ] =
Yy | r [ -
1, 2.
—3— A >’T
) S T vy
" IsT IO —t— I
hﬂii H $ m 4|,'$ > =ik (ten. 8va b)
CM| \./_O_ h' f
D’G’ Nl || s AP break--------- LAY G’
Yot 444 T L LA = : [ S — \ﬁl
1) | | 1 | | ) |
rt s v r - "dr. fill-- ¥
B (pn. w/ bs))
w W A A > __
= b |~ s ' M wpey
4 o o™
G7 C7 F7 Bb'f Eb'/ Ab‘{ DbG F7
u
—— “ A f
o . ; w (unis.) —_
'l & I ﬁJ| —— 1q 1 _.d —
c o ’
mf
F 7 B AT DY FY | B q
1 \"l 7 77 77 7 7 7/  — ’.( r =
f
C ch,e-m (unis.) pmp—
r I N : = I Il\ ?\_
mES S SEs SSEPE T = ==_ ===
5 . — o —
hnz g o s + * @ ¥ *

G7 (:Ml6 break--—-—--—--—-—---- - I':7 Bb7 El’MA break---------- .
o/ rd . gy J J -
’ ) - Y y Ay A 4
4 4

132




74

Medium Swing Clifford Brown
)-
1\158 ch- Eb., Ab7 ) E-b., y
e ' : —]
!}V 'J I \i—_!! I/, %—_q ‘ % "J‘ —
(trp. w/ ten. 8"b) —3— . "
7 E
Etﬂ ~N A" — —3
1 —— )
SS=EE T
be e Eiemar
; BY Pedal e
E"“'F Cr_ GEr L " 1O L )
i ] ' l.l.i.il:l i the o ! r - —1 ]
: I P ) me A
i E} " break— — — — — — I 6 :
¢ . ‘lf ;F X ;;r’! i | 1 (Eb ) solo break — — — — — — — —
1 1 I q_h 1 l j { '} ) : L nd L
_‘—h i (ten. 8 b)j J ,:ﬁ
(Solos) T —3
B Er7 Aw Eb7
Eﬁﬂ"fﬂ'—‘f—fﬂ'—“ﬁ o 2
Ab‘/ Ebe Gwm’ C7
—— > P — |
F B B C Fw B \
T AR A T < W < SR < S W R <c— i i— :
after solos, D.C. al Coda
Bbpedal Ehaah) (play head twice before taking Coda)
$ 2 ) ¢ L l—n
] I 10 Trumpet plays melody (upper part) throughout.
e — j‘; =
(unis) (trp) <
unis. rp. (trpr
ten.

©1972 Contemporary Music. Used By Permission.
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75b
LITTLE
WILLIE LEAPS

Yroeh “up CHARLIE PARKER
F G m? C7 Am7 D 7bs

b e ———— ‘ P_'-T— [
- E [} ( — &/ Y p-
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] D
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e
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_ e o | h‘c‘ s
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PPER MANBATTAN MEDICAL GRoP ¥/
(%WW“') £ s %MM E),,q " STRMMRN
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Seven Steps to Heaven

77

Victor Feldman

Miles Davis

Fast Swmg (As played by Miles Davis)
J=278 (2nd x: add drums ) 3
Cintro )_' (F1_5-' Eb ) - F’34 )L b15 :P 4x’s
P EEn=mEs s cra=sm s
(bass only)H\ (etc) B (Pﬁ ‘F
A (S[top Time)
= — =
A ®
. 7 (MAT)
Ew  Bmd | Ew’ A7 DA " A G gt
d r ? rd 1 . -
¢ € [ € & b . ) I
(bs.) 4 '
1 2
- = ﬁ? - ]F 5
ten 5\,‘, bn_i_ _____ ten 8va b! aeN
““““““““““““ I Ebé E6 F6 dr. fill -—— - Eb6 E6 F6 dr. fill---1
B| Bass waks) ___‘
—— ] — 1,!— |- =
— =F S
(unis.) v v ; ’cen ’h7
Cw' Dw' G Cma " B
p—l (pr)® 3 -
= = L8 —
Ebma’ Abw’” Db Coma’ (o
— (pn) &
C (jsitop ime) | } | | k
_ -— e —— e =
(_EEK) ;: b e # Jﬁf ﬂf
' 7 (MAT)
Fmd Boma Ew’ A7 Dmi " AP G7 |arsit-------
I S— 2 rd ] 7 -
[ [ < t [ S ID
bs.) - .
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?;g‘zuwggz Up ] umped Spnng Freddie Hubbard
)=185 Al b7 L Cm’ F7 F¥7
. i . S : _N |
. I'— 1 F AN I 1] JJ; % |
/ n\ ] ] B ' | = | —
Gm’ —_ Fw’ Em’ A’ ‘
e ———F : e
{ | f | —
D7 =Y D’ Erw’
UF’ A’i‘?‘\ ok % a \
" B7os E7 C7%) E7
g fe—ipo— -
A M‘ﬂbs) D7
Tw _F e My
Sy e====
' I T
Gm’ . C7 Fma’ D’
S=SS===——= - :
! (7)) =
| Abrm7 E}’Mﬂ _ Cw’ F7
==Zz===r——>~ =
— == = —
BbM 7 Gmsf)_\ Cw’7 F7 F#W
: £~
=i E S E s e s =t 5=
| — | T C— =l
:P ‘l ‘} | 1 F [ 2 ‘ } 4[#‘ ‘
| | ! | — —7
DMI7 E‘,MI7 DMI7 E‘?MI7
= .Y Py y_Y3 A
N'%'%LIF —MA—)- A r’ M
b7 Chd” BkMA7
CM|7 F7 ) C :\ A IJ o ﬁ i b l_l«/\/ -
e P 2 :
Kicks are not played during solos. Ebmi7 in bars 10 & lIZ of letters Aand C may be played as Eb7(+9). ! "/
©1962, 1973 Gomace Music. Used By Permission.
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MEOIOM LATIN QEQOQQA‘ME

G0¢ HenoeesoN, 1965
[wreo] g7 _
7 Em— 2 £ —» — e —
e — 0 = L ; VPj—V—V—|—VF7|—i ! I V‘p
5 7 7 ma7 bma7
A-Anum ?ﬁ . S F _ %
S e R e e R A S e F
14 [ 4 [ vV—J
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_’ | N—N— A " | I! 4 I — 1)
I' 1) 1) | 7 4 l:tl | | I 4
3 — el 2 v T ~—— | -
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e e e [ | —
i ] ‘b - l_,._l.—-L—‘l 1 — b
17 Cwi? Cwi’ F7 ghmat B’ - 14
y v m . N s
1 y— o bo' # ‘5.:b —
fj’Ab.Mﬂ — Ani”? .?W B Goma7 Qmi7 | 07 |
j?d"\l o+ re o " e
25 ma 9
=, il | ig7# B —
b i)
o & o ” -
[oPTIONAL INTEQLUOE | Ani?
g == e | _
Q_ = D e i Y o 7 I g
[ — Lg
iig clw‘i7 [ | A A | 1 CMi7 F7-
b AREE
! - <+ h o T v
fﬁ grma Bmi7 BT pmar w7 OV
020MS 62 SOLOIST
“ - Ghmar i7 7 ma7 243
" G Gmi ¢ F E :

4 — — — —

g

REPEAT AS NEEOED THEN BACK T0 SECTION A
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STOLEN MOMENTS

MeD SWING
OLivee NeLsoN, 1901
emi7 omi7/e Epma7 e omi7/
Pl
EI cmi7 cmib cmi7 cmib
e S e e
¥ = % = AR
p Fmi7 Fmie cmi7 Cmie
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% R T S Rt BESS S
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) ——] —] 1 N — T 7 f —]
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. oMi7  EpMI7  EMIT  pmi7  gpmi7  pmiT  pmi7  ghmi7
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.QOUNO M \ON\Q‘HT THeLONI0US MoNK/Cootie WILLIAMS

& Yy e ) HJ"I‘ |

:I El’mﬂ/ﬁ /O CwiTs AbMI7ob7CMI7b5 F7l’9 kBmi7E73bmi7El’7

y
| | y | N |, W
) 4 | | l\ | l\ -5 h 4 ]
4 L 4 ¥ 9° N 1] | el 2 L 4 &
LA w A s o A ] L | w
7 v —» L V T T

oh7  GPMAT QT AT CiTPSFTFmiTHSBYThS Ebe

1 M,?
P i
—

BilLao BeeNie HANIGHEN, 1944
m bwi? /0 (D" Comi 7V AbMI7Qb7 Coi 7V | IF 3MI7E73bMI7Eb7
ﬁ?.y PE=sSEErE eI u =
- > °° ° '
5 i’ 0b7 qua7q74b7 (‘.W\izl’5 E7H5  EpiTs b
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My FooLis Heaet
NED WASHINGTON/ViaT02 YOUNG, 1949
HALLAD
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MESESESasss et = —eess =
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|7 Névee ENTE2E0 My MIND
BALLAD Rienaeo Roogees/\Logent Haet, 1940
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Invitation

Medium Swing or Ballad Lyric: Paul Francis Webster
(or 12/8 Latin) Music: Bronislau Kaper
9
A Cwmi
[ 3 — ! L A )
 A] i " P I \ - | i
G —— — e 53— §
o o
You and your smile _ hold a strange in - vi - ta - tion
. (F’3§§ B-3)
1 13
Cw 53— S F B .
f I T I ]
= = == 3 —
. LA L : o
_ Some - how it seems we've shared our  dreams, but where?

9 oo
E,—IEM|3—""I : r//}|

1 4B ?
i . r #—b N I A .
] i '——R P N 1 o f
gD ! I VA - = - 2, —
| ' | w ~ " w

Time af - ter time___ in a room full of stran - gers,___ out of the

iy O
Mi —— 3 |

[

J s

I .
=== =—: —t= ===
e |
blue sud - den - ly you are there. Wher -
C|Ciwi F¥6)  Bw!
33— ‘ *5 Ml
! o > o > A 7
P " 1l . '] ud . 17 7 7) =
e i i # ' i ol ] |
7 } f J L ! ! } ‘, }
ev - er I go_ youre the glow of temp - ta - tion,
BMlq E"{(b‘?) A Q
— 3 #5 Ml
I R T ( ;
e S — fo m——
' | I I i’ i I g
| | i 1 1 1 3o
glanc - ing my way__ in the gray of the dawn.__ And
Aw’ D) Gw'
— 3 *S o . |
| — - + i ! ] ]
et e b e L ESST==
: ! —H — |
al - ways your eyes.  smile that strange in-vi - ta - tion.__ Then you are
Q1) 769) 745 7
E* .y —3 D G G
ro £ f lljli H 1 ’j £
~ 1 T o - G
gone. Where, oh, where have you gone? How

©1944, 1952 (renewed 1972, 1980) MGM/EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured All
Rights Reserved
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D|Cwm’
MI
| qe e ;
-.‘_ . \\-—/ _‘
il - lu - sion,_ be where you

a world of

(F*%:3) B°"(3)

long must I stay in

? 13 13
AY Py - -
/ -
. @ . -0 e e———
are, so near yet S0 far a - par,
Ebw’ |
ElEM R
—— 8 T ! 3 — 3 —
. a— be— ' ‘ —
i [ S——
~—
Hop - ing youll say, with a warm in - vi - ta - tion,___  “Where have you
79 7(:9) (MA7) T 0T
F —_— LB? , Ebwi D" G7)
| | 1”4 . q{‘; -
v
been? Dar - ling come in, come in - to my heart.”
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Med. Ballad Darn That Dre?r;ﬁ} Musicy i Van eusen
A

G5 BWET Aw’, B™ Ew’ D7 _Cu® pymE7
P 3 EsE=====t ey

Dam that dream I dream each nightt You say you loveme andyou hold me tight,

Am? rl_-q[ . Bw, BW AW D7 Bw B'TAM D7
—F e

o
a- wake you're out of sight,  oh, Dam that dream.
7 ;. e Coné
G¢ BWEY Aw’ B™ Ew' D7 _Lm’ B,7¥ E7
_J : - i i — I. y Jl I iy | r r I%

|
Darn  your lips and

dam your eyes, They  lift me high a-bove the moon -~ lit skies,

A’ F Buw’  BWw = Aw’ D C,;é, Fu’ [}b7
= e

I
Then I tum- ble out of par - a - dise, oh, Darmn that

El’m-" - Cw’  Fw B7 gﬂz_;_j FwB” Fu? B
b T T=r

) 1
=

1 1 1 - Tl

! | ) |

can't un= der ~ stand that

Darn that one track

B

mind of  mine, It

A 7(|’§ID7 G )
e BT ) A7 DT BIETAMIDS
E——— -

you don't care.

~
i I -
e e t - 50
Just to change the mood I'm in I'd  welcome a nice _ old night - mare.
A

6
Mi BMl7(l’5)E
] Y 1 P') » IP IF; A
L e ==

With - out that dream I nev-er would have you,

An’ Ei Bw? B’ Aw’ DI gé/ (AM?/D-/)

Clce  BWE7 Aw B™ Ew D7 C

Darn that dream and bless it, too,

! I HI I }
i ] t‘ —at F &
But it  hauntsme and it won't come ftrue, oh, Darn that dream.

BMI7 Bbo 7
Bars 6414 of [Al and bar 6 —
of |C] originally played: 4

©1939, renewed 1969 Lewis Music Publishing Co., Inc., Scarsdale Music Publishing Co. All Rights Reserved. Used By Permission.
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MIS t y Music by Erroll Garner
Lyric by Johnny Burke

ed. Ballad g3 A =Y Bow? Eb e AbMil% s

A
I —
: ™ e s —— ==
7 I i
' & / o - &
Lock at me, I'm as helpdess as a kit-ten up a tree, and I feel like I'm
A? D% Ep T T Fw BT
Mi MA — Mi
| \ =2 Cm - 5 N —3
] [ 1 = ) = t } J) \
o )
— ~— 4 -4
cing-ing to a cloud; I can't ___ un- der-stand,___ I get mist = y just hold - ing your
Bhwd Er 1309

—& 174 \ . 1 ‘_
u ! -‘; P

hand. Walk my way and a " thou- sand vi - o ~ lins be gin to
Amd o 32 AbM'q Dv#? \ Ebma* = ) CMl —#

]
\ l
o ¢ .
I I ]
& FE* ) ‘_i_‘
that mu - sic 1 hear,_ 1 get

Or it might be the sound of your hel = lo,

-

play,
7
F’Y" B,bz, —) Ebé Bbqsus ’_Ejf_-.;———-w -3
AJ [ LN 1
1 r 3
) = 5 ¢ —
I I
mist - y -t:e- mo ~ ment youre near. b7‘b4) can say that you're
Bl Bw” ( MBbM‘ Sl A (B\’Mf’ Eb7)
=== e s e e F:?:":'l +—
lead - ing rr:n, I but it's just what I want you to do;
7
A6, AmTledn D7 Fr_,
S———1 F 3 ) :
— I | I 1
I ] I I T u| T I ]
Don't you no— tice how  hope-less-ly I'm Jost,. .. . thats why I'm fol = low - ing
13(b4)
BV E°7 FMI BWZ’ Ebya’ Bbw? Eb’>
3 1
5 i—‘+ — | P — 4 ==
' - V
On my own, would I wan-der thru this worrder-land a-

you.
Awd__ OB Enw 3 Cw’ o

AbMA‘rr 3— 2 e N
— 11 e ) =
‘-‘é ¥ - ~ ~—r’
lone, nev- er know-ing my  right footfrom my left, —my hat from my glove, . I'mtoo
7 7 é
Fon BY” ;. — EY (Fm? BV?3)
) — 7
- —C-! ©
mist - y and too much in love. * can also be pluyed as Gm7

©1939, renewed 1983 Warner Bros. Inc., Marke Music Publishing Co., Limerick Music Corp., Timo-Co Music & Reganesque Music.

All Rights Reserved. Used By Permission.
147

86



87

Skylark M“%E?XJ%;?%%EE;‘REESS)
(Gm™ Ci” B EWNMA GCm’ G713
o £ Ful Blo Al Ewd AT And E@
2 1 | ’ ‘I — 1 1 1 | — - l : ~ él t‘
( - ;ky - iark, F 7; Have you mo say to me‘?/ \_’(F;A;hintyou tell me where m-y
F My
A B FT 5 B/"; EY Cw_ Al Ful 87
) 3 I Y i === ic

love can be?

V\—/

e’
Is there a mead - ow in the mist—

where some-one's wait-ing to  be kissed?

7 Eh (GMF’CMI" B’ EV7 AVMA'f M7 G
Ere Fu B Amd EMA A AMA 127}
Sky - lark, Have you seen a val-ley green with spring where my heart can go a
e ) BT o g
A6 = . Pl B¢ _ g Ere
= = N P Eatp =
- - =]
jour- ney- ing o- ver the sha- dowsand the rain, to a blos-somed cov-ered lane? And in your
7 7 'y b7
CM' AB/—\B A’“(\3S | Er I AbMA.z g
Y W) T—T ) . e
— = ——
lone - ly flight, Have- n't you heardthe mu- sic in the  night
7(45) 7 (D7) (Bwi7)
A(';Ml —S— c, | F.M' ., == LFM' EVT Apé
: === ESs ==k
-_— won~ der- ful mu - sic Faint as a  will - 'o- the-wisp, cra- zy as a loon,
G Em’ A7 D7 ¢ g7
==aa———crrer=—c_cm
| ] o s ’ | —g i
Sad as a gyp - sy ser - e - nad - ing the moon Oh,
(GM:’CMI’ Bwmi7 EP7 AbMA.’ GM|7 G"?)
I_Q— El’é FM’ E/G Al EkuA AT Al EBIG
e e i i L.L
I /[ ] ] — - N—~F K
Sky - lark, I don'tknow if you can find these things, But my heart is rid-ing
(F7 Fu)
7
Aw? By F7 _, BT Ew__ BT phe (Br)
SEES et 1
~ N -5
on your wings, So if you see them an- y - where, won'tyou lead me there?

Chords in parentheses are optional

©194], 1942 George Simon, Inc. ®Renewed 1969, 1970 Frank Music Corp. This Arrangement ©1988 Frank Music Corp. International Copyright Secured,
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SOMeONE 0 WaATad Ovee Me
BALLAD Beooae & loa Beasho, 1926
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| CAN'T GET STARTED

VeeNoN Duke/124 GeosHwiN, 1945
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Duke Ellington 214
Irving Mills
Albany Bigard

Mood Indigo

Med. Ballad (1/8's swing)

? 9(#5)
A, B C Pw F B
\\i% “ | — =
You ain't  been blue, No, no, no.
9 7 7
B c g j ,
£ 2 ’ o ®
You aint  been blueb - till  you've had  that mood in - di - go.
€
? oy | - o
|
That feel - in’ goes steal - in’ down to my shoes, While
B C? Pw_ F* B  (F)
P o g P o
T .
I sit and sigh: “Go ‘long blues.” (ﬁﬁ)
9 7
IE Bbe G7 C CMI F7
; 3 = ; —
€ 3 2 " !
e !
Al - ways get that mood in - di - go since my ba - by said good
7 7 C
B O e G —
2 > > =
— € 3 Iﬁ,i/ "
bye, In the eve - ning when lights  are low,
7 7
G F B ‘
24 [ @] (7] Y
IF 7 5 } g
érrb\7 so lone - some I could cry. ‘Cause there’s no - bod - y who
6 7
Eb b LAI, 7—~
P> v V
e t F} 1) ) b a
* (
cares a - bout me, I'm just a soul who's blu-er than blue_ can be.
? C 7
B G , F B¥* (F))
S = — y b — —— -
ZiE |
When 1 get that mood in - di - go, I could lay me down and die.
Solo on AB

original melody, bar 7 of [Al:

L -

151

After solos, D.C. al fine
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Duke Ellington
Caravan Irving Mills & Juan Tizol

(ol D

a1 A C7 7z 7 . /7 7. VA
so” o et r e et o o
D ] C
(Db™)
C’ /. /. - /.
Te ¢ Q0 o ° ==
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I ' l |

Fw B BF* AP DY CHY) Fauk )
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o | B

K i i T
s . = ——
' | ~—" e ——— &= _“_,
o
B Eb7
e X
- 17} > N
' | { .’ ¥ o
-©- _# ! [ N

Do)

Q

m
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v 3>
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o)
-

L A | | | ) N )
e e ———
e | =
Cati) oy (D%
Clc” D
/ s/ /. /. /.
— o s F ey o o
[ I ] b | | b
! I

XJ
e
TN
%
| 10N
-
¢
)
Te

Fw 87 B A® D CT) Fuk)

Solos may swing throughout.

©1937 (renewed 1965) Mills Music ¢/0 EMI Music Publishing. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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BALLAD QMEQAQEASLE ‘(ou Geceae & Iga GeasnuIN, 1950
A| 6 Bhdim AMi7 07
H \ 4 i I I Yy i | I i - I
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5 AMI7 emie g7 q% E4MiTes g7
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BaLLAD MY ONE ANQ ONL‘( LOVE Rogeer MeLLIN/GLY Wooo, 1%

G e A OwiT 67 Mow Awi? P Ewi A7
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Prelude To A Kiss

Medium Ballad

A

C7

Fma’ 8 B‘?

Duke Ellington
Irving Gordon
Irving Mills

A7 D’

/ ' | | | | T—:)I) ’? | } { 1 | I
o | | N \_/0
If you hear a song in blue,_ like a flow - er cry - ing for the dew,__
(el c® E5)
D) 7 $7 69 Y
13 7 Cma
DMI 32— Gr———— 3 G——‘l AMl D DMI G| - EMI é
— — T
C % | e 1] —Ld-—F
' - [ [
that was my heart ser - e - nad - ing you,____ my pre-lude to__ a kiss._____
(B2
9 ? 7 B 9 9 7 7
P G C P, ) B E7 A Dw
] | | I [ I I i o } | | [ I
e == |
| I N ' ' v ! d NP
If you hear a song that grows___ from my ten - der sen - ti - ment - tal woes,
il (GY‘/ 7 ¢ e 2
7 13 Tx9) et . TRT
Dwm"’ _ G 7'G_ﬂ A D DMl G Cid Fém'B
| ! ! | | ] |
I ] ] — ] ; —~ - ] rd
P S E— o 7 - ! 4 | i €
g = == -
that was my heart try - ing to com - pose___ a kiss—™"
% 7 (exmy G
7 Ciw Féw™ g7 7 .7 F#w B’
B] Ems . = B" Ew C M £
[ — ; o i s J i e %H' i =§ £ -' (—
Though it's just a sim-ple mel-o-dy  with noth - ing fan - cy, noth - ing much,
£.7 v (Ew’)
7 Chum Fémibs R7 7 7 D" Etw"Eml" E¥*
EMA — —— B E A M EPmi Emi
— B — e e
iﬁi - A _él_ ] J Y J é \)/ =} dl J o Dtﬁi %'
you could turn it to a sym-pho-ny, a Schu - bert tune___ with a  Gersh - win touch. Oh,

C| D?

G? ol

Fma' B

B‘?

e e o -_ —
e V@ 9 1 P E— ! g } I 1
= — e e b e
how my 1ove song gent - ly cries___ for the ten - der - ness with - in your eyes,___. my
JC B
T) ° ' v
DA’“ G7 g 2 C*" aw’  D® Dw G™ _ CwEwA
— l___.
—— f i —-TT— | i >
\ | — — % Ip h i ¢
' - ! -
love is a pre-lude that nev - er dies, a pre-lude to_ a kiss—™_

Alternate changes

for bar 8 of

G7
F‘?

letter B:

AT AT EY
G G A
B? C© pDb's

©1938(Renewed 1966) American Academy Of Mustc, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL.  All Rights Reserved
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Body and Soul 2 rimrisems

Robert Sour and Frank Eyton

Medium Ballad 1 7Music by Johnny Green
7 7 7

b . e .f i el > wl ¥ 1
e m— |
)

My heart is sad and lone - ly, For you I sigh, for
; (Engf; A7) ;
Fmi E Em Cmw™ F7
£
) > -

you, dear, on - ly, Why have - n't you seen it?

b 7 E[, 7 Al’ D[,é F Ml7(b5)B[,7 El’ 7 L7 by 7 Ab?
BMI ,MI —— s Z M FB EM| A
5 — — — ¥ 5

O o
I'm all for you, bod-y and soul I spend my days in long - ing
i COEY L
" G* Fm E Ebm
) 2
7 K Y \-
7
and won - dring why it's me youre wrong - ing, I tell you I
) b7
s b” A 6 Ew’ AT
Cmw™ F’ Bm/” Ebm 9/ EM' '5 "
Z . ¢ = A
& o
mean it, I'm all for you, bod - y and soul.

N

Ay Iy —
b | d - )] d 7

by Dma Ew’ Fém’ Gm®

AV ‘
I can’t be - lieve it, It's hard té con - ceive it, that
7
Féw’ Bm’ Ew'A” Dma’ b Dw’ G
) , — B} -4 | : i
* 3 =
—

youd turn a - way 10 - mance. Are you pre - tend - ing? It

En’ Eb°7 Dw , G’ C' B’ BWI

N I O P

\ 7 7 ] | ™ b [ VY

s 1 Vi ) L4 v D H_
ARV ] J )}

o L }

looks like the end -ing un - less I could have one more chance to prove, dear,
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Ebu” B Ebu? A Do G

6 1L
RJR I ! - = 2
g —
My life a wreck you're mak - ing, You know I'm yours for
7 (E/:’A‘I; A) 7 w5) 7
b5
Fwm E Ebwm Cn™ F
rd
- H Y Z
( 7
just the tak - ing, rd glad - ly sur - ren - der
b7
B’ Ebw’ IA_3 —  D¥* Fw™ B
| ]
a — I » ’—
s—* o
my - self to you, bod - y and soul.

Chords in parentheses are optional (especially used for solos).
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18

Tie Veey THOLGHT 0F YoU
Qay NosLe, 1954

faLLAD

IEI Apma7 3[,mi7 Ep7 Apma7 gbmi7 Eh7
5 ' "[‘, ‘i' H_‘I_‘I di\_' J‘J\_/‘I - 7 & g dl\_/dv'j
s APMAT gpmiT gl Ab"_/g; gh7 FMi7 g7
ﬁj. ;_.J ) . ia—'ﬁf’- 2 75_.’—#2
g M7 /A GMiTes (7 FMi7  /ED oMiTes 7
%'E —_— e EF
P cmi7 F7 Fmi7 gh7 gbmi7 Eb7
[ESESSESIEES S & S EE e =%
) Apma? gpmi7  gp7 Apma7 gpmi7  gp7
e e e ssEesE == SE==
g AT gpmiT gy AS/C gy FMi7 - gy7
w BT /g GWITes €7 pmMi7 gy oWy §7

e ———— S

w CWMT 7 gpmi7  Ep7 At ghmi7  gp7
ﬁ, i —— ) :L = o i —
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ISfahan Duke Ellington
Med. Ballad A , Eb‘? & Billy Strayhorn
"l '“«;::E Dbps’  Boma L 7
— : - — .
.) [ e - - 1
(Ebmq))e o
Db’ Ap1369)
7 o A JR— b, g
Ama A = D’m _
ﬁﬁ. F ﬁ be
Gw™ C™ Fv®  Aw™ D™ Gm®
e hd bo l ©
iosasasnmne _E‘:‘ S| . -
3 — 3 — 3
G’ Ci Fma Ema’ Ebma’ Dma’ 3 —
—'.—1 P——~ o) = o i
—— g
g — bq
B| Dbus Boma ghs i .,
- ™) d
v Dbm®
Ama Ar A DT
Ty be—tto —
=3 ket
b7 Blﬂ break --------------------:
Goma Cis Fed) ., - i
L7 E'.lp ) = ‘ll L/ l
14 | 4
13(-9)
El’13 Ab AbQ(#S) Dl’MA1 3 ‘$>‘FMA7 Ema EPma’ Dma)
- gl - =
7 Irl = gl e ~

Melody incorporates embellishments from the original recording.
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10

18

%

7"
Meo-Up SWING J O‘f 592 ‘ Na CLier020 H20WN, 1950
/m pma7 e7 Cwmi? F7 :
N2 o- ——— ' ’
%ﬁ .‘I-J Lt .‘I-I ._J_‘_! _‘_!_
6 Ami’ ¢ F —
' == - - L
- Goma7 Owi?7 07 Omi? &7 _
y — b .lrjﬁ"
, . e ey
[
4 Bwil EV7 GYMa7
Grd—o—2 o o o %
” = ) © o
d Gma7 FMma7 )
v
2 Ehmat grma7
< | | |h' J_M ' H"_.
Of pwar F7 Bwi’
0 Ami? Fé Gmi’7 €7




I Hear a Rhapsody

99

156

George Fragos, Jack Baker

Ballad or Medium Swing . & Dmk Gasparre
97) . Co |,13<1m h769) Eoma’ € C«\?A 7(»5)C7‘m
Al CMI G F B T3 A Gm 3
— P . } 1 — | —
" | =ee=—C—as
o I 4 ' I I
And when I hear you call so soft -ly to me, I don’t hear a
(F " |7(b5) Bb‘f(m )
7 7 5 ?
Fw’ A’ Bw’ B™  Ebwd (Am") Dw™ G
1N} 7 I 3 I [ }
= - e —
| | — e e —
call at all, 1 hear a thap - so - dy. And when your
(Cur) b T (E>ma” )
769)
13(+11) 7 70:9) E MA
Cwm'’ G2 Fw’ Bb s — A Gw™ C 3 —

v 77 77 = T ! T ! ]
=S===———=————C—=——01u2C
spark - ling eyes are smil - ing at me, then  soft through the

(F M"T(bS) B},'ﬂb‘i) ‘Eb MA'I)
7 7 7 (+5) 5)
Fw . A’ Bwm B” Etmd B Aw™ D™

v D—pr— r ) T T f . f I -
_—]Ip__—_i i E I | J -_ d” G*l ;}
star - lit skies I hear a rhap - so - dy.

IE 7 A DY Gl v ¢ ETe®
Gmi o, CMI D Gw Cwm' F
€ I I I } i i | N—
v v 9 & < - C A o
My days are so blue when you're a- way.——
(Ab7’7 ( ':( JET5) EpT(5) ryp T ))

b 7 7(55) v #5 #5 #5 #5

Bmd __,___  Fm Dmi G’ (CF™BRT™D™)
— 7 —F— e e e
e E——— - L Ely. f ——— “i'
My  heart longs for you, so won't you stay? My dar - ling,
(Cw) b (Ebma’ )
769)
13(+19) 7 R E MA b5)
ClCw* G Fw" B T, —, Ab GM|7‘ C[_:_# 3]
P 7] = I y [ | | T I
hold me tight and whis - per to me. Then  soft through a
(F MI‘?’(»S) Bb'?(w)
7 1 5
Fw" . A’ Bw’  B™  Ebwd  (A™ Dw™ G" )
N a T . . .
" ] —F
| I 1 o hd &2 _®
star - 1y night I hear a thap - so - dy.

Note: Bottom changes are Bill Evans’; more standard changes in parentheses.

©1940 Broadcast Music Inc., USA. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of Music Sales Ltd. All Rights Reserved.
International Copyright Secured.
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How INSENSITIVE

LATIN

ANTONIO CagLos TooiM, 1906%

A7(.b97/c4

IE omi7

67/8

p cmib

Y y
A ]
17 0 1

Ehma7

ghma7

9

5 EMIT65)

omi7

A7

)
Py
"
Iy
T
I e
20)
P md .m D
d
0«
P md
p m ]
N P an
T
L
TT®
P md
) oS
p amd
(&
N
| || o~
w D
TR
o~
/—

Ob7

Hmi7

A7

EMITe9)

g BpMa7

E7

3Mi7

F7

(d cmi7

EmiTés A7

5 GmMi/gh

b

Dmi7

A7

| Y
]
1/

N
N
1]

A
IA]
|/

o

o
J\/
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Coeeova00

QUIET NIGHTS OF QUIET STARS

ANTONIO CALOS ToBIM/GENE Lees, 1967

Aom

¢7 pma7

5 Gmi’

-

-

ATHs

9 Fmi?

S

Aom

Omi7

Aom

507

Vi —

pma7

¢7

——

g7

2% Fmi’

L4

]

A7

Ewi7?

0'7

29 Owi’

A7

G7 (4

% Owi’

B

*NOTe: SOMETIMES PLAYED SKIPPING THE LAST TWO BAZS UNTIL THE OUT CHORUS.
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BLUE IN G2eeN

gaLLao MiLes Oavis, 1959

ghmasdil) Aur omis  gp7 emi7  p769
%ﬁ —Ff .o ——

' I | T

5 BpmaTdiy AT pmiv4 E7d
S peess ==
g AMI9 Qi gymasdil) Aur
%c' = = . - ~ o ’

| ' 2 | | | |
5 OM9 Qp7 M7 769 gpmaTdiy ATur

o ; — e s F .
%ﬁ . i ) bl J f.‘. I
g oMb E749 Ami9 Qw9
%ﬁ > — fo—ie 1 y
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Med. Ballad

103

J=50 A Horace Silver
A l N
‘ =3 == -
(‘tI"P.) -3 —3z— 4 -
(5)
- Aw™ A Gw C7 Bma' Cw' FTi
D y A 4 v 4 y A y 4 y S 4 7 4 — - -
G . 7 y 4 L 7/ » > B —
o
— 3 — 3 — — 3 — "
0 ./ jﬁ: 4# : #
g -
bana? 7 7 A F4 ?3':
L — 71— w4 W — ‘/‘,: :
— 3 |
(bs. w/ pn. 8va b. —3 =
. —3 —
17X ® ) ——b 4
)
(C‘?(*ﬂ) B?(m )

Eb M|7(b5) A[,13A[,'K*5)Db MAq

Z y 4 V4 y A y 4

C‘I(ﬁg) C?(#m B‘f@g) B‘mm
I
|

|
n
v

(pn. w/ ten)
Charmony ) A
b ,
. I
ALV . AAA 1 = ﬂ
J (ten) 4
&
< ﬁ ﬁ -
AN
1 I I rd o
1 Ln L 1 { T [ j
= bo b 5 — o Do =

Play head twice before solos, once after.
Bass line at bar 6 is not played during solos.
Chords in parentheses are used for solos.
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MY MAN'S

DuBOSE HEYWARD
206 GONE NOW IRA GERSHWIN
GEORGE GERSHWIN
Ballad
D m7 D (add 9-no 3rd) D7#9 A 13/D
%l D
(~>—% £
\;T.)J [ W ) ‘a
1R : L A A
'/1: l‘;% 2 : S T
T Z T z
D m? D (add 9-no 3rd) D7fs A 13/D
A L . | 1 N
£ Z 7 — T ?
ANV 7 ‘D A
o 75§ -;E-g 7#%% 7 _F
©)s - A
g = e
z ' T 7
07#9 Bban G7 F7 Eb? D m?
b ==
2 :
D D7 Dm? B 7179 E 7”11
A
- +—— i e v
- 4
Am7 A7 Ab7 Dba7? A7
A
> n 5 T ———
B)
D m7 B7 E m7 Fe Gm7 Gfo7
A — =
D T J‘—‘_t‘ ]
a I
A m7 Ab7 Dha7
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POINCIANA

MeoiuM LaTiN SONG OF THE Toee BU00Y BeeNIER/NAT SIMEN, 1950
Osus

SE e o — s e —f

5., Dsus GM7 g ¢ D%sus

i . ] —F—’_.I r ] = :B "E I;. 7

%;5»—59— | | = - | v

Al amas 9 7

A = ] — E—— — | —1—
104G = = = =¥

# Ci? £7 gma? Dsus

S — ! { ! b"l\\ ! = i

@ bo o _r ¢ g o I /

Al Amas § 7

;I#qi | = e —— ,G o ? ! =
ﬂﬁ o o s Hu = Ht

A £CMi7 | F7 . wf\\_ Gwm

[ T = s

f J Coni? . pma7 |
M%ﬂb—f, e =S C% o- ?

| |

% Cwi’ Ami?7___ O

—9# T — N —— —1© r—y ot

Al amas ) 7

Wow G @
sl o 2 = | g g

9 = = ¥

T — -

G—e 2 ottt o I

v
S0L06 ON AABA - INTEQLUOE MAY BE PLAYED BETWEEN 60L0S
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$aLLAD

[

Ask Me Now

Gmm7 07 Fhmi? 87 FM|7 Bl’7 Emi7 A7 EPmi?

TRELONIOLS MoONK, 1978

A7

g7hs gh7

=1 I

j g

b

L —
—t

—_

PR | | !
(et

[ @]

5

1

> ' b o

phwar 7 E'wi’

A7 Fmi’E7 EbMI7D7

F 4T

. — I — 2 I‘3
| FES PESSEisES s =

o

=3

:IGM|7 ¢7 F"h1/\|7 g7 FM|7 BH Emi’ A7 EbMI7

hor

tﬁ,@jb’#ﬁ

A7

g7hs gb7

, |

ﬁ_h

p—

[

- v [ .b-.- z

{;EW
y 4 — — T =T b —] |
TTo o b T Pond

b >

% EbMi7 AW
o .

G b te g bo ESFFITEZ

17

#wi” B'7 EPmi” A7
P e o i
o Wﬁtﬁ;\; =

vi b-.-

u i’
@ t " }

25:|GMI7 7 Fémi? 87 FM|7 BW Ewi’ A7 El’wu7 A
aqp—bd S==

L—

Eb7
M~
IP-

"4

b+ -

1 EPwi?

| I
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The Shadow of You

Medium Bossa

r Smile

Music: Johnny Mandel
Lyric: Paul Francis Webster

(or Swing) v 7 7
N __ A} Féy B Ewm
y e F— :
(r—C—x Co— !
\\iV, N P i —1
S =5 # o
The sha - dow of your smile when you are gone
7 7 7 7
A’ —  Am D Gma' Cma' =
| O - |
I o
e 4 ;
~— will col - or all my dreams and light the dawn. Look in - to my
7
%, 765) 7 7 E/vu/
F#mi B I Em D
| — 2
- .
eyes, my love, and see all the love - ly
7(:5) 7 765) 7
CHw F#  Ffw B —
f I
1 |
&= | . (8] »: N
- H S -
things you are to me. Our wist - ful It - tle
Fé7 Y En’ A
MI Mi N
] . =
: ) ; ! N—o
Fe re: het o, - 2
star was far too high, a tear - drop kissed your
o7
v 7 7(0:5) 709
Ami D C7 Bm -
) i P o
e T 2 |
< | ' ‘gﬁ‘
lips and S0 did L Now when I re -
TE9 7 9 7
A’ Cm'F Bw (F) E
e N op —F 57 3
e | ' | f
mem - ber Spring, all the joy that Iove can bring, I will be re -
? b9 % 769 (26
A B Dlss - D" G /.
| 1 | T
0 e : o 4 = = :
o q-—
mem - Dber - ing the sha - dow of your smile.

©1965 (Renewed 1993) MGM/EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miamu, FL.  All Rights Resetved
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I LOVES YOU

DuBOSE HEYWARD
PO R G Y IRA GERSHWIN
GEORGE GERSHWIN
Ballad .
C 9sus4 Fa7 Dm7 B[;A?
R . S
(> y — = i —
Y \ 4
G m7 C7 Far7 A m?7 D7
f \, T rN
(Y] i il (%] e
Gm7 D7#9 Gm? C 9sus4 Fg Bm7l75 E7l79
A
g K 4
Am? Fgmbs Bm7bs  E7bs Am? Ffmrbs
Ja) — ‘ ‘
=== ==
\Q\)J ” —
D m7 G+7 Cm7 Am755 Alﬂ G+7
a) | o2 o |
! ._Ll.:
e '; |
\SY p
Py
BE7#11A+7 Alﬂ#ﬁ G +7 Cosus4 Fa7 Dm7?
[iFIp:r‘——' y {" P
» H_¢ L7
AP —F1 3 1 / 1 ;
Bha7 G m? ok Fa7 Am? D7
S
N - ¥
e =es=———rr
Q) [ 4
G m7 D 7§s G m7 C 9sus 4 F§
f a N I\A .
\ 1 0, Y « 1 t
1}’) > 7 | 1 ii' 5 +
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A Child Is Born

109

Waltz Ballad Thad Jones
ban® b, 6
N A & Ebwi & BT Eomi “
Y :: g
by 6
Bbma’ E MI/BB BB Aw™ D79
E 2 .
Gmi D™ G D™
Ebma’
Cm’ C’ “F E7
. —
b b, 6
B E "8 Bhu E>m &
765)
Boma’ D7 Ebm Ab® Cm G
Boma’ Ebm®
“F Ch G’ ‘ol
-
Ebma’ Q EbMF/
F F’ Boma’ Bb
' optional: 2 extra bars ------------- 1
Ebn® E[’MIG/ Bbua

%Bb A Bb Bbus B 2
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Med. Bossa Nova

Dw” G

Antonio Carlos Jobim

DMI7 G7

%%% &—FF PP = = s <
 —
So close your
7 o7 Am’
M
Al D e o W —
o ) bo—= 7 z
\ eyes, for thats a love-ly way to be
D7) Gma’ G w°
— N AN
— — 17 ! : o —
A~ ware___ of things your heart a - lone was meant to see,—
(B%us)
F#15  F#709 g 7 B0 E7
=" » b'!" —£ ' =
17 =
_ The fun- da - men - tal lone - li- ness goes— wll1en- ev - er
;hfw A7 Dw’  G7 Du’? G7
' ‘{J == : : = q_r
! - ." —
two can dream a dream to - geth - er. You can't de -
7
o
~ N jﬁj—F —>
A2t —— ¥ t
- ny, don't try to fight the ris - ing sea
D7(k® Gma’ Gmié
~~ < N N ~\
=t T e . ¢ . e r S0
.  — # } 77— ! ! E—AI 77— 7
Don't fight—_  the moon,——  the  stars a - bove and don't fight me,

©1967, 1968 by Antonio Carlos Jobim. Corcovado Music Corp. (BMD), publisher. Rights for British Commonwealth assigned to Westminster Music Ltd.,
19/20 Poland St., London WIV 3DD. Rights for Japan assigned to Kogakusha Music Pub. Co., Ltd,, used by permission of JASRAC License #8670719.
International Copyright Secured. All Rights Reserved. Used By Permission Of Publisher.
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Asus)
F#3  FH7us (Ef"; B7(9) E?
= =F =r=0 E= ===
- The fun- da- men- tal lone - i - ness goes; when- ev~ er
Br7 A7

\ l Dw”  G7
e =
— =

two can dream a dream to - geth ~ er.
C3 .
C GM|7 X 3 } I/Bb f% ' ‘AM|7 ‘n
I o L — é - 1 1 T : =
' | —— 1
When 1 sa:w you first the time was half

Bbqsus T3 — B/Ab —3— GM

q
e —— — ——— : —
—~ i ‘_*bt_‘ b 4H|P_— I 17 —
‘ ' Vo / -
When your eyes met mine it  was e - ter - ni-ty By now we
7
|
D Dma” B"r, 4 \A/M —
d.?_i‘gj—& . ©
- =
know the wave is on its way to be,
D79 Gma’ Cmé
~~ N A~
-f—f-r#—ﬁ-r-r;g 6 o o o b0t O
————— A
Just catch___  the wave, dont be a - fraid of lov - ing me,
(Bsus)
FW’ F¥769 o7 ., BT =
— ] ——p—p 9 _ o
1/ == ===
_— The fun- da- men- tal lone - li- ness goes_'_-»-vhen- ev - er
7 7
B A Duw” 67 D’ G7 ?
[ '\/
two can dream a dream to - geth - er.
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I'LL SEE YOU IN MY DREAMS

-SWING

4]

gb_6

112

-ToNES & KAHN

Qll

—= ] o = 5 i

F E7

T | € S L
07

i E = #5’ — L o
q7 q_? e7

o £ = ho o +5

£ @b gh_6

i | AI c! 0i o cj e
F E7

N e
07 A7 0-

i P == J J )
g 87 (7 F F7

; j J |
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| NEEDS REVIEW

113

SOUL INTRO

Jaco Pastorius

Transcribed by Mark Welcome
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| NEEDS REVIEW

THE CHICKEN

Pee Wee Ellis

PN
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® be
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be e
|l bl
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o
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o
—
o
-
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Q
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Ol =2 3
SEmS
b~
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-
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L4
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¥ [D—~

::r

e

=

r

bz Bb’

17

Fine

Bb’

B - Solos

24n

G13

D13

Ep’

o be

After solos back to A, take Coda 2nd x
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-SWING (0916 WALTZ)

INTRO

Dagr EYES

(Les YEUX Noigs)

-TeADITIONAL

6

c#% 0-%

QoL

qg'r e ———
oy
-
[ & Ny
[ 4

e———— i
E-% 0-% 0-wa’
E Ij § ::, § .' J;" : —

0-% E-%0

%

c#% _Y%

4 i i e i
% 0-% 0-Y w ooy .
s S
A 4

A

A7 0-
e
v | i I 1
A7 4

G-* 0-
L T - A 7 (N S 7 R A

| | 4 T i

47 0-
—p = B f o ° :B
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NUAGES

115

BALLAD 02 5LOW LATIN DeaNgo ReInnaeor/Taaues Liague, 1940
IEI ghmi7 gp AMiTE9 97 GmMaT 07 gmiT  Emi7
3 P I I  — . -
ST e
5 M7 Eh7 AMiTEs 07 GMaT D7EUSH) Gmar
5: ,’I' o bﬂ’ b"' #J_" O 'I #;: _J_ ’_h.r—‘—‘—
0w E4miTes 87 gEmi7 g7 gpmi7
4 | . .
H— ;T
#;." » — |
u AT EMIT A7 QIsuss) 7
4 | e ; =
= | — s—o — O 4 —
B gymi7 gp7  Aminen g7 gmaT 76USH GmaT
4 (o
b | (= — —— | [ |,effrir » |
ﬁqq g o o be = e e
2z EpMIT Ab7 oMiTes §7 ¢ma7
4 o —— I — i ——— e
% bf' —~2 = jro — e o o |
2% (M7 F7 ma? 07 M7 Emi7
° £ firte q’ = 7 ; =
—— : — ! 7 #_‘i_ = sie 4 ,
w AMT Q)7 AMiITey 97 7 Gma7
4 . .
@go’. S e ==
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Sna HUNGARIA oao
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FORM: A A 8 A
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Star Dust

Lyric by Mitchell Parish

Medium Ballad Music by Hoagy Carmichael
(ntro) Dby Choem F7
b ' : = F—H—T 1@
“UV ] b P A | . —i -

And now the pur-ple dusk of twi-light time

steals a - cross the mea-dows of my

7 7
b7 by 7 Ab Fmi by, 7
_
B E M — | ! 3 B MI
4 7 —
Ls
jo
heart. High wup in the sky the lit - tle stars climb,
baai? b7
>N _‘_ ﬁ
]
Al - ways re - mind - ing me that were a - part You wan - dered down the lane an
G 9 Bb”
1 |
[S— D ‘ i W [qo
far a - way. Leav - ing me a song that will not die.
b7 Fw’
: .
Love is now the star  dust of yes - ter - day.
b7 45
Ebw’ A Dwd (D)
I
7 < — ——
éL
The mu - sic of the years gone by. Some - times I
A 7 Ve
P © -
. gl - VA
won - der why I spend the lone - ly night dream - ing of a song,  The
b7
— T
==- | - : ?
\Q
mel - - dy haunts my rev - er - ie, And I am once a - gain with
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b7 b7
Ebw’ A Ebm’ A_.
)] J ‘Il /7 i
o
~——
you, When  our love was new, and each kiss an in - spir -
o 9
Dbma’  EPw” ET" Fi'  Bbm’ Eb
s [
ﬁ\,
a - tion,___ But thatb ;ras long a - go, now
ban” E>m
I
Bl Eb7 Ab7 —— APT b7
— N N
__._‘_h' — 7
my con - so - la tion is in the star dust of a song. Be
MAT)
IE_ Chma’ Gomf Féw’ B’
— IQI : X
——
side a gar - den wall, when stars are bright, you are in my arms. The
b7
Dima’, Fm’ B Ew’ B I
———— i s
night - in - gale tells his fair - y tale of par - Ia - dise where ros - es
‘BiS AiS B13 A13)
EbM|7 F#M|7 B13
Y Y . } ! ‘1
d 2 S22 o
grew. Though I dream in vain, in my
Dbma’ . Bom’ Fw’ B Ebw’
hea;t.l it will re - main: My star dust mel - o - dy,
= = = :
 pan | TiNe Solo on AB
After solos, D.S. al fine

the mem - o - ry of love’s re
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WEST END BLUES

© Copynght 1928, 1947 by MCA MUSIC PUBLISHING, A Dwiston of MCA INC.,
New York, NY Copyrnght Renewed.

Medium Slow Blues

By Clarence Wiliams & Joe Oliver

Verse % Eb
95 f e — T pm—— 1 7 T T — —]
rrt—r———o > = e ]
0] i —] | ] T =" > ¥ *—w
N ————
I got the blues from myheadto my __ shoes, I'm blue to -
Eb7 Ab7
7
t 1+ N——1 T T ] x—|
- - | 5' . i : ‘} L i ;
L A e —— ~— 14
dav. I've got _ a  mean e - vil feel - in’ my bel -1lys full ___ of
4 8 { low - down feel - in’ Pm gon -na hear bad
Eb To Coda) Bb7
| A
%&Hﬁ ¥ — a—_ & T ; 7 i S S 1
0 o—] ] < T e — | e - |
oJ » T Y T —_ & hd A =y
Eel:s } I'mon__ my_ way to the West End, and that’s where trou-bleswill be-
Eb Bb7 Chorus B Ab7 Eb
e m—— — Y 3 — e —— ! ! g 3
Gt —— £ e e 2 e e e e —a
()] = >/ " 14
gin. My gal, my pal, low down mean
Eb7 Ab7 Eb
lh L ™ 1 xl i i % . i ] % 1 b t 1
LA 9 S l 1 1 1] O o d 03 g—’—h_|—-———-!
ANV 4 | < oL & L1 i 1 1 1 d
o D hd - 1 4 e - i’ i
e
houn'; they’re in town, _ they’re cut - tin’ it up. . Yes, _ they’re . run -nin’ ‘round. .
Bb7 Eb
A1 R —
117 ) ) E— . o A, N\ 1. 3 4 5 ) S | 1 —1
—— 5k P—g—— t % 1
d 1] 4N G | - _J\’ | S di - . ‘-[ ]
Soon I'm gon- na take a walk__ and knock up - on her  door.
Bb7 Eb Eb7 .
A1 [ — A R
11 1 1 I 1 T 1N 1 e 1 A +
o 5" — T —— = v, » 5 x|
— L1 1 1 § - 1 ii 1 ) O
Y| I — g 1 7t ’J‘—_‘§_=‘-=i‘4
Now those .. folks —____ in West End, folks . in West End, they're _ gon - na
Ab7 Eb
A | p— — - .
BT 1 - 5 (3 | -7 PR ¥ lr g i .Y : r=— ) -1 ;; F- {
ANV 2 1L . ‘l > { F“ ; } L 1
= = 7 & ’
see some shoot - in’ like _ they . nev - er saw be - fore. .. My
By7  D.S.al Coda
r 2 : = = F } - Jd
< 1 I——pe—e—
L4
gal and my _ best_ pal will nev -er cheat in West End an- y more. I got the
¥u CODA Bb»7 Eb
Vo NI O [r— ~ ~
A T e e e e — 1
ANV S ALY ] )8 1 £ 1= )i T 1 i T & 1I & § L =Ll~ AI - REANE ) |
o o i —] T e ~ — T~ —
way to 'ythe West End to lose those West _  End Blues.
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I've Found A New Baby

Jack Palmer and Spencer Williams

Swin
15180 [Alp-r a7 p-7 DT
J"‘,;I'»’A‘"F}' hll = o ?#'hll ‘HII o ?#1 /
Ifound anew  ba-by.— Ifound anew  girl. My fash -ion plate
G7 C7 Fé A7
> e
¥ I w e ) L l"'
ba - by gtme in a - whil Her new  kind of
p-7 AT D-7 p7
i — —
[] ’II v %dl re ] v + 4 4
lo - ving— hasmade me her slave. Her new  tur_tle
G7 7 Fé F
S e =
do - ving is all that I crave.

A7 /. D-7 D-7 %
' ' ' ! ! —  — f N !
-¢#Fk| # | #r—._‘_d — N e d\ - -

Swee-testmiss with a  kiss  full of bliss cantre - sistno  how.
G7 /. C7 AT
] ] \ i e
1 1 1 — 7 o/ 4 s'l
| — | ~= i
Tells melies withher  wise naugh-ty eyes mes-mer - ize.I vow,. I do notmean
D-7 A7 D-7 D7
¢ 3N M ¢ 4
S \ 7 %r,/ P — > ; — 1 y
may - be.— I just had a fall. I found a new
G c7 Fé (AT)
i H i " N i —
B s L
ba - by And ba - by that's all.

1926
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MUSK2AT QAMSLE

TROMBONE INT20 - BAND PLAYS NOTES WITH + Eowaro "Wio" Ogy - 1926
F b
|quo ) } + + . T '-\'b q'i *R;
%"mi plere iy dy b et rivny
oL ol - = =
b F ]
ﬁ & D &ﬁ — + e . S F
nE; ENSEMBLE £7 g
N - — [ P 4 -
#h Om A7 Om F7
/ él dl é ‘I_ i I I 1 - I Ip —
™ — = s #; iTEE= |
% 7 o AT a7
TR T T TR TR0
’ —— s 4o o | jas J
LAST TIME TUMP TO TAG
7 7
¢! m ______ F - gh .¢-
m.’ e e R i i |
| _ I "4 | ~
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PLAY THESE TWO 8ARS BEHIND EACH SOLO

122

b
2z — ﬁ rj-i_l
i r —P
d v v 7
F7 )
| N — — { S
/) — 4 | I | | N | ! II'I IVI ! I'I
PLAY THESE TWO BAQS BEHIND EACH SOLO
¢7 c+7 F7 b A7 A7
i N ! — A — - o ——
= =Sl e nE e s SE S ==
T 4 Vv 1 | S—
TROMBONE
G7|—| 1 r CM R i 57! ! ’ i Bb ..\\
- | ll| | i‘ ) M ll‘ I/I | T Ié f ‘l
| | A — 14 1 4 | 1
SoLos END HEgE J
T R e B e
I —— [ S )1 )
I I |
- -
b Om - A7ﬁ . Om F7 N
=E=ESs s FESenesSnesiSS S8
| i J ] J
b F7 N 8b A7 A7
I/ - | I F' i[) I \‘ ? Pf T~ | 1 I, 1
%I ; | ’ r S S e =
TeoMBONE TAG
67 Cm F7 gp  Back To A"
z . . - — ‘ p— -
| e . y
SoLos pLAY "A" aND '8
BAND PLAYS LAST TWO NOTES
:7 1 Ji. I/ - A Fb+‘7' Bb N
#‘—‘d—# 2 i r Y I
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Struttin’ With Some Barbecue

Don Raye Lil Hardin Armstrong
S j ’ ’ ’
1=%o0 Al Fé /o — /.l
= = P ==
X
J'* - — = a—
Strut-tin’ withsome  bar-be-cue swingingwiththe  band. Like some hap-py
Fé /. . D7 /.
5 5 — ‘
2 0¥ £
S  m—

peo - ple  do, wal king hand in hand Hear the

G-7 C7 D- /.
— | —

1 | 1 i él re C
I ~————————
old trom - bone and thetrum - pet ad  lib. Love to hear the
G7 /. C7 /.
== T4 A —
FEEEE 25, )] ¢
" / ® - r
lick whileI domy chicken pic - kinon a juicyrib.  "CauseI'm strut-tin’withsome

[B] Feé

/.

P

/. /.

]

0 o) —1|
O - =
bar - be - cue fee_ling migh-ty  grand. Pass a - no-ther
F7 ) Bvé /.
— ) —T — .
4 > | ! q I
hel - ping  please of that of that  good old dix - ie land. And mis_ter
Bbé Bb-7 Feé D7
I I :
>, y— 0 7 | ? IF 1
wai ter, if you please, a-nother rib or two. AndT'll  go
G-7 C7 Fé (C7)
P —
) 4 fj £ —— =
strut — tin’, strut-tin,  strut - tinwithsomebar - be gue

1927
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NA2OIS
Meo-Up SWING MiLes Davis, 1953
7 ma7 7 ma?
4 m Eg\ ' F s B/ ~\cl -
: ¥ A T iR o
| $o ——f #r_r_ﬁ
! T 1 o A M .| ._'r‘t:rs__l
6 JLAmi7 Fma7 E”‘aZ Emi’
_’ 'l | } N | 1 T - -
i : — ! - 4 = ! ! o
#—V—r—. - . - ¥ i_‘an . - |
whte Nty ' o =
9 oVt e T 7
L 3 ] L 3 ] 1 3 I g =,
ma
4 Awi? | pa7 E 37 Emi?
i S I I L bs @} ] |
i o o > ¥ i_“qo o s o
%
Ami’ FaTHit Ami” FMaT41e
st — 11, —_— .
ﬁ i i ! > ] ! i
2% Owi’ Owmi?7 7 ma7 FMaT4ie
*L'—" [ e o & To ’
@ | | H | I i i i i
EI 7 ma7 7 ma7
@ 7 #‘JI) I 'v) ﬁl)'—xr—r—%p_—#r—r—“v
L 3 ] L 3 [ 3 1 3
ma
“ Ami? LU E 37 Eni”
= = ——
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A Rita

Chico Buarque

chart to come
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Samba e Amor

Chico Buarque

chart to come
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Tiger Rag

The Original Dixieland Jazz Band - 1917

[|Alg)y %
4 = '
"4 /) ? T !_‘_i f g
Y
g F7, II1. { | [2
#'—'—'—' P 7 — ._‘_i & - ‘ Iz
Cues are Trombone/Tuba
[B]¢7 F ¢7 F
. | . . . . .
ﬁ-@ﬁu R e I IR IR I S
| rrf
¢ . F g ¢ . F
T i i — 1 7 T T 1 7 b J
. — —— e ——— = e P o
< v ’ s f ]

y
C Ep Solo Break
| Eb 8h7 Solo Break gh7
% . ! o 7 B yi
Eb 8b Eb, Solo Break

N

i

P~ 2~
' A —
L 4
¥ T ) L
4
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Eb

gh

Eb7

Eb

8p7

Eb

Fio

Fm

¢7

5 Ab

A

Eb7

Ab

Eb7

Eb7

Solo Break
Ab

Ob

Ab7

£7

Ab

OO

Ab

Eb7

8b7

Solos at "E"
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Chega De Saudade Musichy

Antonio Carlos Jobim

Lyric by Jon Hendricks
Med. Bossa Nova 7NO More Blues) y& ]eZsie Cavanaugh
A Dws (DM’/C) Els —~
N . \ | NN 7~ NN
%Lte_ ! Ia l'l 9 /] IPI IF. ‘E_ — : ] P I'l_ )
rew” v i I 1”4 1 L 7 I 7
No more__ blues, I'm goin back home, No, no
( B‘M‘;)
9
AT (#5) ,_\D/m  Ew™ A7

V‘I 5 +V ,i)ji“a

ise no more to roam.

4BR®

Dui Bu’"E7 Ami

. N— — 7 - ), ‘F P—‘PC o
1 : — ) [ — ] ]
! s L] T J I  =— I/
A l v 7 — ¥
Home is where. = the heart is the fun - ny  part___
7(b4)
BbMA.r Bbé ~ ’-\A
N 7N > . FT 7T C—|
* » ] y = ) . ﬁ * .
] 8} | i I 7 4 ] _w— 1 \
is my heart's__. been right there all a - long.
Dui?
Mi 7
D A~ /_\/C /\E (8) A~ N A
] ’ 1 2 ]
I ‘vﬁ‘. 1['1’ ! Irll [ yi I H ! ! ] 7
No more.__ tears and no more__ sighs, _ And  no___
i®)
(B (D7)
AT(% 7(04) -
e — == —— ——
1 i y) o B 7 2 e f /- -
Vv | 4 " VT
S more__ fears, m  say no moregood-byes.____ If trav - el beck -
Cm A~ 7 ~Pn A (DwZ)
/ . T /-\A/-\ - 2 o MVC o~
— y - - VY y ; ; - L
+ y rl. 7 / ! 1 I T 5 7 4
y/ 4 — 4
- ons____ me I swear I'm gon - na re - fuse, I'm gon - na set-

(B°7) (B¢
/.\E'””"’ _ /\A-i(;;

] ! " ] ] o
V.4 % V4 VA q
]VJ 1 7

} 1)

]

/\E’W Em’ A7 )

= tle down__ and therell be no_— more blues.

©1962,1967 Editora Musical Arapua, Sao Paulo, Brazil. TRO-Hollis Music Inc., New York, controls all publication rights for the U.S.A. and Canada.
International Copyright Secured. Made In The US.A. All Rights Reserved Including Public Performance For Profit. Used By Permission.

196



BT

128

- tle down__ and

live

my life_ and build

(F#7)

7 0 E
" | )
C Dua” _or~giDin " £ £ o A~
Tt o ;
R A 4 7 Y
7 v Y T L4
Ev - ry——— day____ while [ am far a - way my thoughts_turn home -
Alsy A7 D7 D’ A~
N L~ ~ N\ N A
- ox i - = H L
/ l y . ® }
- ward, for-ev -~ er home - ward. I trav -
M ~ o - ~~
- o TELe ohe N ! ~
7 1 4 1 Z 117 ]
/ 1 - — ! i, ~——— 5 y = /
- elled'round _ the world in search— of hap - pi- ness, But all___ my hap-
Eq G 6 A7
Y | o~ M o~
——w.—F__ [ } } 7N » N
4 ——¢ =
I 7 " [ ] V 1 p I IVI
- pi-ness I  found was  in my home - town,
Dl Dma’ Bw” E7 —
- . N N il N . /\P — LN TN
> e 6 .
— — A, ~— ! / } - 7 ] 7—1 -
No  more__ blues I'm goin back __ home, No, no
¥7 7 D7
~F | /.\BMF B’ AAMI ,\D
— +— o) y I . ) e 3 7
:‘qﬂ- P 17 | - Vo I | v 4
. yi I 7.4 7 | - J 1> L4
- more___ dues, I'm through-— with all my wan - drin'now, _ Tl set -
N N - ) ~ —~
P \ o L ~ i Al |
7 T ] | i ¥ LI ] T
71 P i 7 7 7 T 171 717 7
g | 17 P Y .4 r—v 7
7 I 717 7
4 I I
a home  and find_— a wife,_ whenwe

N

_F? ~Asys _Ffu Ems/ N
o ™ — Viam, v e o—p @ T— - P s e
78— —7— e e e e = B 4 ]
I IV‘ I ' ] U Vi
set- tle downtherell___  be no___. more blues Noth-in" but  hap - pi-ness,__when we
= Alsus Dé (AT#5)
/N 7 , § o o— / N \
—® . p—1 § - © o
N —) ] ] A R - ]
7] v 4 I 1 PR R P 4 y
g v -
set - tle down there'll be no more blues

Chords in parentheses are optional.
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419
 PASSARIM
&v.ﬁos"'i‘L o ~ METONIO CARLOS TORMA
L o- ) 5 6 Db Ele ) s
N b : '
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Gmt o) G ghma™¥S il Ej’} .
} - N+l MA == =SS =0 o
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[
Imagina
Antoénio Carlos Jobim / Chico Buarque

chart to come
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Speak No Evil

Medium Swing Wayne Shorter
AJ=L159 A Cm Dina’ Cm" Dbwa’ Cm
: D =] (] —— yol
‘M p it | — — N N

f
Dind Cw" D'wi’ E'w® Em" _ Cu D" Br AT

S sk
At B, | ATtoit) 1-%,11 ’2 B” 1

v%— ?F fv%- ? ' (unis)™ . :F: |-

A, T4 AT ) Gw7 _ oe

-

— & :‘i\j_b‘{\) ’L:& _j[_ﬁ:i ‘ o E;__‘x:
. g B 4
mp (gﬁl ) poco @ poco cresc. —‘ EVM e;% b o
FM|7 ’ an7 b - 'l g ‘L A'L-L i '—$'
‘ —— ' L v - 1 r' ﬁ - »
f (pn, gliss) mf lunis)
Cw" Y Cun' — Cm
~ = J D
~_ — o — ~——
1l
Dwa’ Cm” Dhwa? E.le“ EJ"' . Cw Dm
— ‘L — __
D Biw" A7) B
——
~ 90" o
- T <
i I~ Solo on form(AABC)
After solos, D C. al Coda
_$. S Cwn Do’ Cmit /Y
= : LS
H\ — 7 —
Chords at letter B follow the thythm of the melody, with drums filling the spaces. va mp $ fade
During solos, letter B is straight ahead.

The tied F's are started quietly and crescendoed each time.
Kicks and anticipated chords hold for solos. Dbma? & Bbmill chords may also be anticipated for solos.

©1965 Miyako Music. Used By Permission.
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-BALLAD 0 BossA MANOIQ DE MES Q€VES

-074NGO
N (DTANGO'S CASTLE)
) Awﬂ 0 A T/
HA— = 3 — = o
T~
X . Al/8 AT 07 OV/F
S |
6 A70 g-7
E9 EY9 AT A7/8
iu e =T —"
J,D | AT/8 D A7/8
e J s —" =
0 . AT/8 A7 07 0/F
i |
£
e — & 17 g
e & oedho 0
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Cherokee

Fast Swing Ray Noble
Al B Bb” b7
) E: o ¢ e © —
SN A B* Dw’ G’
gq 1'CMI7 G'T(b‘?) C MI7 Fﬂ#5) . ’
° — = = j
“Cw’ F’ RbS
_O_\——/—o—
B E#M'., F# B MA-rI B’ £v
P A #* o e — gl b EIP
T N—— 1 | = |
Amwd Am’ D’ Gma’
— = - 2 =
Gw’ | C’ Cm’ FTus)
7= .
N— -© #e_
C| B | B Ebo
= : s 5 ——
Etud AF B (Dw” G’)
= 2
¢ $_CMI7 F’ ?1’6 Cw’ FY
B so;o break ---~-----==-----
T break-----=----="==-"""=2cmemaon, )
_$_?MI e - B —_— | E\W "
e . ’ : = [y
a3l

Chords in parentheses are optional

. (bass, walks) .
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Ko-Ko

Charlie Parker

chart to come
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(BACK HOME AGAIN IN)
INDIANA

Words by Ballard MacDonald
Music by James F. Hanley

Medium or bright

Nt C7 Gm7 Gb?+9 F Eb7 D7 . £7
— o > * ] — T 1 —
- -+ =[' I A W O 1 1
» | A L J\.av
Back Home A - gain In fn-di - an - g And it
Gm9 Gdim Adim Bdim
N C9J C7]-9 F FMa7 F7 Bb
§£ - g o 1> ~>——7
o L a— Co—— ! -
se[qms that | can  see The gleam-ing can - die - light stil!
<
F Eb9 D9 D7-9 G13 G7 Gm?7
) I | L oy
o 1 ) - _ | i
. S 1 3 = ! >
L) s 1 I — N ——— [~
shin - ing bright Thru the syc - a - mores for me.
" C7 Gm7 Gb7]+9 F Eb7 D7

*HH 9

1
e = Ei—— = ] =
- | T N7 T 1
T 1 - ;—7—&:——
v N A LI -~

The new mown hay sends all its fra - grance From the
Em7 A7 Ddim F
A A7 Em7 A7 Dm Db7 C F - Em7-5 A7
" arm ~ t P ——— | S — T t———+
T 1 —3 I 1
s - — N —a - AijS;
G Lt -
fields | used to roam, When | dream a- bout the moon-licht on the
F
Dm Bdim C Dm7 Gm7 C79 F
0N | |
" AT— N " T — ) —T T
17y T N — D Y AR T — | — - ——
V- T N T I T it
5 o
O~ < ! [
Wa - bash, Then | long for my In-di-an - a home.
*The original meter was 1und the melody s first published was sigmificantly different
Goe Tz A A
Back Home A - gain In in-di - an - a And it seems that | can  see
In the bebop era, on the other hand. a different set of harmonies was introduced. not all of which work with
the onginal melody.
FMa7 E>?7 D7 G7 Gm7 Gh7 F B9
cr st s] 2 ]////}////}/ s 77 r7 7/
Bbma9 Eb9 F Eb7 | D7 m Gb7
A AV R IV N VI |\ 7777|7077
FMa7 Eb7 D7 G7 A7 Dm EbS
;s ////]////]-/.'//// z!////l////”
Dmn Em7 Eb7 Dm Gdim Am7 "A»7 [ ' Gm7 Gb? | F
srsslsrrsl s s s c\rrss\7777|0774) 2 I
**Often
moon - light  on the Wa - bash
Copyright © 1917 Shapiro, Bernstein & Co. inc. New York. Copyright Re d. Inter Copyright S d

All Rights Rese!
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Pler Sons OONNA LEE QuaeLie Pagkee, 1940
EI Arma7 g7 gbz
F.'. 1 | I [r— —_—r’-l | I N N
#?- ’3”1?""'.', o ? o o ® e o F F 1]
boni b7 b boni b
5 i’ E| N A “"a_7___1 | E'wmi? A7
ISEEE==EsES T RiTEE e—FHir Jq?—'Eﬁ
'H;.'r d—ﬂi——— - e L
p nhma? O'mi7 67  pwar £7
| | ; _IPI'_Z_'b | | | WH-_ I I I L!
L B——— 3
1 b7 3 B i b7
—— T—T
= |: I = 1 ‘i p 'j_‘libl 5 I; ! %I’
I - - - —==""3
% Arma7 F7 5[»;
17 LP_'.hr T —T1
} ; ! ! u hnd | L [ | - 'é Ty —
I [ 3 I — 2 fbi‘%j §ﬁ 7 7 Ly t
4 Qmi?s e79 ; Fei? e
—T | | | I I f I l I | I .! % — — ;: %
3 — 4
Fmi’
75 Fwi? C7h9 . BoM
 rrifte PP eteswtog i 1 oh
[ 1 | H-..H, e
29 Arma7 F7 g’ b7 Arma7 #hwi? E"7
I | I igl ﬁ ‘_!——T__I . I I J .i v — — ﬂ
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Bearelce
Meo SWING SaM Qivees, 1905
IE fma7 qbw\aﬂ#ib pma7 Epma7
%ﬁ 3 v e r o [[ » » o ¢ .'._-I == -
5 pmi7 Ehma7 omi7 - Ami7 BhMi7
%ﬁ y v JJ i £ £ £ ! s E——
L 7 r — r ! | | 1 ! = | | |
! | | |
2
g AMi7 gyma7 Emi7gs A7 pmi7
] - - \_9_,
bre —If g | f
é o o 2/_\ F | 4 -¢.
%ﬁ e 7t o
’ Co0a LasT X ONLY
¢ gm 7 " pwin g
17 Y f' |= f r ':—P'—P—P—P—bti > ;
' i i e ]
" mi7 |
A . | o
EESSSES |
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I
< -
T I mﬂ‘ 1
hu HTH & I i
e © N
m *ﬂ. P ( ‘ﬁw L P
a0 D ..N P‘( b1 }
~ 5 oy =
FAVMIRAN i e
LT 4 )
J L ~ (Il < |M] = M |9
7H + | K ~
! D L P=N
H = UL %
o~ 12 > ~
\G) n.mf oy
W BB T
-t rr..f -
r~ | .
D ..J A.. ~ AF.. _‘m“'
e d "—l
J. M T M e~ o g
o U TR ,
7 T jugs wA 40 “W
M I £~ ., Ly
O < P W ML < 1] =S
um) D
nw Fﬂ E -t .}* mwmu
Ll i b~ ' - ﬁAv
CHIILIRS S
]

% -
T
~
o~ ~.~..l| T2
Lo 3
l\..A- = C Je
I~ H s |[PH-
=~ 111 wl = 1o
2 i (e \
X e
_ t~
1 o~ @Y U
HII# v
} - <+ 2 )
= s TTe *
|l 3 @
- &
- ﬂp. o Il
= (M- —
T il =cil e
r~ = NS =[]
S o N @
o
ks
= Y H
. = L I
< e = 4 H-..Vu, \
¢l <3
== it S U= [l =
Ol T o el ©
J
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Vel Buled Chelsea Bridge 5y, suayhom
| A N.C. —3-0 A B‘7 (MAT) | J-\ AR |
1 ifl ‘[ . : 75) I
g - 1 I?g e
Bb a?? A*’ v BT b AP3
' : T_!L - ™ 3 —
1o — -
L c7 B7 73
&{ { — , | -
; o ™ i : ~
. _ - 4
B i% Fiw? B7 Em 5 Chw’ Flw’ B7 )  Bw E7
I VoW —‘l , ‘17 I l _' ‘ = - H_F. l?_
I — — X B SN Ny . - mp =
7 (AM,‘I D7 ) Db?(#mfgr_ _BZ_ B _2
C Bhy M7V Ab (MA T) | BbM'(MA 7 A MAT) B
7 ' I :E:‘_ﬁ Iq 5
Eow? Avi3 pbé D (C” B7 )
— === — E——
(& O

EY94" may be substituted for Bow™4 ™
and DYTEID oAby MAT) throughout,
in which case bar 8 of [A], [Bl and [C]
may be played: py 7 g7 Br7

7

©1941,1942, renewed 1966 Tempo Music. Used By Permission.
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N 1
- Dolphin Dance
ﬂ\'\eﬂ.ssw ing, in 2 Dbl Herbie Hancock
= M/
T Ebyd 1 B Ebwa , Dm™'G”
CC— e = - e o~ = =
v (trp. w/ ten. 8va b.) ;;b/ Q1) .
MA
ACMF e Cwm’ Aw’ D’
/gE- e e e——— - ? | |
P e i -y L | l
i @ i " -

—% - = —To =
. S - -
|4 | [ —
b,, J05)
7 1 A/ E MA_~
B Gma G s | G
- /""\0 = él
[§)
N—
13 (+9) 1
F Sus X F13 F 3sus EMIQ A'S
= - e L = . 1 o
= i o b L - N—
B, | Aw’ D" Bm __E” Dm
Zﬁ_‘{_b Y ﬁAf . %iﬁL T — ia }V
i Y | [I— [
— e —
7 7 7 7
Q) 13 Dma. Cma. Dma Cwma
Chm - e Mg “™e©
pia 1) b - p Py - -
= 7 A A o G R 71 P b © O
' | 4 1) - e ~ 1 T N—"
4 - ¥
DPma’ B39 CT
o 49
B2 BT, ] Eb Eb G
=  #p5be bt T = bt j
I [O M ] O
) rv S—
last x: ! Solo on AB.
; ol After solos, D.S. al Coda
DMA/ MA - DMA7
© E (nfid E ~E
’l Il Il l’ Il ll Il ll /\\/
rit.
C omp i gure for bars -7 of : ?' } | After first solo, each solo (and the out head) begins at B2.

(ete) Bass walks in 4 for solos (mostly).
©1964 Hancock Music. Used by Permission.
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LUSh Life Billy Strayhorn

(As played by John Coltrane)

Freely Dbé ch Doua” Crd
pars A —

79 { ] I T I
o v e e e e —
o g
1 used to vis— it all the ver-y gay  pla — ces, Those come what
Dbuia” b4 b7 Eba? Fm? Fiw? A’ D13 em
MA M M1 J
— 1 11 |
1 =
L
may pla- ces whereone re - lax-es on the ax-is of the  wheel of life to get the
Fm? Dt Dw% DB3«w  pre Crd
[r—) l = !
ro— 1 I [ i \ 3
B —— = — —
— ﬁ-c = —o
feel of life from jazz and cock- tails. The girls I knewhad sad and sul-len
hq Oheal vq ba?7 Bbu? 7 EHu
DMA., C DMA-’__I) C D'ua” EPmi F_N% F}_ﬁ};
I 1 I ]
— —— '
gray fa = ces With dis- tin - gue tra - ces that used to be there, you could see where they'd been
A’ 13 (#11) q (¥
M )
T AL D —F= FM' D Dw%  Gu™C7
I ! ] ‘
: ) —r—
b ] 5 0 A =
washed a - way by too man -y thru the day, twelve o' - clock tales. Then

(Faster)

F i Fuwé Fu EM‘7 . Fwm . w "¥CT
i 5 y

T | A ﬁ I 7T
| " - / dl —a ! I I e .P
4 - q - P 3 y | I J
you came a — long  with your si—ren song to tempt me to mad — ness, I
7
Fwi Fwé Fa Fm' Fu
I A
—4 ’ — = IF .F IF
[ o q g | 3 i 1
thought for a while that your  poig- nant smile was tinged with the  sad - ness
Av13 ' (STower) B4 v5) Br9
= : ——a ¥ ! —
L ] o £ o
“ 3 ) N—
of a great love for me Ah! yes, I was
Eb,w.’ A‘?(VS) EI7 7 (add 11) D13
 — ) o =
—O— Al | [~ A
wrong, a — gain 1 was wrong,.

©1949 Tempo Music. Used By Permission.
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(Med. Ballad)
=58 # 7 11
C J DbM A7 2_‘3;‘_"_) DbMA Q’s—‘z ; Dbe 4 F #M |7 B’3 EMA7 Dia (#11)
\ ¥ L']#' o ¥ by b = o =
a- gain and on- ly last year ev-ry-thingseemed so sure. Now

Life is lone - ly

Diwa?  DI36m D, 7 DEEm Dré . D|"" Clts Fua?  Af3

—3— —3— ”
1

LAY

o PE IR B P b by = v

is aw- ful a - gain, a trough-ful of hearts couldon-ly be a

life
Ama?  E"T¢D A Emi] AZ) Dua” D’ G7  Cma? N"i
N— . | a—
! N—] N 1 ; t )
i YT 1y PRS A W I ]
—g——w ¢ O Dy g Dw ' ———— ————
F B oe & o b
week in  Pa-ris  will ease the bite of it All I care is to smile in spiteof it
) ) AL
@ Dbua7 Qiﬁ ) Diua? D13 a__) Dbeé _ CTENBI3 FuT Br7
€ ) ¢ —
—— ) 1 g—1J*
= dH e v e Y & |
In for- get you, 1  will, while yet you are still  burn-ing in - side my brain, Ro —
= B3 A9 @s) A\ns DbM 7 G
Nt s
v ’ L - \‘ J / b
o’
I live a lush life in

mance is  mush sti- fling  those who strive,

Fam? Bv7

F*,7 B'3 A9 #5) A3 b_

\ 4i ,“ ] i\ I. ) } ﬁ N I Jl
—‘_! I Ty] i i M—_‘—_‘—tﬁttj' I
some smail dive, And there I be while I rot with the rest of
(Double~time Feel)
AW(*‘”NW‘” B""WB’M’C’W D”W Dind AV DI a7 DI3#M Dhy\7 D13 W éﬂ
Ab ! o | 4‘ - . %ll
- g o (First solo begins here) 4
those  whose lives —are  lone 7 ly - too. Solo on Cp; after solos, DS. al Coda

Solos are in double-time feel swing.

o

-

those  whose lives are

(mmolte rit.)

lone - ly too.
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M?f 58.;1"0({ Nalma John Coltrane
Al (ten) ____ e
.. . . :ﬂ
v Dbua’ =5 E b, 9 Amd LVGT 7 AbMA
E_bt:t M'_ < i MA/Eb e NS
= e /
\(bassls-:;—' I =r AT b3
IE = — — i —— TS
0 _ 1,1 = ',’- I l; — !Il B |
-
B 7 g 7 L3
MZB*’ —~ B30 B B Bb13¢9
L3 3 y i3 F O i
e~ = -
2 e
D T45) L_3:‘ . b - Eb (addb?) E
s T 3
g -
[ 1
DI’MA;Eb 3 by’ AMA.{/Eb G;A'/ AbMA
- M o - /Eb g 'R3ﬁ
] t 1 2 Iﬁr | 1 I :
-3 3— Lo =3 Solo on form (AABC)
(Ending ) —32 i
7 " AbusT AP
AMA/EB e A MA o Amy’ ey GMA A MA ~s
T e e | -
} S =
-3 —37 :?— o
Ana. Gma’ Abmal
BB | Abma’ Dbwd’ | Abw” Db’ | AbwT Db | =

Chord in parentheses is optional. Gma?/Eb may also be played as Gma7(#5)/Eb. Bass line continues for solos.
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Medium Ballad

(with triplet undercurrent)

=82

142

Wayne Shorter
(As played by Miles Davis)

A = \ NN
D] | 1 | 1
“(trp. w/ten. 8Y9 b) = LQS-\.J)
7)) 9 b, T(5)
F#.(sus(add 3’ 813‘ ﬁ/—-\E sUs 'D/,_\E MA
ﬁﬁj i N T
! " » - lg o —
(bass) =~ (__l-_-z-:"J =
i \) NN
o) ?é" . — l —L —1", .
g _—)
Fwsu smdd 3) B3¢ 3% E%sus /b/ﬂE"M A7“’5’
'W'EAW.
4T o - !
(__3.-—)
i all i +— NN ; \
- ‘| V" ; X "F':' ll I v
s
DMA7 Disw Gm BM!Q AbM A7)
i_': P ,b/‘\
1 1 I’\v Iﬁ—“
— i ! =
= —°
t = i egm—
5 b e ©
o g - rl !
Am'k
47 (add 3) R13(:9) Ew" B
F SuUs . o
o ML S o
i 5 # l - 1€ "l) } g IV}
v | 4
—~ =

Bass has melody; it is played with great variation. Treble line continues underneath solos.

©1968 Miyako Music. Used By Permission.
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5

| NEEDS REVIEW |

Little Church

(Igrejinha)
D7(ﬁ9) Al)g(ﬁ‘ﬂ) G7(ﬁ9) A/G E7SUS4/F# F#Q(ﬁ‘”) G7(ﬁ9) A/G
IQ y @) & g— o \ #’ ﬁ 4
[ {an WL O L. s
S ¥
E“Ff  AG E™YFg  AG E7US%/F4
A ‘ 3
74 | d| i .
7(+9) 7(:9) 7(49)
. F G cH
74
| = ) )
[y o Te
D7(%9) AL7(F9) D7(9) A7(#9)
[ — A
74 : ) 1 1
@yﬁ‘ - i " he — # | Yz : i o) E
[y - @
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Country

Keith Jarrett

chart to come
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The Rich (and the Poor)

Keith Jarrett

chart to come
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Med. Swing Stablemates Benny Golson
=162
Jh o, |AIEwW" AT Ebw’ A Dbwa’
) DI bl Y o« X J } {L\'_ ! l,l %J]- . Ir) 1
—a— b} : —] d? 2

(trp. w/ hm{q 8va b)

C‘T(#S) A[, M|7 | , | Db-,

S
X
!___

7 T65) v Bb.’(ﬁg)
/-\GBMA Gm C7 Fami p break--------oooooo-
2 2 = ] — —
L la ! ~ = L —
(Latin) ?
Ebw? — . AP™® Db
— ~— E 6 (trp. o g
ten, —

Cw ing )
B EM|7 GHe g™ o

A
& I\/ & F- 1
j. > 7 i 7 4 g I Eﬁ 7 H {)
(trp. w/ ten. 8va b))
Few” B’ Fw” B Em’ A7 Ebwi’ AP )
7 Bb7 A7 N l Ab.’ break - - ‘l‘_'_‘:_' :3- '__'_'_'_I'
== S e =t
| — "
C| EW AT  Ebuw” AV Doma’ Cc™ A — ; —
IL\ . | .f {’,P I', . I’ ] } i
A\VJ |q l — S el o T e = vtgd_t
b2
DY G, GW™ Fu’ B
5 : 4 Z gr —o
‘Bb'f(ﬁg)) (Catin)
break---"""""-"---- ; EL’MF — 3 — Abﬂ#S) Db/\/\,s:r
D — ke = :"P-)g 8
en, ﬁne

Piano lays out for the head. Chords in parentheses at B are used for solos.
Solos swing, no breaks.
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source: 10/15/52 - Thelonious Monk Trio (Prestige PRLP 7027)
Bye-Ya

Medium Latin*

THELONIOUS MONK
@) o Ab6 Db7 Ab6
3 I A . 7] Y] -
e T T e
Lo T iad TH Y
A rTeTeTe o s
Bass:@
. 2.
Gb7 Ab6(9) E9 B7b5 Db6 D6 Eb6 Db6 D6 Eb6
i :\5‘ =) IJJ.I 'uh j 3 :'u
r | v _é
f oot T Tr ot rrrororent
@ ®
A6 Ab6
1 ! K e =
e o fe— 3 1hg- o
Bm? ET Bbm7 Eb7 Am7 D7
e s —e———eo == === —
A1) I W . T
~ M f
© Db7 Ab6 Db7 ‘ Ab6
) e — ‘,b‘ =1’l d[ ]1_1 s é"l_ r 3 7 —‘,b. - j___ﬁ_j‘
r - eyt * AN
® ® ® OIOAD)
GbT Ab6(9) E9 B7b5 Db6 D6 Eb6
— N T + r—
o e 1 I - I3
e = : t@#e It
f 5T pf TP r P T t
@ (fine)

*later Tecordings are swing

Copyright © 1962 (renewed 1990) THELONIOUS MUSIC CORPORATION
International Copyright Secured All Rights Reserved
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Fast Swin .
/=286 7 Glant Step S John Coltrane
A (fenor')

J : br’ = = :

El’wr\

7

Aw D’

Bw' D" |Gw’ B

1
9]

==
(sample bass line) |
Zd. A0 o =
Cma B Ebmd F¥7 |Bw Fw’ B,
& . - n 4
: o 3 £e5

0
o
I’

;
EbMAf, Aw D7

o i

1
T 1y
#
. ‘$’ be o 2Hnd. x: solo break - - - - -
”
. ) =
7
7 b 7
B Fw 87, |Em Ctw’ F#
he : ===
#
$‘ [,%r-\g tenor fil --—--—-- 1
- Bass walks in 4 for solos.
Tenor sounds one octave lower than written
b 7 Head is played twice before and after solos
v Bb‘{ E MA During the head, piano comping has the same
F MI A ~ rhythm as the melody.
. T~
2 7) o
v

©1974 Jowcol Music. This arran ement ©1991 Jowcol Music. International Copyright Secured. All Rights Reserved. Used by Permission.
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| NEEDS REVIEW

Do You Hear the Voices That You Left Behind?

John McLaughlin
transcribed by Alex Rogowski
J = 316 .
G* C#m =4
f) e —
& E == :
|
Y [AdTLb ix
B* D’ G* Bb’
5 W {2 = »
#C i i & 5
[ £an YA v —
ANV
[J)
o p Ep° Am’ D’
Z s b © o
(6N V7 i L
ANV
¢
A 7 A 7
1, G Bb Eb Fi
e = s 2 b5
& 17 7
[J) m #
17 5 B Fm’ Bb’
?r(\\ ) ) L'O - b
ANIVARL © ] [0 1L
g 7 L
01 " E[)A F#7 BA D7
- 5 - —— 7
[ £an = Ll =d T [ 1L Ol |
ANV 1 7 | |
ry) ft ="
G DY/E Cgm'
25 A D 7~
—-£ < ) m |
[ £anY / Pay | |
D #©O |
J o i
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DIMINISHING

-DTANGO

"L Ted 1 D
C
‘ — - ? . | Y
[ e e e e T
e S EreE e
0" ¢ X
R T P Y i_Jr_a_- —

B
e e S
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‘ ’ ;
Fast swing Eu A Moment’s Notice fohn Coltrane
A e L2 Fw B AEI’MA" Abw’ DV
%av_p_AJ_E_.___‘ — 5 ©
DN\ll7 G’ Ebw’ Aj’ Dbma’ D™ Q7
— y—+—1—71 Lo ij = l—,
Cwm’ Bom’ EY Abpa’ Db
Eb F
G C Fw B _ B "8
= ! il' c, e o )
~ pedal: 7R ? TR ?
Cug Fug By Frg S Mg hnm S
:}5 ¢ ? . 7. “ ; 7 :
Em’ A7 Fw’ B’ Ebma’ Abn’ Db
Y l l of ,t)'\l l Y D f¢ o l -~ / l ’*J>
St 5 T ' o
Dw’ G Ebw’ Ab” Dbma’ Dw™ G
v . by P~ ) e D v ) P ) S
Cm’ A = Abma’ Db? |
— = Z = e
(bass walks) )
c’ C Abi b7 B ng 7 Fw B
e o e b
4 ~—

226



150

Ew’ A7 Fw' Bb” Ebma” Abw’”  Db?
Cl.17 L v~ L v de wbo oo b 2l
Dnw' G’ = \ad Dbma’ Dw™ G
v ). oy L ] v Dy v | s s b b
Cwm’ Bwm’ EP” Abma’ Dv?
b
G C Fw B w M
- pedil * § sq} AT
b b solo break----------—- 1
Cng Fug By Fug OugPugy, sore 0
.,OB ¢ T - VA ® A ; 7/ Solo on BC. j
After solos, DS. al Coda

p7#9)
o E

Pay
>

T

Kicks are not played for solos except for the pedal and the solo break (which are played every chorus).
Melodic rhythm is somewhat freely interpreted.
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Ruby, My Dear

~ Thelomous Monk
25

Med. Ballad
a Intr\o -

.Y
- ] \ =

o :F #L{FG 7 bﬁ

Eh T EQ(add ) F*%

N T e | By P PG Gy Gw CT

i) || Fwm?  BOTOR
= ' -
TR T |
Eud Gu? A’ Awl| B’ EFT | Al Bbw” BM7Cwi
) g D
7 TFV ¥
c____-3———)
I lz.
bo———#p g dnerho———#sNpho
| | T ® I ]
BbM T(add 1)  (add 9 Elys BIT B, 7o 1 @ Tore
— P T=r
’ .
70
Amd’ Bw? ETY | A% g G

1
(pn)

©1945 (Renewed) by Embassy Music Corp. (BMI). International Copyright Secured. All Rights Reserved. Used By Permission.
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Dig-

[

(MA7T)

Cwmi Cmi”

(add MAT)

Eu’

/

Cwmi

Dw’?

A3 Eb

o P

P

(A7)

7~

[ - [ 4 v v

Cmi’

L [ 4K 4

&

&

A
Tr

\T I !

e
1

Fu’ BWM)

Fw FiwGmAre G%b GMF C T

o P ]
> v ¥

b
174

M

g _be

Bw’ EV7vd)

(add 1) i}i)
Bbm7 E 9 ladd 1

BToIgrT
F¥% )

~g-

9

o o 3
v w»

o P
[ 4

Solo on form (AABC);
After solos, D.S. al Coda.

(wholetone fillo %4

iy

L= d

—3—,

]

Py
(add 1) I—

B7(n)Bb7

D

-—

wz\3

i

=

Bt; l7 [ 9(add 1)

P 28

AT(8) Abiz(vs)

] o> P

A

] >

. v v

5

>

L K 4 L 4K

Melody is played with straight eighths.
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Medium or Bright

Just You, Just Me

Lyric: Raymond Klages

Music: Jesse Greer

A, C% A’ Dw’ G’
r‘nv\i: - = O - Py
ARV ©
J

Just you, just me.
7 7 6
(C/Bb FMAﬂ F)\Alﬂb )

B’

C &)

—] — | —— .
o > > > > - ‘
4 5 ©
Let's  find a co - zy spot to cud - dle and €o0.
6 7 '
C% | A’ D G’
!
- 5 — - =
Just us, just we.
7 7 6
(C/B_; FMAK‘, |=/w§b ) C/G ;
C C Fwa B G G C%
S S— ¢—
P P P o i
= d - = o 3 o
I've  missed an aw - ful lot, my trou - ble is you.
6 #1 7
BlGw C’ F | B B
o I I )
= J}D — 3 }F‘ » il G'}
Oh, gee. What are your charms for?
7 7
C% E? Aw DP | G’ o
! K [ > T ]
e it e
What are my arms for? Use your im ag - i - na - tion.
CIC% A’ D’ G’
- o) - P2y
Just you, just me.
C’ Fuwa Fm®
| ® ﬂ-( éb ¢ 7 7
7 2 6
c C Fmd B G G c® (G
2 i i i ! z =
¢ S C : |
e = 5 o =
gt} tie a lov - er's knot ‘round won - der - ful you.

©1929 (renewed 1957) Metro-Goldyn-Mayer Inc. ¢/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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source: 5/21/63 - Misterioso / Thelonious Monk {Columbia CS 9216)

Evidence

Medium swing

152b

@ THELONIOUS MONK
n Ebmaj7 Gm? C7b5(b9) Fm7
s &f T‘—\ — — X K —
——— j e — =
f d
Fm?7 Bb7b5(b9) A7 Abm7 Db7
O ("
%i‘:"sé i ! 1 e Sa— —  —— >
o s  1e 2 e g —
*Eb7 Ab7
M Iz
Fu? F1(38) Fa £7(5)
] [— b | | N
i T Eem e e E e e e Sea e
S —— CERR L S = ? H$S
Fm7 Bb7 Fm7 Bb7 Eb
Bbm7 Eb7(#11) Abmaj9 Db7
H | A A
i/ j N N = 3 | — N
—£ - % - va £ - A -
d P — (I ['I
” Cm7 G7bS F7b5(13) Bb7b5(b9)
i L= — —
= ?\ - i - va *I 4\'\ - s I:|u \: -
A\ 1/ V | 4
Y] Y
© Ebmaj7 Gn? C755(b9) Fm7 Fm7 Bb7b5(b9)
=4 'J” 2 I . i - J y 7] J . t r 2
ﬁ—b — % - j‘ —g — 7 > (3 T ¥ - Y T T r 3
) [ 4 = = = * T
F1(§§)
Al Abm7 Db7 Fm7 (A fine)
| .(w) [— Y
i/ ] 5 1 1 N A RN oY 1 | b/
£ - P E— —T1—¢& £ ¥ S — ¢
S ) = i — s — ra =
Eb7 Ab7 Fm? Bb7 Eb

* alternate solo changes

Copyright © 1962 (renewed 1990) THELONIOUS MUSIC CORPORATION
International Copyright Secured

All Rights Reserved
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Al

218

Medium-Up Swing

Inner Urge

Joe Henderson
\T—\
—— £ 7 '\/ -
— e 4
(tenor w/ bs. 8va b) s 65)
i 7
F¥w’td) Fma
0 . ~ ——— yAY e .7{
) ] )]
(drums play time) 4 r — 4
g =—Dhertr—r > -
e I T
et
(5)
F 765) E 7
MA MA
= S o/\ . S i — 7S5e
) )] )
4 4 4
| l . N ! “he o . =
) by "D . 1) 1) B !
’ e L r - - o °_°
7(b5) v 7([,5) +5) (+5 5 (e5) (5)
Ebma Dma'Ebma Ema”  Dma EbN\A.R Bma' DPma’
—— 7S Ch — =
¥ ) )
l — ( (
(8va (opt-i; :-)- — :ﬁ./'\:_ (8va (oP’:I)_'-;)—__ - l?ﬁ. ﬁ ~
L-n ucd N L 7
y— T i i - —
! - = o
Db Dfont S
- s g o e
] ) )
4 4
—
£ ﬁﬁ 3 2 ﬁﬁ. * 4 - . s
v L 5 1 — B - ;
} i - — ——
=3
9 \J (#11)
Ema Dbma’ Dma’ B’ "
Q;/ . > Q;f . {\(\ _ &/ . > [7] 0 i
|
|

©1965 (renewed 1993) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miamu, FL All Rights Reserved
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Falling Grace

154

Steve Swallow

Medium Swing (in 2) 7
bl P
A A APma _ “Et A(;.MI
) Ebus i 7 O,
MA
Fm’ Rb7 G “F# —h i
— be” e P ‘I o =
= S ::
- 7
. o FMA . F# Ml‘f(bs)
— 5, — — 3 — g l
B’ ~ Em Am’ D’ Gmd
—, Y —s z =F P
BPma’ 7
B CMI7 C #07 /D s EbMA
o be T_—Lt - , )
3 — 3 — LI__— 3 —
7
Ew™ A Dw” D
— —_— = — -
Cwm’ F’ Bowd S
v — < A 3 —
(End ing ) Dbma’
-\
MA A
be- b =

rit.
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| D f*%* %- %% G Cw"
T — p—
T — 1 } — -
8- %% 27@4 A G At D
‘ SEE s _$ "yz't—?-'—fvv ﬂ |
VE g | & 9
l t——w—t 1 r‘
bt fﬁ; - P-4
Yoo 2 5 by B B
4 II‘T ﬁ‘  — 1 R ‘FI_IJ 1 1 b 1 1
—Ij 11 1 L {
o o v
D & & E%4% A A
N prpr—p—) | | N e I | L
A T+ —— =
F p~r f nRRNREE
G'/p 1% % C
FEEI=F
&% 7 (W"/ AP An
eVt TT1 e e — —
e : &
Iy -
R ARAYZ I T & Cwl D
e- s =
—g— . . fue

MY IO [STH Sukubis =" Tt Hio”
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/132 | EIDERIoWN - STeve S

-
e

- > fmtj;j——ﬁ—;- e —
F & L o
1 T
— %
4 = = EEE &
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A New Hymn

Carla Bley

chart to come
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he Lord Is Listenin' to Ya, Hallelujal

Carla Bley

chart to come
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Med. Jazz Waltz WindOWS Chick Corea

7
A BML - »° G#Mlﬂb? |
P— P! : A : ]
ﬁ% r— ; fo—
(Flute) '
7
b5
G#Ml.’; ) C# F¥w’
#6-' = == ==
Dqsus o E M A‘i’(#ﬂ) | "
— . . — 5 7 i
]
AL 3 —
MA . (pn.J
3’ ——

]

L

\]
X
- e

oy
>
P
g
>
-4
>
-t
-
L 1
>
-~

')
f; 7 A bT}& 7 A\l’7
Ploe 2 A . be T e o N by
— 33— — 3 —
C#w/
C EN\P:7 D#M|7 C#M|7 “ B | Ble.m’5) /A\b
I" () ' ) D _#_r. - b . .
¥
Eb’ Abm? Db7
G Eb Abwm C “F Db”
== I b b= 4 Y A —" - —
b
Ema’ D#m’ CHw/’ cim N
% . - » . >
— — Solo on form (ABC)
(Etng) i oo @
M ’ Cmd’ Bma
Bma’ B 5xs M ~n o~
Ell 7/ 7z V A A A Z- Bl’ y i i y \?' ’\I>'
(Filn) 1 |
Alternate changes for solos
at letter [C]:
Ctw’  Bw™ BV Abw” D Chw’  C¥
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| NEEDS REVIEW | 160
For Turiya

Charlie Haden
Fi- G/Fg CH’“%/F4 Fi—
Q (3] [ | b fil iy i
e b 1t T
' o e #
Fg-° cH’*%/Fy
/v R ; ]
#_’ u.%o ﬁ ﬁgl o 1]

©
(L Sa S
R\
E =1
ESS
AR
;l
(Y |
Yo
.5
AR D

E CH*%F  Fy- DA7(11)
Sz 2 #% ﬁ%?. i3 ﬁﬁg_i
C#- cf’ Fi-
17 f) N
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F ¥L ———t 1 ;h 4 % . ) R S !—
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VI T
, A iy 1
4+ —t T 4
= } i b e
}1 T T

_ 1
ooy o 1 4wt

240



162

Me)dz‘ “"gas wing Wayne Shorter
(As played by Miles Davis)
A N
L * -b;.i ) ) ] {
L S A e S e 4 L e BN A e 2
(ten. § trp) g~
b bq
bMAn & Dbsus GM!WH C7(bs)
‘W' 2 ——* 7 > 77—
g
} §In S * N, /ﬁ .
ba
Bua’ Bua’"? BOw 7" =4
\ |
SE Py — S5
< [ - 2
- D7) v D¥ 3
. Du & ( /bBl’ 2m [E (4 9 ud
E MA A A 13 (#11) /F%
> & Ll ¥ Ll - L C - > ol ¥ F
] = = _
\/:a:. \_/%:
E %sus Em;ws) BbMﬂ(MAﬂ Ebistvs)

Tritone substitutions may be used

for certain chords:

Abtz(sm).., pDTant)

Ebﬂ(bs)__’ A7alt)

©1968 Miyako Music. Used By Permission.

No solos; melody is repeated
many times; fade on cue to end,
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1 1 ~ 4 } 11 1
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[ ¥
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p— I 7 1
] 4 1
!
- AN -
#i"}/l =2 o~ o IV 4
1 > - 117 y aF 4
— 7
i ’ ¢ 4
. A
1 —p £ g ¢ g o
Y P J -
1 y I
A V] 1
]
1la X — —
- >
T | B 1 1 - 4 ¢ §
AJ Y n
’Jﬁp_, i
Tty
- Y - % L4 - 4
=T
i Z
| 7 Ay -— |
v,"}““ {l 7 T ?1+—
D'
= . o T,
@ i‘ ,ll + .Il 1 ] 1 B 3
— T e — 7 - v —
E 24 | 4
i -~ .
& a ) JIIIII Y
AE = 7
{ 1§ 2
L N 1 [
1

3

%

£

AV 4

-

rd

A+ H d’I\!ny -"an/d Size Life" ECH
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Ghost Beads

Oregon

chart to come
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Sull Lull

Jan Garbarek

chart to come
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Zhivago
Kurt Rosenwinkel

chart to come
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| NEEDS REVIEW

MA T RI X CHICK COREA

Bright Blues
F7 Bb 7
S

U
1N

e ¥ %

N

) i
L fe §*
| £an V4N W IQ ]
ANV
Y 4 o -
improvise ----s=accecmmccmeomcecaeee. PP drum solo ceememememeinaaaan.
‘—

L% 4

L |
e

s S B ;
Tt

QJC; KD>»

C7 F7

T
N
=
"E:'
o

Coda p;7  Dhm? C+7 B a 711 ~

[a)
- .
{

»

4

[® ]

)
0
2
|
AN
N

"N

»
A\NY; T
4 4

)

o This is Chick's recorded improvised solo
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Med.-Up Swing
Intro

Bolivia

Cedar Walton
J=222 . 1.2,3, 7} (alto wl o)
_, (no comping) alto w/ pn
, s - = - —
s ra
)
.
(G.()t £ - f £ 1 =f£ » :'_-E,CAA
» : l{
I
(bs. w/ pn, semi-staccato) -
g 1 - L Py "—li 7
= e —=— e = —N
y "~ "
v 3 b13069)
Etmd (B A%s A% | DWW A
? < r - I"\)'ﬁ‘ll 77 4 4 77 rd \/]) .
| | % 1
(Catin)
— = K —— — \ N
I 7 TI* & . 7 T 4 [ @ —
T4 (%11
Cma F#7:5) Bm’ Cma’ "
y 4 y 4 y 4 y 4 y 4 y 4 y 4 v 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 p 4 y 4 y 4 y A y 4 y 4 y 4 y A
., (Swing)
= = N ' ——
. e N (‘5)
7 Bw, &  T5) 7 ~7
Bmi “A G*mi Gm' C
(Wé_
— " , }
v BiS(w) T akt)
Fma v =4, B’ A break-----
y 4 y 4 y 4 F y A y 4 y A y 4 y 4 y A y 4 y 4 Fd =
y 4 y 4 y 4 y A y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 [

248




Med. Latin
4= 148 @ray A, 7

170
Miles High

Music: Chick Corea

S —

Lyric: Neville Potter
7
T3 —_ GMI
| T
&% :
o > et
Some -  day youll look in - to her eyes,
7 7
Gm ——2— _ Bwa
rd ol
€ 1 Py =L 2
;.
then there'll  be no good - byes, and
T65) T+9) 7
Bw™ E™ ., Awm .
"  — = —
el — ——
yes - ter - day will  have gone and you'll
765) 7
IF T F' b
h—-—d {
find your - self in an - oth - er space,
A | l ——
.ﬁa_ —
r AN J [ Q) [ S ] -
7 0]
)
Five hun - dred miles | high. _ H——
NC Cam n
Fw’) b | e | 3 B':3)
rax) pe N
il D 1 7 g g J 4 V AR A A 4
Vi — s & F F V ARy AR A A
(bs.) To end each solo, play

Sing three verses, then solos on form
last 5 bars of melody. After solos, sing verses 1& 3, take Coda

il
[ ) [§) -
[
high. CM' b 7
o't 1)—] Abma
VA y J FJ V4 y 4 y 4 r 4 y 4
~ y A 4 y 4 y A y 4 y A y 4

A Ty Dawminai

ainn
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Mediun Jazz Three Views Of A Secret

€1981 Mowgli Publishing Co. Used By Permission.

250

y Jaco Pastorius
2045 [N.C
J= uz A E" [nC] G A7 C/D DI CE.T g
' A t ] F? 1 )] Ie- -
il PP |
o 0 LR T }
A —F Ag Elws E' crrus ChT bB
i i P. élf F IF ! q‘:h:l
' w % ] §:‘
TN PR ol T g
4’ ! - L Z -
: 3 2
D" A3 Drés Ab13 WA
E (harmonica)
" (PG o 0.
A G Gl 3> pEew CHIEe) G5
! . } L & t AY
PO e
4
C.ﬁ‘,wq’ G#‘; CIMA {B" _ qu@"o E13$”$ /
ﬁ ‘} i ‘I 7 —— ==
a =2 ~——
Aw 5 DI C*m.’ —%— Bma’ Ema
) —eit =
— s
Féu7 G/’ A Mlﬂ““ #) B13(v9)
£ &
¥ 7
E%‘G*#Ml., C W~ G? Faw .
== —o—rf S=EE—_s
I ! ,__‘-:;EIJ v 'w ,
G Am B”“"':gqs E% Gl Chmi
ﬂ Al [] 1 ) | L] — I 1
r—-lF F g - r 19 —1 Lé
| ==
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y 4
GB , F*M|7 G#Ml7 “€;’ AMl7 (Flute) Ai.\M’: o A
' . . 'ﬁ B . f '}holdﬁll m’),é
(drums fill; harmonica tills lightly) _— cresc. . ’
(On Cue) ; C¥bass C/G* B bass C% (A x’s)
ﬁ ‘ E==s )
. ' - 3 ¥ }’L -} 5
(bowed basses) - 3 Z
DS. al Coda One(§)
1
4
$ Amd BPM‘.I . E &\7 Gﬁi\ C*fﬂ
— s & - '
! l | =
G'3 Fw’ G¥w’ Am’ BI3W;
+ y ~ Svs
. - z
4 | Tl
% 7
Eé/i__ G*Ml.’ C le_\ G15 |
‘ ¥l e
B ' = ’
Fw?_ Ghw’ Am’ C/D |
= Z = =
1 ' | cresc. —
Y Y 7 b13
D, G — B | EW— , B —
: T I? { e — 1 IF 4;.
f (Eﬂ!ﬂ"ﬂ solos around melody) —3— ! -
3
AeM.'rq \B"sﬁus \C."sus D%sus
{ ? FL — )
DC. al Coda Two (@* /
2
‘$’ 749 7(49) C* .
ks : ~ be £ EFA }
Emmom'ca solos gver melody) (V amp 9 £ de)

Harmonica sounds one octave higher than written. Melody is rather freely interpreted (except at letter A). Bass walks at letter D.
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Med. Samba Spain
42136 [A] tlec. . & Flute 8va) Chick Corea
T rre " — Ly
- Ew'"
NC — D S S T
: *_
(elec. pn) (add bass)
E . — = = #;Lt
T~ _WHE
Em") F#ss F#
4 L. ) —¢ b ~1
7 .\___,/
N L N | i N
=== =St = L
T - = S —— gﬁ
7
c & .
g . A | | —~y
P e e I = ==
- e+ °
Em’ A’ Dmd’ G’
e (sample bass line)
| O B
2 G G g° 7
L 3 — ﬂ N—r \‘__a/ *
add
C# F4749 Bws B %,__\
= = —o 5 £

e N —m———
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@
>

NC

. 4%
N i S S— — R S—— £ — —
® = — <
(w/ bs. 8va b, & elec. pn. 15ma b.)
) I o o/
{ — 1 I 7 i I
e’
N.C. ——‘ \ < l
N m— N
) L I,, i - J % d e g
L Sl LV F P4 by ~ Vi
_‘_ _‘ R

N 9
)
0

Neekey”

t= = — .
B SRS s =
(pn. & 1) p— —— 3L
7
‘J‘arF. — — ‘h'
I'I = L LN /‘c,1 O
Ew’ A7 i
ﬁ“t\j O rd
) T~ vt L
3 —
7
[)ANA7 —~ /————"—"‘-———-\‘EEANA
o —5 = —
] )
- € (elee. pn.) 3
c¥ d 1
e
e L - Ci
Vv 3}‘;

Q@ i
2 g : ‘
S

ESAAl [33’ (J‘

|
: ql — "% N —&
= T 05 o 2o enivg
(elec. pn) D.S. al 2nd ending

Solos on [C|. To end cach solo, play melody at [Cl (use notes in parentheses),

then DS, al 2nd ending. To end last solo, play melody at , DS. for 8 bars,
D then D.C. al Coda.
L

$ GMA7 Bb Bsus(add 9)
~ o ~

Py
L

O
«r

=~
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Med. Latin/Rock

Eighty On

Ron Carter
(As played by Miles Davis)

A JA=14OF"_3’_‘) (I\‘?\ !
PC et —=1 = e g P =
" (trp.w/ten) / ( W ) 4 (ten.8vap)[— — ‘L;Z%tc' .
= Tsys . .
Pl Bb B Iy B o 2 G
= Ll = ——+ ' :
(bass) ’ (>
A
7 [T jp—
BY%sus A ) b )/«\:&_r':': ?bﬁ
E 1 I : ‘\ ‘ ‘
DbMA'NI’S
( )
G, e, e, 0
q " Fﬁs}vs T b
C}: Sus \ ~ B. sUS . 1) L - :':"."':E‘."? _!.9__
e ' = | -
;}, Lo ((bass simile))
Fqsus Bbqsus j,suf/—\ b D J—} )
t . , . .
— — \xﬁ — —
Sus
BV g
= =} = =
Fsus
Cus Bwsus b~ L) L)
)= : —
1. ‘7¥ JO ~_ 14

©1965 Retrac Productions Inc. Used By Permission.
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BENNY’s TuNE

LioNEL Lovexe
STRAIGHT EIGHTH GROOVE J= 140
INTRO G o7 Gouas? GO ™? A
. ) ‘1 ! . F 1/
_G.IHVLblb ‘; 7 7}/] 7'1 7 IF—I'_I 1 7 qi 7"'4_ (‘n:
v 7 ? LJL J 1] r J : | J 1) L4 IV‘ : ]| \1
13
@ Buas 70 B’ Fuas77A AY5is
In ||I7 Ih | [
%—9—}7—&"—9—' - e }
L4 1J ] (o) (o]
4 ~— .~
13
E'wni%/G Gt Fantt B7¢9 Gunt
In ||5 Ih L. L
%—H—M—' At = Y
L4 1J ] [ K] [ [ (&) ‘_L
14 ~—— — — — Ji ~——————
Gbmﬂia Fuin’ B2 A 769 Abmn)
o) | I
A—RAPD B
eSS o s s ™ a— e o b
\./V . q_‘_\_/_‘_ —————— ————————
[o] Loy
f'\_ lthblb V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4 V4
% y 7 9 V.4 y 4 V.4 .4 V4 y 4 V4 V.4 y 4 V.4 V.4 V4 .4 V.4 V4 4 V4 .4 V4 V4 V.4
b (7) Gom? G o™ A
G MiN
0 ) . —
_‘)'kVL9|Iﬁ : Iﬁ\l q_) 7@ i l'- 1 171 T) 7@ @
vV I b 1J ] JHI J | | ] )1
14 |4 I |4
© 2005
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| NEEDS REVIEW

TACKY'S PLACE

Magy TURNE?

INT20 Eods Cod9 ghy b® Aods)
s et i e
 f © Lastl ~ i — —

L ~——— O ~—— | S——————
] & -~ h " 'bl - b 1
: e o el Ul ey )
% v v S 7 ! a
Fhyil godiy) ohadil) 67sus*
-1 e Ll = :v:
— he |2 r

: e Pt Vo p v ¥ i

- ~ —

M Fods cody

" nd ' l" ' #I’ -‘# I" 1 P
{% — s — : =
)
, 8= =
\\ 5/ — m———
” gpe—— .
ol S g—p e =l —r—
4 |74 1 1/ Se” |
Ld T ' V
gh 09 Arods
l’:ﬁ 2
{ o 4 f—p P — -
Y AW 1 | 1 P 1 1 [ h 4 h 4
= 1 77
bof; —
— of By
OO0 =_ ——
| —— —_—

y . -2 b\ - ‘ F

—° F /  d— / YV

7 | y—1

W HACMENFRAANTE.NL
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T @ Lantll

P e

| NEEDS REVIEW
Tacky's PLACE - MAgK TURNE®

P

Fhwtd

[T——
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| NEEDS REVIEW |

Tacky's PLACE - Magy TUENER

258

Fhwll godt
9 = 4o £ je be be b r fp
{’L g ¥ e e e v
@_"’ - — | | ¥
— \\} P— —
"‘ll: r' IIIAP 2 ﬁ 5?' ‘,'k’ Ai ;
g I v ! v 1 L G 4 7
pradiy G 7sus4
-
b'ﬁ' —— — ' > .
@ — I Ip . "~ r 46
 B— I
IN THEME NO CHOROS -
| . : . . . . | -
¥ ¥ T e B A
A
pedtt Asus
|
z ;Z — ? — :
I ) | b?’ \f \ih I
3 ] [ \ 20 p _ | -
() IS S AN 7 i J
S
padiy A sus
é/ — [ h()/, — . :
SOFT, BACEING i #‘F.. . T
) —
) L4 ) y J
¥ 5 I I . : b?. :
Dadiy Asus
1 r~ 1 b > b
g g . — ——
PR == =
= 1= =i
=¥ (R s R J— i S—
o Q\__/i = _.i. ! —] bi#
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4 Tacky's PLACE - Magk TURNER
oty #7sus PLAY 3 TIMES
= !
b——"4s— N | —
L, (114 f4 4 o)
= = J .
7 =S S S
R QAGHD b Ab7SUS
— . >
y 4 7Y —— ] u-_F > - P bﬁ
g4 ¥ — b 1P —
v fu T I— —r L _
~ = | 3 b ]
= S EEE = 7=
o
) = be | 4 o 4 £ F
| b{ o - y #ﬁ | - :
g ~— 4 oo
7  — i 7
b b To A1, THEN soLo's ON A2, ON CUE To INTEQLUDE
—_ 1 7013
> Awm b
_9 = 2 b'. — - b& .'.GI,P,_\ b.'. A/C I__—1I F‘Ad*"’7
ﬁ = — — ' 1 ! i
Y = X | Y h l'ﬂ-
e ) === = =
[ S— 7 T e . o
INTERLUDE
godiy Asus
r |

)
e

1

e

1

I  —

bﬁ’?"i. =
| 4 | 4

e
N

|
Al

WWW.HACMENFRAANTE.NL
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Tacky's PLACE - Magy TUENER

A y [ ¥ ¥ e N e e
QAGHD A7sue $ASS CONTINUES
3 —] i : ¥ e — !
7 S S5 A Vi __#
9 Agus
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Fast Swing Got a Match?
4=302 A (125: fxf);;ﬂ&"”/ bs.) Chick Corea
1 D [/ &/ ] 1 I
o N . N . ———
o < | # - |[+% < |+ e ]
Dmi | AT | Dm D"
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(Used To Be A) Cha-Cha
Clntro)

Jaco Pastorius

Med -Fast Latin
=138
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3 Piano ‘Fil)l . 45) o
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7 e p { } Je o - ] e }
24 ==t == == =
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, B £ . o b
/ f - - | i - - rd 7] H‘n
’:rﬂu : I < 7 "V
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©1977 The Estate of John F Pastors. Used by Permission.
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\V7 ] |
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Cm A‘?(w) Pt antttttang
—_— . ©° —
— o,
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may use Dma"or D)
(once)
Piccolo sounds one octave higher than written. A‘F‘L’Zl’ SOIOS, Ds (W / pleMp) a' Fine,
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1
Actual Proof |
Medium Funk Clntro) Herbie Hancock
= 7
. -130 Cm )
r‘:\ €< — 7 7 i y i 7/
\'.)v - - i
(light pn. comping) Vamp till cue
b, 70
A (On cg;e) G M}Bb
L Cm . T o~
i - ad y A— ) L — 2 o £ * rd
& g pe—]| ! 7 ! £
(Flute) pn. Fill- - - - -
E[,M"I(bS)
749) A 3 D=
A (#5) A3 A sus by # " . be b L
- S B i Pw—.d —* 7 ] I Pe ] .
| s s B i ' > *
____________________ _4‘ y h N '
. 9 by, TG
765) 37 ¥, 7 7 \ E°ma
/_Eb,w B'ss suséb M E M QMA ' ) \
—f ﬂ f! ] ﬁ- | . S =
y—— s o o — : <
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- = i . sl 4 i o1 I? O 5 w7 71 '\/u >
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) / b N—| o | — N—
(pr, wi bs) Solo on D /
After solos, D. C. al Coda
(Flate solo ) (Ol‘l Clw) qFMA; GM}Y EbMAﬂ/W)
Q Cm” Rsus Ama E. DNC D
Cm J S yymy o Ca et oo
P T 17 - | A)
=S=SEESes =
Vamp till cue — (dr. filly--------- -
Sample keyboard comp. for Intro, bars 1 and 2 of letter A and bars 1 and 2 of Coda.
A A
B A A
e e e
e 8%
CM|7 A A etc.
bg o ! sq z
F = — % ¢ % — v

First two bars of A may be repeated.
Head is played twice before solos.

©1973 Hancock Music. Used by Permission.
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Modium Fuunk Actual Proof (Bass)
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(YD .
.

$=130 (intro ) CM17 .
~be — -

i V)

| 13

e
¥_

,.\_/ 7 V] ‘IQ/ i{; , .
(On cue)

Vamp till cue

-
A L,CMI -~ o - b

e ——— ) &y be )
e — ) = (melody starts)
K T(#11) 7(%9
CM|7 GLMA/ b A ‘#5 A15
- . o » b o ian
£ o | )] L i
[ — 5 P
. 1
13 765)
A SUs Ele be ™
! — | — () &
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T
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Eom’ B> %, D" Em” A ;
i bee 4y =
i i . A Y ) B B
7 7 7 — e
(F?) bs be b e O
NC e g L, be £ TEEE
5 = () o ] H®) 5 O] ] o ﬁ
4 ! 4 o < w14 i i S s o) |
" ( ) ) o RN P IJ /
play every chorus) - - - - - - - - oo oo '
Solo on |A] .

After solos, D, C. al Coda

On cue . o
quus AMAq l::MA/ GM%

m

QO Cw
o - - N

(‘1 ®_
. (7] 1 of [y rd KK «f ¢ of ] .
A . I o %] e/ 7 V] < [J 7 V] . [ e ef
V 7 . y! 7 s 1 7 ()

= Vamp till cue

T

NC B

| .

- e 4 - D -
€ ud
L_I

(dr Filly -

Bass line is freely interpreted (except last two bars of A, which are played every chorus).

First two bars of A may be repeated.
Head is played twice before solos.

269



182

9/.
SN

35\20

_

£z
-~

V- (aen)

ﬁw N
B Hm UJF\F
| \ N
JKrr MYLI / AYJl!
i} I
‘ + i s
B | ey / JLL
PN
H— (V1Y
- S .Mv.q
“v 1 \_2an
¢ W Y s
s | o
| 1\
-4 A
! 24l
o]
i \ ¥
\
Jr I
H “w
N N O{hix
b \
lT.IF mvif.ll
\
! T | A b
4 fi *
- «v “ |
Y gl

=R T
\ w
/ | |
IV NIRRT 1)
| . o Mk
sl J H- fxll
L L \ - L4+
Lﬁ IhiKa DRl ﬂ,/vmr
| =
I A
i1 I |
| \
<l K \ p /L
“H — b a
L Lw_ml S EBIE MR
1+ thMTT —\dr ﬁ
y p
H \ JrT
[\
i - f
i \ AYHT Jf
44 q \
fi[
] Al s ] il i
ST L1|L Lo %II =33 ‘Aln
- =3 -
1 fij \ L(i...ﬂ H *.JnL
-2 i
H (- | R
C T H \ = f
gl J% R

T

— SO0 o0 ENTIRE FORM =

NE\

Fi

-

CoFIRENE OF THE BIANG”

"

avs thasaam.

270



| NEEDS REVIEW |

3 ~ 3 T the Movnins, CT e ALicrnans - “’/5

™ I (z"-pn-oilt )

F— *?’" .
| > r) -’ _l+:.,z

>

}ﬂ_

/—'3—"1

]
AN
WJ

/
2=
== o

50/09 over f
s Su'c.(C°5lFF'6A8 4

Yse bter © ** il b
Solo s

271



184
134

S——

STRAIGHT AHEAD WALTZ J = 160

By PAT METHENY
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QUE;’?%&EE%’;‘%WER” Copyright @ 1991 Pat Meth Music Corp.
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| NEEDS REVIEW

185

v
~af,

3 . iv'.

I

AN .

..’ )
W, 3 0
- s

s A ¢ et

oy part1..

b

' -
|"..
voe
.

lefphi—p—>

' g

e pyem
r 4

y -

———

r—]

s

L
1
3

/4

Laba | il l——.ﬁ al’

Xy

e

11

pi
—
| S
L b 1

) |

274



185

| NEEDS REVIEW
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Tchokola

Brice Wassy

chart to come
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Rhum 'n' Zouc

Jean-Luc Ponty

chart to come
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| NEEDS REVIEW

Wayne Shorter

(Intro Vamp on B7#5)
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192 | NEEDS REVIEW |

LONELY WOMAN
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192 | NEEDS REVIEW
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3lack Codes (From the Underground

Wynton Marsalis

chart to come
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Jugglers Parade

Dave Holland

chart to come
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New View

Alan Ferber

chart to come
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196 | NEEDS REVIEW |
JAZZ CRIMES

“Elastic” - 2002
CONCERT (C) JOSHUA REDMAN
ARR. BY DOM KUDZIA

Funk (J =115)
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“Spacey” Feel
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197

Nemesis

Kevin Eubanks

chart to come
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Lay Lady Lay

chart to come
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A Whiter Shade of Pale

Gary Brooker / Keith Reid / Matthew Fisher

chart to come
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Wichita Lineman

Jimmy Webb

chart to come
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To Love Somebody

Barry & Robin Gibb

chart to come
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202

Guilty

Randy Newman

chart to come
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History and Listening

A little history of each tune, plus recordings to learn it from.

1. Summertime George Gershwin

Written by George Gershwin, with lyrics by DuBose Heyward, as a lullaby for the opera Porgy and Bess
(1935). It quickly became one of the most recorded songs ever, in jazz, blues, soul and rock.
Listen:

* Billie Holiday (1936)

* Sidney Bechet (1939)

* Ella Fitzgerald and Louis Armstrong, Porgy and Bess (1957)

* Miles Davis and Gil Evans, Porgy and Bess (1958)

* Lambert, Hendricks & Ross (1959)

* John Coltrane, My Favorite Things (1961)

2a. Honeysuckle Rose rats waller

Fats Waller and lyricist Andy Razaf wrote it in 1928 for a Harlem revue; Waller's own 1934 recording made
it a hit. Its changes became a favourite of bebop players, who wrote new melodies over them.
Listen:

* Fats Waller (1934)

* Django Reinhardt with Coleman Hawkins (1937)

* Ella Fitzgerald, Ella and Basie! (1963)

2b. Scrapple from the Apple charlie Parker

Charlie Parker recorded it in 1947 with Miles Davis and Max Roach. The A section uses the chords of
Honeysuckle Rose and the bridge borrows from | Got Rhythm; 'the Apple' is New York.
Listen:

¢ Charlie Parker, Dial session (1947)

2c. Ah-Leu-Cha charlie Parker

A Charlie Parker line recorded in 1948 with Miles Davis, written as a two-part counterpoint for the
horns. It is built on the changes of Honeysuckle Rose.
Listen:

* Charlie Parker, Savoy session (1948)

2d. Marmaduke charlie Parker

Charlie Parker recorded this line in 1948 for Savoy with Miles Davis. Like Scrapple and Ah-Leu-Cha, it
uses the Honeysuckle Rose changes.
Listen:

* Charlie Parker, Savoy session (1948)

3. Autumn Leaves joseph Kosma

Joseph Kosma wrote it in 1945 as 'Les Feuilles mortes', with words by poet Jacques Prévert, for a French
ballet and then the film Les Portes de la nuit. Johnny Mercer's English lyric (1947) made it a standard,
and Cannonball Adderley and Miles Davis's 1958 version made it a jazz staple.
Listen:

* Nat King Cole (1955)

* Cannonball Adderley with Miles Davis, Somethin' Else (1958)

* Bill Evans Trio, Portrait in Jazz (1959)

* Chet Baker and Paul Desmond, She Was Too Good to Me (1974)

* Sarah Vaughan, Crazy and Mixed Up (1982)

* Keith Jarrett, Still Live (1988)
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4. Take the "A" Train Billy strayhomn

Billy Strayhorn wrote it in 1939, soon after joining Duke Ellington, using the subway directions
Ellington had given him to Harlem. It became the Ellington orchestra's theme song from 1941.
Listen:

* Duke Ellington Orchestra (1941)

* Betty Roché with Duke Ellington, Ellington Uptown (1952)

* Clifford Brown and Max Roach, Study in Brown (1955)

* Ella Fitzgerald with Duke Ellington, Sings the Duke Ellington Song Book (1957)

* Mark Murphy, Kerouac, Then and Now (1986)

* Joe Henderson, Lush Life: The Music of Billy Strayhorn (1992)

5. Minor Swing Django Reinhardt / Stéphane Grappelli

Django Reinhardt and Stéphane Grappelli recorded it with the Quintette du Hot Club de France in 1937. It
is the best-known gypsy-jazz tune and the first one most players learn.

Listen:
* Quintette du Hot Club de France (1937)

6. Oh, Lady Be Good! George Gershwin

George and Ira Gershwin wrote it for the 1924 musical Lady, Be Good!, starring Fred and Adele Astaire.
Lester Young's 1936 solo with Count Basie's small group and Ella Fitzgerald's 1947 scat version made it a
jazz anthem.
Listen:

* Jones-Smith Incorporated with Lester Young (1936)

* Charlie Parker, Jazz at the Philharmonic (1946)

* Ella Fitzgerald (1947)

7a. C Jam Blues Duke Ellington

Duke Ellington's riff blues, recorded in 1942, built on just two notes. Its simplicity made it a
favourite jam-session tune.
Listen:

* Duke Ellington Orchestra (1942)

* Oscar Peterson Trio, Night Train (1962)

7b. Sonnymoon for TwWo sonny Rollins

Sonny Rollins recorded this blues in 1957 on A Night at the Village Vanguard, his famous trio date with
no piano. The riff melody leaves lots of room to play.
Listen:

* Sonny Rollins, A Night at the Village Vanguard (1957)

* Grant Green, First Session (rec. 1960, released 2001)

* Sonny Rollins with Ornette Coleman, Road Shows Vol. 2 (2011)

7c¢. Blue Monk Thelonious Monk

Thelonious Monk first recorded it in 1954. It became one of his most played tunes and a standard blues
head.
Listen:

* Thelonious Monk Trio (1954)

* Abbey Lincoln, Straight Ahead (1961), vocal

7d. Tenor Madness sonny Rollins

The title track of Sonny Rollins's 1956 album, the only recording on which Rollins and John Coltrane play
together. It is a simple riff blues.
Listen:

* Sonny Rollins with John Coltrane, Tenor Madness (1956)
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7e. Now's the Time charlie Parker

Charlie Parker recorded it in 1945 at his first session as a leader, with Miles Davis. Its riff was later
reused for the R&B hit 'The Hucklebuck'.
Listen:

* Charlie Parker, Savoy session (1945)

7f. Bags' Groove wilt Jackson

Vibraphonist Milt 'Bags' Jackson wrote it; the best-known version is from Miles Davis's 1954 session with
Thelonious Monk. It is a classic F blues.

Listen:
* Miles Davis, Bags' Groove (1954)

79g. Blue Train john Coltrane

The title track of John Coltrane's 1957 Blue Note album, his only date as a leader for the label in that
period. Its minor-sounding melody over a blues made it a hard-bop classic.

Listen:
* John Coltrane, Blue Train (1957)

7h. Straight, No Chaser Thelonious Monk

Thelonious Monk recorded it in 1951. The melody is one short motif displaced across the bar, a typical
Monk idea.
Listen:

* Thelonious Monk, Genius of Modern Music (1951)

* Miles Davis, Milestones (1958)

e Carmen McRae, Carmen Sings Monk (1990)

7i. Billie's Bounce charlie Parker

Charlie Parker recorded it in 1945 at the same session as Now's the Time. It is one of the most played
bebop blues heads.
Listen:

* Charlie Parker, Savoy session (1945)

7j. Au Privave charlie Parker

Charlie Parker recorded this blues in 1951 for Verve. Its busy, angular line is a standard study in bebop
blues phrasing.
Listen:

¢ Charlie Parker, Verve session (1951)

7k. Relaxin' at Camarillo charlie Parker

Charlie Parker wrote it after his stay at Camarillo State Hospital in California in 1946-47 and recorded
it in 1947. It is a blues with a quick, tricky line.
Listen:

* Charlie Parker, Dial session (1947)

71. Blues for Alice charlie Parker

Charlie Parker recorded it in 1951. Its changes, a descending chain of ii-Vs, became the model for the
'bebop blues' or 'Bird blues'.

Listen:
* Charlie Parker, Swedish Schnapps (1951)
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7m. Place de Brouckere Django Reinhardt

Django Reinhardt named this blues after a square in Brussels (he was born in Belgium). It shows his blues
playing in a gypsy-swing setting.
Listen:

* Django Reinhardt

8. Blue Bossa Kenny Dorham

Kenny Dorham wrote it for Joe Henderson's debut album Page One (1963). It blends bossa nova with hard bop
and became a beginner's standard.
Listen:

* Joe Henderson with Kenny Dorham, Page One (1963)

9. Song for My Father Horace silver

Horace Silver wrote it after a trip to Brazil, and named it for his father, who came from Cape Verde. The
1965 title track became one of Blue Note's best-known records.

Listen:
* Horace Silver, Song for My Father (1965)

10. Watermelon Man Herbie Hancock

Herbie Hancock wrote it for his debut album Takin' Off (1962), based on the cry of a watermelon seller
from his Chicago childhood. Mongo Santamaria's 1963 version became a pop hit, and Hancock remade it with
the Headhunters in 1973.
Listen:
* Herbie Hancock, Takin' Off (1962)
* Mongo Santamaria (1963)
* Herbie Hancock, Head Hunters (1973)

11. Sunny Bobby Hebb

Bobby Hebb wrote it after a hard time in his life, including the death of his brother, and his 1966
recording became a worldwide hit. It has been recorded hundreds of times, in soul, jazz and pop.

Listen:
* Bobby Hebb, Sunny (1966)

12. Oye Como Va Tito Puente

Tito Puente wrote and recorded this cha-cha in 1962-63. Santana's 1970 version on Abraxas made it famous
worldwide.

Listen:
 Tito Puente, El Rey Bravo (1962)
¢ Santana, Abraxas (1970)

13. St. Thomas sonny Rollins

Sonny Rollins based it on a Caribbean folk song his mother sang, and recorded it on Saxophone Colossus
(1956). It is named after the island in the Virgin Islands, where his family came from.
Listen:

* Sonny Rollins, Saxophone Colossus (1956)
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14. Satin Doll buke Ellington / Billy Strayhorn

Duke Ellington and Billy Strayhorn wrote it in 1953; Johnny Mercer added lyrics later. It was one of the
last big hits of the Ellington band.
Listen:

* Duke Ellington (1953)

* Wes Montgomery, Wes Montgomery Trio (1959)

* Ella Fitzgerald, Ella and Basie! (1963)

* McCoy Tyner, Nights of Ballads and Blues (1963)

* Oscar Peterson and Clark Terry, Oscar Peterson & Clark Terry (1975)

15. The Girl from Ipanema Anténio Carlos Jobim

Antdnio Carlos Jobim and Vinicius de Moraes wrote it in 1962. The 1964 recording by Stan Getz, Jodo
Gilberto and Astrud Gilberto made bossa nova a worldwide craze and won the Grammy for Record of the Year.
Listen:

* Antdnio Carlos Jobim, The Composer of Desafinado, Plays (1963)

¢ Stan Getz and Jodo Gilberto with Astrud Gilberto, Getz/Gilberto (1964)

* Frank Sinatra and Anténio Carlos Jobim (1967)

* Ella Fitzgerald, Sings the Antonio Carlos Jobim Song Book (1981)

16. There Will Never Be Another You Harry warren

Harry Warren and Mack Gordon wrote it for the 1942 film Iceland. It became a favourite of jazz players
and singers, including Chet Baker.
Listen:

* Chet Baker, Chet Baker Sings (1954)

* Count Basie with Joe Williams, The Greatest! (1956)

* Stan Getz, The Steamer (1956)

* Max Roach, Deeds, Not Words (1958)

* Sonny Rollins and Coleman Hawkins, Sonny Meets Hawk! (1963)

17. Just Friends john Klenner

John Klenner and Sam M. Lewis wrote it in 1931; Bing Crosby had an early hit. Charlie Parker's 1949
recording with strings made it a jazz favourite.
Listen:

* Charlie Parker, Charlie Parker with Strings (1950)

* Chet Baker, vocal (1955), on The Best of Chet Baker Sings

* John Coltrane, Coltrane Time (rec. 1958)

* Sonny Rollins and Coleman Hawkins, Sonny Meets Hawk! (1963)

* Tony Bennett, Jazz (rec. 1964)

* Andy Bey, Tuesdays in Chinatown (2001)

18. In a Sentimental Mood Duke Ellington

Duke Ellington wrote it in 1935, reportedly improvising it at a party to calm a quarrel. His 1963
recording with John Coltrane is the best-known version.

Listen:
* Ella Fitzgerald, Sings the Duke Ellington Song Book (1957)
* Duke Ellington & John Coltrane (1963)

19. 1 Remember You victor Schertzinger

Victor Schertzinger and Johnny Mercer wrote it for the 1942 film The Fleet's In, sung by Dorothy Lamour.
Charlie Parker recorded it in 1953.
Listen:

* Charlie Parker (1953)
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20. Mercy, Mercy, Mercy joe zawinul

Joe Zawinul wrote it for Cannonball Adderley's quintet, and their 1966 live recording became a surprise
pop hit. It is a soul-jazz classic.
Listen:

e Cannonball Adderley Quintet, Mercy, Mercy, Mercy! Live at "The Club" (1966)

* Marlena Shaw, vocal (1967)

* Buddy Rich, Mercy, Mercy (1968)

21a. All the Things You Are jerome Kern

Jerome Kern and Oscar Hammerstein Il wrote it for the 1939 musical Very Warm for May. Its harmony, which
moves through many keys, made it a jazz favourite, especially with bebop players.
Listen:

¢ Charlie Parker, Dial session (1947)

* Ella Fitzgerald, Sings the Jerome Kern Song Book (1963)

* Sonny Rollins and Coleman Hawkins, Sonny Meets Hawk! (1963)

* Keith Jarrett, Standards, Vol. 1 (1983)

21b. Prince Albert kenny Dorham

Kenny Dorham's line on the changes of All the Things You Are, recorded by Max Roach in 1954,
Listen:

* Charlie Parker Quintet with James Moody (1949)

* Kenny Dorham with the Jazz Messengers, At the Cafe Bohemia, Vol. 1 (1955)

21c. Bird of Paradise charlie Parker

Charlie Parker recorded this line on the changes of All the Things You Are in 1947. It begins with the
introduction bebop players used for the song.
Listen:

¢ Charlie Parker, Dial session (1947)

21d. Boston Bernie Dexter Gordon

A Dexter Gordon line on the changes of All the Things You Are. Like many bebop contrafacts, it gave
players a new melody on familiar changes.
Listen:

¢ Dexter Gordon, More Power! (1969)

21e. | Want More Dexter Gordon

Another Dexter Gordon contrafact of All the Things You Are. It shows the long, swinging lines he was
known for.
Listen:

e Dexter Gordon (1961)

21f. Ablution Lennie Tristano

Lennie Tristano's line on All the Things You Are. It reflects the long, flowing, cool-school lines of his
circle.
Listen:

* Lennie Tristano (1949)

21g. Dixie's Dilemma warne Marsh

Warne Marsh's line on the changes of All the Things You Are, from the Tristano school. Marsh was known
for his long, unpredictable lines.
Listen:

* Warne Marsh (1957)
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22. Solar wiles Davis

Credited to Miles Davis and recorded on Walkin' (1954), though it is closely based on Chuck Wayne's
'Sonny'. Its short 12-bar form with shifting key centres became a standard.
Listen:

* Miles Davis, Walkin' (1954)

* Bill Evans Trio, Sunday at the Village Vanguard (1961)

* Pat Metheny, Question and Answer (1990)

23. Green Dolphin Street Bsronistaw Kaper

Bronistaw Kaper wrote it for the 1947 film Green Dolphin Street. Miles Davis's 1958 recording made it a
jazz standard.
Listen:

* Miles Davis, 1958 Miles (1958)

« Bill Evans, Green Dolphin Street (rec. 1959)

¢ Eric Dolphy, Outward Bound (1960)

24a. Mr. P.C. John Coltrane

John Coltrane wrote it for bassist Paul Chambers and recorded it on Giant Steps (1959). It is a fast
minor blues.

Listen:
¢ John Coltrane, Giant Steps (1959)

24b. Equinox John Coltrane

John Coltrane recorded it in 1960 on Coltrane's Sound. A slow, dark minor blues, it became one of his
most played tunes.
Listen:

* John Coltrane, Coltrane's Sound (rec. 1960)

24c. Minor Blues Django Reinhardt

A Django Reinhardt minor blues in the gypsy-swing style. Simple changes and a catchy melody make it a jam
favourite in gypsy jazz.
Listen:

* Django Reinhardt, Brussels session (1942)

* Django Reinhardt and the Quintette du Hot Club de France, Paris (1947)

24d. Footprints wayne shorter

Wayne Shorter wrote it and first recorded it on Adam's Apple (1966); Miles Davis recorded it the same
year on Miles Smiles. It is a minor blues with unusual chords in the last bars.
Listen:

* Wayne Shorter, Adam's Apple (1966)

* Miles Davis, Miles Smiles (1967)

* Wayne Shorter Quartet, Footprints Live! (2002)

25. It Could Happen to You jimmy van Heusen

Jimmy Van Heusen and Johnny Burke wrote it for the 1944 film And the Angels Sing. Miles Davis and Sonny
Rollins helped make it a jazz standard.
Listen:

* Nat King Cole (1950)

* Miles Davis, Relaxin' (1956)

* Sonny Rollins, The Sound of Sonny (1957)

* Chet Baker, It Could Happen to You (1958)

* Dinah Washington, What a Difference a Day Makes! (1959)

* Shirley Horn, Close Enough for Love (1989)
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26. Softly, As in a Morning Sunrise sigmund Romberg

Sigmund Romberg and Oscar Hammerstein Il wrote it for the operetta The New Moon (1928). Jazz players,
starting with Artie Shaw and later the Modern Jazz Quartet and Sonny Rollins, turned it into a minor-key
swinger.
Listen:

¢ June Christy, Something Cool (1955)

* Modern Jazz Quartet, Concorde (1955)

* Sonny Rollins, A Night at the Village Vanguard (1957)

* Abbey Lincoln, Abbey Is Blue (1959)

* John Coltrane, Live at the Village Vanguard (1961)

 Larry Young, Unity (1965)

27. All of You cCole porter

Cole Porter wrote it for the 1954 musical Silk Stockings. Miles Davis's quintet made it a jazz standard
in the 1950s.
Listen:

* Ella Fitzgerald, Sings the Cole Porter Song Book (1956)

* Miles Davis, 'Round About Midnight (1957)

* Bill Evans Trio, Sunday at the Village Vanguard (1961)

28. Sweet Georgia Brown Ben Bernie / Maceo Pinkard

Ben Bernie, Maceo Pinkard and Kenneth Casey wrote it in 1925; Bernie's band had the hit. It became a jam-
session staple and, from 1952, the Harlem Globetrotters' theme.
Listen:

* Ben Bernie and His Orchestra (1925)

* Django Reinhardt and Stéphane Grappelli (1937)

29. Maiden Voyage Herbie Hancock

Herbie Hancock wrote it for his 1965 album of the same name, said to have started as music for a cologne
advertisement. Its sus-chord harmony became a model for modal jazz.
Listen:

* Herbie Hancock, Maiden Voyage (1965)

* Bobby Hutcherson, Happenings (1966)

* Ramsey Lewis, Maiden Voyage (1968)

30. Afro Blue Mongo Santamaria

Mongo Santamaria wrote it in 1959; Oscar Brown Jr. added lyrics. John Coltrane's versions in the 1960s
made it a modal jazz standard.
Listen:

* Mongo Santamaria, Afro Roots (1959)

* Abbey Lincoln, Abbey Is Blue (1959)

* John Coltrane, Live at Birdland (1963)

* Dee Dee Bridgewater, Afro Blue (1974)

* Robert Glasper Experiment with Erykah Badu, Black Radio (2012)

31a. What Is This Thing Called Love? cole Porter

Cole Porter wrote it for the 1929 revue Wake Up and Dream. Its changes became a bebop favourite, leading
to new tunes like Hot House.
Listen:

* Charlie Parker and Dizzy Gillespie, "Hot House" (1945), on these changes

¢ Clifford Brown and Max Roach, At Basin Street (1956)

* Ella Fitzgerald, Sings the Cole Porter Song Book (1956)

* Bill Evans Trio, Portrait in Jazz (1959)
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31b. Hot House Tadd Dameron

Tadd Dameron's line on What Is This Thing Called Love?, famously recorded by Charlie Parker and Dizzy
Gillespie in 1945. It is one of the defining bebop tunes.
Listen:

* Dizzy Gillespie and Charlie Parker (1945)

* Charlie Parker and Dizzy Gillespie, Jazz at Massey Hall (1953)

31c. Subconscious-Lee Lee Konitz

Lee Konitz's line on What Is This Thing Called Love?, recorded in 1949 with Lennie Tristano. It is a
classic of the cool school.
Listen:

* Lee Konitz, Subconscious-Lee (1949)

32. Have You Met Miss Jones? Richard Rodgers

Richard Rodgers and Lorenz Hart wrote it for the 1937 musical I'd Rather Be Right. Its bridge, which
moves through distant keys, was a model for Coltrane's Giant Steps.
Listen:

e Art Tatum, The Tatum Group Masterpieces, Vol. 8 (1956)

* Ella Fitzgerald, Sings the Rodgers & Hart Song Book (1956)

* McCoy Tyner, Reaching Fourth (1963)

33a. Lady Bird Tadd bameron

Tadd Dameron wrote it in the late 1940s. Its short 16-bar form and turnaround (the 'Lady Bird
turnaround') became widely used.
Listen:

* Miles Davis, "Half Nelson" (1947), on the same changes

* Tadd Dameron with Fats Navarro (1948)

33b. Half Nelson Miles Davis

Miles Davis's line on the changes of Lady Bird, recorded in 1947. It was one of the tunes on his first
session as a leader.

Listen:
* Miles Davis All-Stars with Charlie Parker (1947)
* Miles Davis, Workin' (1956)

34. Red Clay Ffreddie Hubbard

Freddie Hubbard's title track for his 1970 CTI album. It mixes hard bop with funk and soul grooves.
Listen:
* Freddie Hubbard, Red Clay (1970)

35. Strasbourg / St. Denis Roy Hargrove

Roy Hargrove recorded it with his quintet on Earfood (2008). It has become one of the most played modern
jazz tunes at jam sessions.
Listen:

* Roy Hargrove, Earfood (2008)
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36a. Out of Nowhere jonhnny Green

Johnny Green and Edward Heyman wrote it in 1931; Bing Crosby had the hit. Its changes were used by bebop
players for new tunes.
Listen:

* Bing Crosby (1931)

¢ Coleman Hawkins (1937)

* Lena Horne (1941)

¢ Charlie Parker, Dial session (1947)

* Joe Williams and Harry "Sweets" Edison, Together (1961)

36b. Sans Souci Gigi Gryce

Gigi Gryce's line on the changes of Out of Nowhere, from the 1950s. Gryce was an important composer and
arranger of the hard-bop era.
Listen:

* Gigi Gryce

36¢. 317 East 32nd Street Lennie Tristano

Lennie Tristano's line on Out of Nowhere, named after his New York address, where he taught. It is a
classic of the Tristano school.

Listen:
* Lennie Tristano

37a. How High the Moon Morgan Lewis

Morgan Lewis and Nancy Hamilton wrote it for the 1940 revue Two for the Show. Its changes became a bebop
staple, and Ella Fitzgerald's scat versions are famous.
Listen:

* Benny Goodman (1940)

e Les Paul and Mary Ford (1951)

* Ella Fitzgerald, Mack the Knife: Ella in Berlin (1960)

37b. Ornithology charlie Parker / Benny Harris

Charlie Parker and Benny Harris built it on the changes of How High the Moon; Parker recorded it in 1946.
The title plays on Parker's nickname, 'Bird’.

Listen:
e Charlie Parker, Dial session (1946)

37c. Luminescence Barry Harris

Barry Harris's line on the changes of How High the Moon. Harris was a bebop pianist and one of jazz's
most influential teachers.
Listen:

* Barry Harris, Luminescence! (1967)

37d. Lennie-Bird Lennie Tristano

Lennie Tristano's line on How High the Moon, a tribute to Charlie Parker. It reflects Tristano's long-
line, cool-school style.

Listen:
* Lennie Tristano
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38. I'll Remember April Gene de Paul

Gene de Paul, Patricia Johnston and Don Raye wrote it for the 1942 film Ride 'Em Cowboy. It became a
favourite of bebop and cool jazz players.
Listen:

* Bud Powell Trio (1947)

* Lee Konitz and Gerry Mulligan, Konitz Meets Mulligan (1953)

* Erroll Garner, Concert by the Sea (1955)

39. Someday My Prince Will Come Frank Churchill

Frank Churchill and Larry Morey wrote it for Disney's Show White and the Seven Dwarfs (1937). Dave
Brubeck and Miles Davis turned it into a jazz waltz.
Listen:

* Dave Brubeck Quartet, Dave Digs Disney (1957)

* Bill Evans Trio, Portrait in Jazz (1959)

* Miles Davis, Someday My Prince Will Come (1961)

40. Royal Garden Blues Cclarence williams / Spencer Williams

Clarence and Spencer Williams published it in 1919, named after the Royal Gardens café in Chicago. It
became a Dixieland standard.

Listen:
* Bix Beiderbecke and His Gang (1927)

41. Singin' the Blues . Russel Robinson / Con Conrad

J. Russel Robinson and Con Conrad wrote it in 1920. The 1927 recording by Frankie Trumbauer with Bix
Beiderbecke is famous for Bix's cornet solo.

Listen:
* Frankie Trumbauer with Bix Beiderbecke (1927)

42. Limehouse Blues Prhilip Braham

Philip Braham and Douglas Furber wrote it for a 1922 London revue, hamed after the Limehouse district of
London. Gertrude Lawrence introduced it in New York in 1924.

Listen:
* Quintette du Hot Club de France (1935)

43. St. Louis Blues w.c. Handy

W.C. Handy published it in 1914, and it was one of the first blues to become a worldwide hit. Bessie
Smith's 1925 recording with Louis Armstrong is a classic.
Listen:

* Bessie Smith with Louis Armstrong (1925)

* Louis Armstrong and His Orchestra (1929)

* Louis Armstrong, Louis Armstrong Plays W.C. Handy (1954)

44. St. James Infirmary Taditional

A traditional song descended from an old English folk ballad, 'The Unfortunate Rake'. Louis Armstrong's
1928 recording made it a jazz standard.
Listen:

* Louis Armstrong and His Savoy Ballroom Five (1928)

* Cab Calloway (1930)
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45. Stella by Starlight victor Young

Victor Young wrote it for the 1944 film The Uninvited; Ned Washington added lyrics later. Its harmony
made it one of the most played jazz standards.
Listen:

* Miles Davis, '58 Sessions (1958)

* Joe Pass, Virtuoso (1973)

* Keith Jarrett, Standards Live (1985)

46. Days of Wine and Roses Henry Mancini

Henry Mancini and Johnny Mercer wrote it for the 1962 film of the same name, and it won the Academy Award
for Best Original Song. Andy Williams had the hit.
Listen:

* Andy Williams (1963)

* Wes Montgomery, Boss Guitar (1963)

47. I'm Old Fashioned Jerome Kern

Jerome Kern and Johnny Mercer wrote it for the 1942 film You Were Never Lovelier, with Fred Astaire and
Rita Hayworth. John Coltrane recorded it on Blue Train (1957).
Listen:

¢ John Coltrane, Blue Train (1957)

48. My Funny Valentine Richard Rodgers

Richard Rodgers and Lorenz Hart wrote it for the 1937 musical Babes in Arms. Chet Baker's and Miles
Davis's versions in the 1950s made it a jazz standard.
Listen:

* Chet Baker, Chet Baker Sings (1954)

* Miles Davis, Cookin' (1956)

 Ella Fitzgerald, Sings the Rodgers and Hart Song Book (1956)

49, Like Someone in Love Jimmy Van Heusen

Jimmy Van Heusen and Johnny Burke wrote it for the 1944 film Belle of the Yukon. It became a favourite of
jazz players and singers.
Listen:

* John Coltrane, Lush Life (1958)

* Ella Fitzgerald, Like Someone in Love (1957)

50. Pennies from Heaven Arthur johnston

Arthur Johnston and Johnny Burke wrote it for the 1936 film of the same name, sung by Bing Crosby. Billie
Holiday recorded it the same year.
Listen:

* Bing Crosby (1936)

* Billie Holiday (1936)

51. Night and Day cole Porter

Cole Porter wrote it for the 1932 musical Gay Divorce, introduced by Fred Astaire. It became one of
Porter's most recorded songs.
Listen:

* Fred Astaire (1932)

* Frank Sinatra (1942)

* Ella Fitzgerald, Sings the Cole Porter Song Book (1956)
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52. Star Eyes Gene de Paul

Gene de Paul and Don Raye wrote it for the 1943 film | Dood It. Charlie Parker made it a jazz favourite.

Listen:
* Charlie Parker (1951)

53. Without a Song vincent Youmans

Vincent Youmans, Billy Rose and Edward Eliscu wrote it for the 1929 musical Great Day. Sonny Rollins's
version on The Bridge (1962) is a jazz landmark.

Listen:
* Sonny Rollins, The Bridge (1962)

54. The Man | Love George Gershwin

George and Ira Gershwin wrote it in 1924; it was cut from two shows before becoming a hit on its own.
Billie Holiday and many jazz players recorded it.

Listen:
* Billie Holiday (1939)
* Miles Davis and the Modern Jazz Giants (1954)

55. Joseph Joseph neliie Casman / Samuel Steinberg

Written in Yiddish in 1923 by Nellie Casman and Samuel Steinberg as "Yosl, Yosl'. The Andrews Sisters
recorded an English version in 1938, and it became a gypsy-jazz favourite.

Listen:
* The Andrews Sisters (1938)

56a. | Got Rhythm George Gershwin

George and Ira Gershwin wrote it for the 1930 musical Girl Crazy, sung by Ethel Merman. Its changes,
'rhythm changes', became the second most used form in jazz after the blues.

Listen:
* Ethel Merman, Girl Crazy (1930)
* Ella Fitzgerald, Sings the George and Ira Gershwin Song Book (1959)

56b. Lester Leaps In Lester Young

Lester Young recorded it in 1939 with a small group from Count Basie's band, the Kansas City Seven. It is
one of the most famous rhythm-changes tunes of the swing era.

Listen:
* Count Basie's Kansas City Seven with Lester Young (1939)

56c¢. Oleo sonny Rollins

Sonny Rollins wrote it and first recorded it with Miles Davis in 1954. It is one of the most played
rhythm-changes heads.
Listen:

* Miles Davis, Bags' Groove (1954)

* Miles Davis, Relaxin' (1956)

56d. Rhythm-a-ning Thelonious Monk

Thelonious Monk recorded it in 1957, though its main riff goes back to swing-era riffs he played in the
1940s. It is a rhythm-changes tune with Monk's typical humour.
Listen:

* Thelonious Monk and Gerry Mulligan, Mulligan Meets Monk (1957)

* Thelonious Monk, Criss Cross (1963)
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56e. Moose the Mooche charlie Parker

Charlie Parker recorded it in 1946 for Dial. It was named after a Los Angeles drug dealer Parker knew.

Listen:
e Charlie Parker, Dial session (1946)

56f. Anthropology charlie Parker / Dizzy Gillespie

Charlie Parker and Dizzy Gillespie wrote this rhythm-changes line in the mid-1940s, also known as
'Thriving on a Riff'. It is a classic bebop study.
Listen:

* Charlie Parker, Savoy session (1945), as "Thriving from a Riff"

* Dizzy Gillespie Sextet, Victor (1946)

* The Be Bop Boys (1946)

569g. Dexterity charlie Parker

Charlie Parker recorded it in 1947 for Dial with Miles Davis. It is a rhythm-changes tune with a bright,
tricky line.
Listen:

* Charlie Parker, Dial session (1947)

56h. Eternal Triangle sonny stitt

Sonny Stitt's rhythm-changes tune, recorded in 1957 on Sonny Side Up with Dizzy Gillespie and Sonny
Rollins. The tenor battle on that record is famous.

Listen:
* Dizzy Gillespie, Sonny Stitt and Sonny Rollins, Sonny Side Up (1957)

56i. Daphne Django Reinhardt

Django Reinhardt and Stéphane Grappelli recorded it with the Quintette du Hot Club de France in the late
1930s. Its bridge moves up a half step, unlike standard rhythm changes.

Listen:
* Quintette du Hot Club de France

57. How Deep Is the Ocean? irving Berlin

Irving Berlin wrote it in 1932, and Bing Crosby had an early hit. It became a jazz standard through
players like Bill Evans and Miles Davis.
Listen:

* Benny Goodman with Peggy Lee (1941)

¢ Coleman Hawkins (1943)

¢ Charlie Parker, Dial session (1947)

¢ Julie London, Lonely Girl (1956)

* Ella Fitzgerald, Sings the Irving Berlin Song Book (1958)

* Bill Evans Trio, Explorations (1961)

58a. So What wiles Davis

Miles Davis's opening track on Kind of Blue (1959), the best-selling jazz album of all time. It is the
model for modal jazz: long stretches of one scale instead of fast chord changes.

Listen:
* Miles Davis, Kind of Blue (1959)
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58b. Impressions john Coltrane

John Coltrane used the form and scales of So What for this faster tune, first recorded live in 1961. The
melody borrows from Morton Gould's Pavanne.
Listen:

¢ John Coltrane, Impressions (1963)

* John Coltrane, Afro Blue Impressions (live 1963, released 1977)

* Herbie Hancock, Michael Brecker, Roy Hargrove, Directions in Music (2002)

59a. My Favorite Things Richard Rodgers

Richard Rodgers and Oscar Hammerstein Il wrote it for The Sound of Music (1959), sung by Mary Martin.
Julie Andrews sang it in the 1965 film.
Listen:

* Mary Martin, The Sound of Music, original Broadway cast (1959)

59b. My Favorite Things (Coltrane) Rrichard Rodgers, arr. John Coltrane

John Coltrane recorded his version in 1960 on soprano saxophone, turning the show tune into long modal
vamps. It became his sighature piece and a hit.
Listen:

* John Coltrane, My Favorite Things (1961)

* John Coltrane, Selflessness (rec. 1963)

60. In Your Own Sweet Way Dave Brubeck

Dave Brubeck wrote it for his wife lola and recorded it in 1956. Miles Davis's 1956 recording made it a
jazz standard.
Listen:

* Dave Brubeck, Brubeck Plays Brubeck (1956)

* Miles Davis, Workin' (1956)

* Wes Montgomery, The Incredible Jazz Guitar (1960)

61. Manteca Dizzy Gillespie / Chano Pozo / Gil Fuller

Dizzy Gillespie wrote it in 1947 with Cuban percussionist Chano Pozo and arranger Gil Fuller. It is the
founding piece of Afro-Cuban jazz.
Listen:

* Dizzy Gillespie and His Orchestra with Chano Pozo (1947)

62. Picadillo Tito Puente

Tito Puente's mambo, named after a Cuban dish. Puente, the 'King of Latin Music', was a central figure in
New York's mambo era.

63. A Night in Tunisia Dizzy Gillespie

Dizzy Gillespie wrote it around 1942, with pianist Frank Paparelli. Charlie Parker's famous four-bar
break on the 1946 recording is one of jazz's legendary moments.
Listen:

* Dizzy Gillespie (1946)

* Bud Powell, The Amazing Bud Powell, Vol. 1 (1951)

* Art Blakey and the Jazz Messengers, A Night in Tunisia (1960)

64a. Confirmation charlie Parker

Charlie Parker recorded it in 1946 and again in 1953. Unusually for bebop, it is an original song, not
built on another tune's chords.
Listen:

* Charlie Parker, Verve session (1953), on Now's the Time
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64b. 26-2 John Coltrane

John Coltrane recorded it in 1960; it was released later on The Coltrane Legacy. It puts his 'Coltrane
changes' over the form of Confirmation.
Listen:

* John Coltrane, The Coltrane Legacy (rec. 1960, released 1970)

* Joe Lovano, Quartets: Live at the Village Vanguard (1995)

e Mark Turner, Mark Turner (1998)

65. Move Denzil Best

Drummer Denzil Best wrote it, and Miles Davis recorded it for Birth of the Cool (1949). It is a fast
bebop line.
Listen:

* Miles Davis, Birth of the Cool (1949)

66. Parisian Thoroughfare Bud Powell

Bud Powell wrote it in the early 1950s, inspired by the bustle of Paris. Clifford Brown and Max Roach's
1954 recording opens with car horns.

Listen:
* Clifford Brown & Max Roach, Clifford Brown & Max Roach (1954)

67. Airegin sonny Rollins

Sonny Rollins wrote it and recorded it with Miles Davis in 1954. The title is 'Nigeria' spelled
backwards.

Listen:
* Miles Davis with Sonny Rollins (1954)
* Miles Davis, Cookin' (1956)

68. Doxy Ssonny Rollins

Sonny Rollins wrote it and recorded it with Miles Davis in 1954 (released on Bags' Groove). Its simple
16-bar form made it a jam-session favourite.
Listen:

* Miles Davis with Sonny Rollins, Bags' Groove (rec. 1954)

69. Tune Up wiles Davis

Credited to Miles Davis and recorded in 1953, though it may be by Eddie 'Cleanhead' Vinson. Its
descending ii-V-l sequence is a basic jazz practice tune.
Listen:

* Miles Davis, Blue Haze (rec. 1953)

* Miles Davis, Cookin' (1956)

70. Walkin' Richard Carpenter

Credited to Richard Carpenter, it was recorded by Miles Davis in 1954 on the album Walkin'. That session
helped launch the hard-bop style.
Listen:

* Miles Davis, Walkin' (1954)

71. Well You Needn't Thelonious Monk

Thelonious Monk recorded it in 1947 for Blue Note. Its sliding chromatic chords are a Monk trademark.
Listen:

* Thelonious Monk (1947)

* Miles Davis, Steamin' (1956)
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72. Daahoud ciifford Brown

Clifford Brown wrote it and recorded it with Max Roach in 1954. It is one of the classic hard-bop tunes.
Listen:
¢ Clifford Brown & Max Roach (1954)

73. jordu Duke Jordan

Pianist Duke Jordan wrote it, and Clifford Brown and Max Roach made it famous with their 1954 recording.
Jordan was Charlie Parker's pianist in the late 1940s.

Listen:
¢ Clifford Brown & Max Roach (1954)

74. Sandu ciifford Brown

Clifford Brown wrote this E-flat blues and recorded it with Max Roach on Study in Brown (1955). Brown
died the next year, aged 25.
Listen:

* Clifford Brown & Max Roach, Study in Brown (1955)

75a. All God's Chillun Got Rhythm Bronistaw Kaper / Walter jJurmann / Gus Kahn

Bronistaw Kaper, Walter Jurmann and Gus Kahn wrote it for the Marx Brothers film A Day at the Races
(1937), where lvie Anderson sang it. Bebop players adopted its changes.
Listen:

* lvie Anderson, A Day at the Races (1937)

* Bud Powell (1949)

75b. Little Willie Leaps Miles Davis

Miles Davis wrote this line on All God's Chillun Got Rhythm and recorded it with Charlie Parker in 1947.
It is often credited to Parker by mistake.
Listen:

* Charlie Parker with Miles Davis (1947)

76. Upper Manhattan Medical Group Billy strayhorn

Billy Strayhorn named it after the doctors' office of his friend Arthur Logan, who was also Duke
Ellington's physician. Ellington recorded it in the 1950s and on ...And His Mother Called Him Bill
(1967).
Listen:

* Duke Ellington, ...And His Mother Called Him Bill (1967)

77. Seven Steps to Heaven victor Feldman / Miles Davis

Victor Feldman and Miles Davis wrote it, and Davis recorded it in 1963 with his new rhythm section of
Herbie Hancock, Ron Carter and Tony Williams.
Listen:

* Miles Davis, Seven Steps to Heaven (1963)

78. Up Jumped Spring Frreddie Hubbard

Freddie Hubbard wrote this jazz waltz and recorded it with Art Blakey's Jazz Messengers on Three Blind
Mice (1962). Abbey Lincoln later added lyrics.
Listen:

* Art Blakey and the Jazz Messengers, Three Blind Mice (1962)
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79. Recordame joe Henderson

Joe Henderson wrote it for his debut album Page One (1963). Like Blue Bossa on the same record, it mixes
Latin rhythms with hard bop.

Listen:
* Joe Henderson, Page One (1963)

80. Stolen Moments oliver Nelson

Oliver Nelson wrote it for The Blues and the Abstract Truth (1961), with Freddie Hubbard and Eric Dolphy.
It is one of the best-known jazz compositions of the 1960s.

Listen:
¢ Oliver Nelson, The Blues and the Abstract Truth (1961)
* Mark Murphy, Stolen Moments (1978)

81. 'Round Midnight Thelonious Monk

Thelonious Monk wrote it in the early 1940s; Cootie Williams first recorded it in 1944. It became the
most recorded jazz composition by a jazz musician.

Listen:
* Thelonious Monk, Genius of Modern Music (1947)
* Miles Davis, 'Round About Midnight (1957)
* Thelonious Monk, Thelonious Himself (1957)
e Carmen McRae, Carmen Sings Monk (1990)

82. My Foolish Heart victor Young

Victor Young and Ned Washington wrote it for the 1949 film of the same name. Bill Evans's 1961 Village
Vanguard recording made it a jazz ballad classic.

Listen:
* Billy Eckstine (1950)
* Bill Evans Trio, Waltz for Debby (1961)
* Keith Jarrett, My Foolish Heart (2007)

83. It Never Entered My Mind Richard Rodgers

Richard Rodgers and Lorenz Hart wrote it for the 1940 musical Higher and Higher. Miles Davis's 1956
recording is a famous jazz version.

Listen:
 Ella Fitzgerald, Sings the Rodgers and Hart Song Book (1956)
* Miles Davis, Workin' (1956)

84. Invitation Bronistaw Kaper

Bronistaw Kaper wrote it as film music, first for A Life of Her Own (1950) and then Invitation (1952).
Jazz players turned it into a minor-key standard.

Listen:
* Milt Jackson, Invitation (1962)
* Joe Henderson, Tetragon (1968)
* Jaco Pastorius, Invitation (1983)

85. Darn That Dream jimmy Van Heusen

Jimmy Van Heusen and Eddie DelLange wrote it for the 1939 Broadway show Swingin' the Dream, a jazz version
of A Midsummer Night's Dream. Benny Goodman had the hit.

Listen:
* Miles Davis, Birth of the Cool (vocal Kenny Hagood, 1950)
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86. Misty Erroll Garner

Erroll Garner wrote it in 1954, reportedly while watching a rainbow through a plane window; Johnny Burke
added lyrics. Johnny Mathis and Sarah Vaughan made it a hit.
Listen:

¢ Erroll Garner, Contrasts (1954)

* Sarah Vaughan (1959)

* Johnny Mathis (1959)

87. Skylark Hoagy Carmichael

Hoagy Carmichael and Johnny Mercer wrote it in 1941. It became a favourite of singers and ballad players.
Listen:
* Aretha Franklin, Laughing on the Outside (1963)

88. Someone to Watch Over Me George Gershwin

George and Ira Gershwin wrote it for the 1926 musical Oh, Kay!, sung by Gertrude Lawrence. It became one
of their most recorded ballads.
Listen:

* Gertrude Lawrence (1926)

* Frank Sinatra, Songs for Young Lovers (1954)

* Ella Fitzgerald, Sings the George and Ira Gershwin Song Book (1959)

89. 1 Can't Get Started vernon Duke

Vernon Duke and Ira Gershwin wrote it for the Ziegfeld Follies of 1936. Bunny Berigan's 1937 recording
made it a trumpet showcase.
Listen:

* Bunny Berigan (1937)

* Billie Holiday (1938)

* Dizzy Gillespie (1945)

90. Mood Indigo Duke Ellington

Duke Ellington wrote it in 1930 with clarinettist Barney Bigard and Irving Mills. Its unusual voicing of
muted trumpet, trombone and low clarinet was an Ellington innovation.
Listen:

* Duke Ellington (1930)

* Nina Simone, Little Girl Blue (1958)

91. Caravan Juan Tizol / Duke Ellington

Valve trombonist Juan Tizol wrote it with Duke Ellington in 1936. It is one of the first jazz standards
with an exotic, Latin-tinged groove.
Listen:

* Duke Ellington Orchestra (1937)

* Art Blakey and the Jazz Messengers, Caravan (1962)

* Duke Ellington, Charles Mingus, Max Roach, Money Jungle (1962)

92. Embraceable You George Gershwin

George and Ira Gershwin wrote it in 1928; it was used in Girl Crazy (1930). Charlie Parker's 1947
recordings are famous for their improvised melodies.
Listen:

¢ Charlie Parker, Dial session (1947)

* Ella Fitzgerald, Sings the George and Ira Gershwin Song Book (1959)

* Ornette Coleman, This Is Our Music (1961)
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93. My One and Only Love Guy wood

Guy Wood and Robert Mellin wrote it in 1952; Frank Sinatra had an early hit. John Coltrane and Johnny
Hartman's 1963 version is the classic jazz recording.
Listen:

¢ John Coltrane and Johnny Hartman (1963)

94. Prelude to a Kiss Duke Ellington

Duke Ellington wrote it in 1938, with lyrics by Irving Gordon and Irving Mills. Its chromatic melody is a
showcase for ballad playing.
Listen:

* Duke Ellington (1938)

* Ella Fitzgerald, Sings the Duke Ellington Song Book (1957)

95. Body and Soul johnny Green

Johnny Green wrote it in 1930 for the British singer Gertrude Lawrence. Coleman Hawkins's 1939 recording
is one of the most famous saxophone solos in jazz.
Listen:

¢ Coleman Hawkins (1939)

* Billie Holiday (1940)

* John Coltrane, Coltrane's Sound (rec. 1960)

96. The Very Thought of You Ray Noble

Bandleader Ray Noble wrote it in 1934. Nat King Cole and many singers made it a standard.
Listen:

* Ray Noble (1934)

* Nat King Cole (1958)

97. Isfahan Billy Strayhorn / Duke Ellington

Billy Strayhorn wrote it, and Duke Ellington's orchestra recorded it on the Far East Suite (1967), named
after the Iranian city. It was written for Johnny Hodges' alto saxophone.

Listen:
* Duke Ellington, Far East Suite (1967)

98. Joy Spring ciifford Brown

Clifford Brown wrote it for his wife LaRue, whom he called 'Joy Spring', and recorded it with Max Roach
in 1954. Its A section moves up a half step, a hard-bop classic.
Listen:

* Clifford Brown and Max Roach, Clifford Brown & Max Roach (1954)

* Clifford Brown, Jazz Immortal (1954)

¢ Joe Pass, Joy Spring (1964)

99. | Hear a Rhapsody George Fragos / Jack Baker / Dick Gasparre

George Fragos, Jack Baker and Dick Gasparre wrote it in 1940, and it was a hit for Jimmy Dorsey. Bill
Evans and Jim Hall's later versions kept it in the jazz repertoire.

Listen:
* Bill Evans and Jim Hall, Undercurrent (1962)

100. Insensatez anténio Carlos Jobim

Antdnio Carlos Jobim and Vinicius de Moraes wrote it in 1961, loosely based on Chopin's E minor Prelude.
In English it is '"How Insensitive'.
Listen:

¢ Jodo Gilberto, Jodo Gilberto (1961)

* Antdnio Carlos Jobim, The Composer of Desafinado, Plays (1963)

* Frank Sinatra and Anténio Carlos Jobim, Francis Albert Sinatra & Anténio Carlos Jobim (1967)

317



101. Corcovado Antsnio Carlos Jobim

Antdnio Carlos Jobim wrote it in 1960, named after the mountain in Rio de Janeiro with the Christ statue.
In English it is 'Quiet Nights of Quiet Stars'.
Listen:

* Antdnio Carlos Jobim, The Composer of Desafinado, Plays (1963)

¢ Stan Getz and Jodo Gilberto with Astrud Gilberto, Getz/Gilberto (1964)

* Frank Sinatra and Anténio Carlos Jobim (1967), as "Quiet Nights of Quiet Stars"

102. Blue in Green wMiles Davis / Bill Evans

Credited to Miles Davis on Kind of Blue (1959), though Bill Evans is widely believed to have written it.
It is a short, circular ballad form.
Listen:

* Miles Davis, Kind of Blue (1959)

* Bill Evans Trio, Portrait in Jazz (1959)

* Cassandra Wilson, Traveling Miles (1999), as "Sky and Sea"

103. Peace Horace Silver

Horace Silver recorded it on Blowin' the Blues Away (1959). It is one of his few ballads.
Listen:
* Horace Silver, Blowin' the Blues Away (1959)

104. My Man's Gone Now George Gershwin

George Gershwin and DuBose Heyward wrote it for Porgy and Bess (1935), where Serena sings it after her
husband is killed. Miles Davis and Bill Evans made it a jazz piece.
Listen:

* Miles Davis, Porgy and Bess (1958)

* Bill Evans Trio, Sunday at the Village Vanguard (1961)

105. Poinciana nat Simon

Nat Simon wrote it in 1936, based on a Cuban folk song; Buddy Bernier added lyrics. Ahmad Jamal's 1958
live recording made it famous in jazz.
Listen:

* Ahmad Jamal, At the Pershing: But Not for Me (1958)

106. Ask Me NoOw Thelonious Monk

Thelonious Monk recorded this ballad in 1951 for Blue Note. Its chromatic harmony is typical of Monk's
ballads.
Listen:

* Thelonious Monk, Genius of Modern Music, Vol. 2 (1951)

107. The Shadow of Your Smile johnny Mandel

Johnny Mandel and Paul Francis Webster wrote it for the 1965 film The Sandpiper, and it won the Academy
Award for Best Original Song. Tony Bennett and Astrud Gilberto had hits.
Listen:

* Tony Bennett (1965)

¢ Astrud Gilberto, The Shadow of Your Smile (1965)
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108. I Loves You Porgy George Gershwin

George and Ira Gershwin with DuBose Heyward wrote it for Porgy and Bess (1935). Nina Simone's 1959
recording was her first hit.
Listen:

* Nina Simone, Little Girl Blue (1958)

* Miles Davis and Gil Evans, Porgy and Bess (1958)

* Ella Fitzgerald and Louis Armstrong, Porgy and Bess (1957)

* Bill Evans Trio, Waltz for Debby (1961)

109. A Child Is Born Thad Jones

Thad Jones wrote it for the Thad Jones/Mel Lewis Orchestra, recording it in 1970. Alec Wilder added
lyrics later.

Listen:
* Thad Jones/Mel Lewis Orchestra, Consummation (1970)

110. Wave Anténio Carlos Jobim

Antdnio Carlos Jobim wrote it and recorded it as the title track of his 1967 album. Jobim later added
English lyrics.
Listen:

* Anténio Carlos Jobim, Wave (1967)

* Frank Sinatra, Sinatra & Company (1971)

* Jodo Gilberto, Amoroso (1977)

111. Chameleon Herbie Hancock

Herbie Hancock's Headhunters recorded it on Head Hunters (1973), one of the best-selling jazz albums. Its
bass line is one of the most famous in jazz-funk.

Listen:
* Herbie Hancock, Head Hunters (1973)

112. I'll See You in My Dreams isham jones

Isham Jones and Gus Kahn wrote it in 1924, a hit for Jones's band. Django Reinhardt's recordings made it
a gypsy-jazz standard.
Listen:

* [sham Jones (1924)

* Django Reinhardt and the Quintette du Hot Club de France

* Anita O'Day, This Is Anita (1955)

* Joe Brown, Concert for George (2002)

113. Soul Intro / The Chicken Jaco Pastorius / Pee Wee Ellis

Pee Wee Ellis wrote The Chicken in 1969, from his time with James Brown's band. Jaco Pastorius added the
Soul Intro and made it a big-band and bass-player favourite in the 1980s.

Listen:
* Jaco Pastorius, Invitation (1983)
* Jaco Pastorius Big Band, The Birthday Concert (rec. 1981)

114. Dark Eyes Traditional

A Russian romance from the 1840s, with words by the Ukrainian poet Yevhen Hrebinka. It became a favourite
of gypsy and gypsy-jazz musicians.

Listen:
* Django Reinhardt and the Quintette du Hot Club de France, as "Les Yeux Noirs"
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115. Nuages Django Reinhardt

Django Reinhardt wrote it, and his 1940 recording became a hit in occupied France. It is the most famous
gypsy-jazz ballad.
Listen:

* Django Reinhardt (1940)

116. Brazil Ary Barroso

Ary Barroso wrote it in 1939 as 'Aquarela do Brasil'. It became a worldwide hit through Disney's Saludos
Amigos (1942), and Django Reinhardt recorded it in his late period.
Listen:

* Django Reinhardt

117. Hungaria Django Reinhardt

Django Reinhardt's tune, recorded in the 1940s, drawing on Hungarian folk melodies. It is a fast gypsy-
jazz showpiece.

Listen:
* Django Reinhardt and the Quintette du Hot Club de France

118. Montagne Ste-Geneviéve Django Reinhardt

Django Reinhardt named it after the hill in Paris's Latin Quarter. It is one of his lyrical later
compositions.
Listen:

* Django Reinhardt

119. Stardust Hoagy Carmichael

Hoagy Carmichael wrote it in 1927, at first as a fast piece; Mitchell Parish added lyrics in 1929. It
became one of the most recorded songs of the 20th century.
Listen:

* Louis Armstrong (1931)

* Artie Shaw (1940)

* Nat King Cole, Love Is the Thing (1957)

120. West End Blues joe King' Oliver

Joe 'King' Oliver wrote it in 1928, named after a lakeside area of New Orleans. Louis Armstrong's 1928
recording, with its famous opening cadenza, is one of the greatest records in jazz.

Listen:
* Louis Armstrong and His Hot Five (1928)
* King Oliver's Dixie Syncopators (1928)

121. I've Found a New Baby Jack Palmer / Spencer Williams

Jack Palmer and Spencer Williams wrote it in 1926. It became a favourite of swing players and gypsy-jazz
bands.

Listen:
* Django Reinhardt and the Quintette du Hot Club de France (1937)
* Benny Goodman Sextet (1940)

122. Muskrat Ramble «id ory

Trombonist Kid Ory wrote it, and Louis Armstrong's Hot Five recorded it in 1926. It is a New Orleans
standard.

Listen:
* Louis Armstrong and His Hot Five (1926)

320



123. Struttin' with Some Barbecue Li Hardin Armstrong

Lil Hardin Armstrong wrote it, and Louis Armstrong's Hot Seven recorded it in 1927. Lil was Louis's wife
and the pianist in his Hot Five.

Listen:
* Louis Armstrong and His Hot Seven (1927)

124. Nardis Miles Davis

Miles Davis wrote it in 1958 for Cannonball Adderley's album Portrait of Cannonball. Bill Evans adopted
it and played it for the rest of his life.
Listen:

e Cannonball Adderley, Portrait of Cannonball (1958)

* Bill Evans Trio, Explorations (1961)

 Bill Evans, At the Montreux Jazz Festival (1968)

125. A Rita chico Buarque

Chico Buarque wrote it in the mid-1960s and recorded it on his first album (1966). It is one of his early
sambas about lost love.
Listen:

* Chico Buarque, Chico Buarque de Hollanda (1966)

* Rita Payés & Elisabeth Roma, Imagina (2019)

126. Samba e Amor chico Buarque

Chico Buarque wrote it and recorded it in 1970. Brad Mehldau has played it in a jazz setting.

Listen:
* Chico Buarque, Chico Buarque de Hollanda Vol. 4 (1970)

127. Tiger Rag original Dixieland Jass Band

The Original Dixieland Jass Band recorded it in 1917, though its strains come from earlier New Orleans
music. It became one of the most played jazz tunes of the 1920s.
Listen:

* Original Dixieland Jass Band (1918)

* Louis Armstrong (1930)

e Art Tatum (1932)

128. Chega de Saudade anténio Carlos Jobim

Antdnio Carlos Jobim and Vinicius de Moraes wrote it; Jodo Gilberto's 1958 recording is considered the
first bossa nova record. In English it is 'No More Blues'.
Listen:

* Elizeth Cardoso, Cangao do Amor Demais (1958)

* Joao Gilberto, Chega de Saudade (1959)

* Joe Henderson, Double Rainbow (1995), as "No More Blues"

129. Flor de Lis Djavan

Djavan wrote it and recorded it on his first album (1976). Its English version, 'Upside Down', was
recorded by Flora Purim and others.

Listen:
* Djavan, A Voz, o Violdo, a MUsica de Djavan (1976)

130. Passarim Antsnio Carlos Jobim

Antdnio Carlos Jobim wrote it for his 1987 album of the same name, one of his last. The title is
Portuguese for 'little bird'.

Listen:
* Anténio Carlos Jobim, Passarim (1987)
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131. Imagina Antdnio Carlos Jobim / Chico Buarque

Antdnio Carlos Jobim wrote the melody as a young man, and Chico Buarque added lyrics in the 1980s. It was
used in the film Para Viver um Grande Amor (1983).

Listen:
* Rita Payés & Elisabeth Roma, Imagina (2019)

132. Speak No Evil wayne Shorter

Wayne Shorter's title track for his 1966 Blue Note album. Its moody harmony is typical of Shorter's
writing.
Listen:

* Wayne Shorter, Speak No Evil (1964)

* Flora Purim, Speak No Evil (2003)

133. Manoir de Mes Réves Django Reinhardt

Django Reinhardt wrote it in the 1940s; it is also called 'Django's Castle'. It is one of his best-known
ballads.

Listen:
* Django Reinhardt and the Quintette du Hot Club de France

134a. Cherokee Ray Noble

Ray Noble wrote it in 1938 as part of an 'Indian Suite'; Charlie Barnet's 1939 recording was a hit. Its
fast-moving bridge made it a test piece for bebop players.
Listen:

* Charlie Barnet (1939)

* Charlie Parker, "Ko-Ko" (1945), on the Cherokee changes

* Clifford Brown and Max Roach, Study in Brown (1955)

134b. Ko-Ko charlie Parker

Charlie Parker's line on the changes of Cherokee, recorded in 1945. It is one of the defining recordings
of bebop.

Listen:
* Charlie Parker, Savoy session (1945)

135a. Indiana jamesF. Hanley

James F. Hanley and Ballard MacDonald wrote it in 1917 as 'Back Home Again in Indiana'. Its changes
became a bebop favourite.
Listen:

* Lester Young (1944)

* Bud Powell (1947)

* Erroll Garner (1949)

* Lionel Hampton and Oscar Peterson (1954)

* Dave Brubeck, Red, Hot and Cool (1955)

* Rosemary Clooney, Still on the Road (1994)

135b. Donna Lee charlie Parker / Miles Davis

Credited to Charlie Parker, though Miles Davis said he wrote it; recorded in 1947. It is a fast line on
the changes of Indiana, and a classic study piece.
Listen:

* Charlie Parker, Savoy (1947)

* Lee Konitz and Warne Marsh, Lee Konitz with Warne Marsh (1955)

* Jaco Pastorius, Jaco Pastorius (1976)
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136. Beatrice sam Rivers

Sam Rivers wrote it for his wife and recorded it on Fuchsia Swing Song (1964). Stan Getz and many others
later made it a modern standard.
Listen:

* Sam Rivers, Fuchsia Swing Song (1964)

* Joe Henderson, The State of the Tenor, Vols. 1 & 2 (1985)

* Robert Glasper, In My Element (2001)

137. Alfie Burt Bacharach

Burt Bacharach and Hal David wrote it for the 1966 film Alfie; Cilla Black and Dionne Warwick had hits.
Sonny Rollins wrote the film's jazz score, separately from this song.
Listen:

* Dionne Warwick, Here Where There Is Love (1966)

* Stevie Wonder as Eivets Rednow (1968)

¢ Bill Evans, Montreux Il (1970)

138. Chelsea Bridge Billy Strayhorn

Billy Strayhorn wrote it in 1941, inspired by a painting he thought was of London's Chelsea Bridge. Ben
Webster's solo on the Ellington recording is famous.

Listen:
* Duke Ellington Orchestra (1941)
* Joe Henderson, Lush Life: The Music of Billy Strayhorn (1992)

139. DoIphin Dance Herbie Hancock

Herbie Hancock wrote it for Maiden Voyage (1965). Its shifting, unresolved harmony made it a modern
standard.
Listen:

* Herbie Hancock, Maiden Voyage (1965)

* Ahmad Jamal, The Awakening (1970)

140. Lush Life Billy Strayhorn

Billy Strayhorn began writing it as a teenager in the 1930s; it was not recorded until 1949. John
Coltrane and Johnny Hartman's 1963 version is a classic.
Listen:

* Nat King Cole (1949)

* John Coltrane, Lush Life (rec. 1958, released 1961)

¢ John Coltrane and Johnny Hartman, John Coltrane and Johnny Hartman (1963)

141. Naima John Coltrane

John Coltrane wrote it for his first wife, Juanita Naima Grubbs, and recorded it on Giant Steps (1959).
It is built over pedal points and remained one of his favourite ballads.
Listen:

¢ John Coltrane, Giant Steps (1959)

* John Coltrane, Live at the Village Vanguard Again! (1966)

* Carlos Santana and John McLaughlin, Love Devotion Surrender (1973)

142. Fall Wayne Shorter

Wayne Shorter wrote it for Miles Davis's Nefertiti (1967). It is a short, floating piece with unusual
harmony.
Listen:

* Miles Davis, Nefertiti (1967)

* Terence Blanchard, Absence (2021)
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143. Little Church Hermeto Pascoal

Hermeto Pascoal wrote it (‘Igrejinha'), and Miles Davis recorded it on Live-Evil (1971). Pascoal is one
of Brazil's most original musicians.

Listen:
* Miles Davis, Live-Evil (1971)

144. Country «eith jarrett

Keith Jarrett recorded it with his European quartet on My Song (1978). Its folk-like simplicity is
typical of that group.
Listen:

* Keith Jarrett, My Song (1978)

145. The Rich (and the Poor) «eith Jarrett

Keith Jarrett recorded it with his American quartet on Treasure Island (1974). That group included Dewey
Redman, Charlie Haden and Paul Motian.

Listen:
* Keith Jarrett, Personal Mountains (rec. 1979)

146. Stablemates Benny Golson

Benny Golson wrote it, and Miles Davis recorded it in 1955 with John Coltrane. Its 14-bar A sections make
it an unusual form.
Listen:

* Miles Davis, Miles: The New Miles Davis Quintet (1955)

* Paul Chambers with John Coltrane (1956)

* Benny Golson, Benny Golson and the Philadelphians (1958)

147. Bye-Ya Thelonious Monk

Thelonious Monk recorded it in 1952 for Prestige. It has a Latin feel.

Listen:
* Thelonious Monk, Thelonious Monk Trio (1952)

148a. Giant Steps john Coltrane

John Coltrane recorded it in 1959 on the album Giant Steps. Its fast changes through three keys a major
third apart (‘Coltrane changes') became a famous challenge for improvisers.

Listen:
¢ John Coltrane, Giant Steps (1959)
* Tommy Flanagan, Giant Steps (1982)

148b. Do You Hear the Voices That You Left Behind? john McLaughlin

John McLaughlin recorded it on Electric Guitarist (1978) as a tribute to John Coltrane. It is built on
the changes of Giant Steps.

Listen:
* John McLaughlin, Electric Guitarist (1978)

149, Diminishing Django Reinhardt

A Django Reinhardt tune built on diminished harmony, recorded in the 1940s. It shows his modern side.
Listen:
* Django Reinhardt and the Quintette du Hot Club de France
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150. Moment's Notice john coltrane

John Coltrane wrote it for Blue Train (1957). Its quick ii-V movement through many keys looks ahead to
Giant Steps.
Listen:

* John Coltrane, Blue Train (1957)

* Dexter Gordon, Manhattan Symphonie (1978)

* McCoy Tyner, McCoy Tyner Plays John Coltrane (2001)

151. Ruby, My Dear Thelonious Monk

Thelonious Monk wrote it for Rubie Richardson, an early girlfriend, and recorded it in 1947. Coltrane's
version with Monk in 1957 is a classic.
Listen:

* Thelonious Monk, Genius of Modern Music (1947)

* Thelonious Monk with John Coltrane (1957)

* Thelonious Monk, Solo Monk (1965)

e Carmen McRae, Carmen Sings Monk (1990)

152a. Just You, Just Me jesse Greer

Jesse Greer and Raymond Klages wrote it for the 1929 film Marianne. Its changes were reused by Monk for
Evidence.
Listen:

* Lester Young with the Oscar Peterson Trio (1952)

* Thelonious Monk, The Unique Thelonious Monk (1956)

* Nat King Cole, After Midnight (1956)

* Ella Fitzgerald, Ella Swings Lightly (1958)

* Bill Evans, Conversations with Myself (1963)

152b. Evidence Thelonious Monk

Thelonious Monk's line on the changes of Just You, Just Me, recorded in 1948. The title is a pun: 'just
us' becomes 'justice', which needs evidence.
Listen:

* Thelonious Monk, Blue Note (1948)

* Thelonious Monk, Misterioso (1958)

* Steve Lacy, Evidence (1961)

153. Inner Urge joe Henderson

Joe Henderson wrote it for his 1964 album of the same name. Its moving major-chord changes made it a
modern-jazz study piece.
Listen:

* Joe Henderson, Inner Urge (1964)

* Larry Coryell, Inner Urge (2001)

154. Falling Grace steve swallow

Steve Swallow wrote it in the 1960s, and Gary Burton recorded it in the 1960s. It is one of the first
modern standards by a bass player.
Listen:

* Gary Burton (1966)

* Gary Burton, Pat Metheny, Steve Swallow, Antonio Sanchez, Quartet Live (2009)

* John Scofield, Swallow Tales (2020)

155. Sweet Henry steve swallow

Steve Swallow recorded it with Gary Burton on their duet album Hotel Hello (1975).

Listen:
e Gary Burton & Steve Swallow, Hotel Hello (1975)
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156. Eiderdown steve swallow

Steve Swallow wrote it in the 1960s; Pete La Roca and Bill Evans recorded it. Swallow switched from
upright to electric bass in 1970.

Listen:
¢ Bill Evans, Crosscurrents (rec. 1977)

157. A New Hymn cCarla Bley

Carla Bley recorded it on Dinner Music (1977). Bley was one of the most original composers in jazz.

Listen:
* Carla Bley, Dinner Music (1977)

158. The Lord Is Listenin' to Ya, Hallelujah! carla Bley

Carla Bley's gospel-flavoured tune, recorded on Live! (1981). It became one of her most played pieces.

Listen:
* Carla Bley Band, Live! (1982)

159. Windows chick Corea

Chick Corea wrote this jazz waltz in the mid-1960s; Stan Getz recorded it on Sweet Rain (1967). Corea
recorded it on Now He Sings, Now He Sobs (1968).

Listen:
¢ Stan Getz, Sweet Rain (1967)
* Chick Corea, Now He Sings, Now He Sobs (1968)

160. For Turiya charlie Haden

Charlie Haden wrote it for Alice Coltrane (Turiya was her spiritual name) and recorded it with her on
Closeness (1976).

Listen:
* Charlie Haden with Alice Coltrane, Closeness (1976)

161. Passion Dance McCoy Tyner

McCoy Tyner wrote it for The Real McCoy (1967), his first album after leaving John Coltrane's quartet. It
is a fast modal piece.

Listen:
* McCoy Tyner, The Real McCoy (1967)
* McCoy Tyner, Passion Dance (live, 1978)

162. Nefertiti wayne Shorter

Wayne Shorter wrote it for Miles Davis's Nefertiti (1967). On the record the horns repeat the melody over
and over while the rhythm section improvises.

Listen:
* Miles Davis, Nefertiti (1967)
* Miles Davis Quintet, Freedom Jazz Dance: The Bootleg Series Vol. 5 (2016)

163. Bright Size Life rat Metheny

Pat Metheny's title track for his 1976 debut album, with Jaco Pastorius on bass. It became a guitar
standard.

Listen:
* Pat Metheny, Bright Size Life (1976)
* Pat Metheny, Trio Live (2000)
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164. Icarus Ralph Towner

Ralph Towner wrote it, and the Paul Winter Consort recorded it in 1970 and 1972.

Listen:
* Paul Winter Consort, Road (1970)
* Paul Winter Consort, Icarus (1972)

165. Ghost Beads oregon

A tune by the group Oregon, founded in 1970 by Ralph Towner, Paul McCandless, Glen Moore and Collin
Walcott. The band mixed jazz, folk and world music.

166. Sull Lull Jan Garbarek

Recorded by Jan Garbarek, Anouar Brahem and Ustad Shaukat Hussain on Madar (ECM, 1994). The album blends
Norwegian jazz, Arabic and Indian music.

Listen:
* Jan Garbarek, Anouar Brahem & Ustad Shaukat Hussain, Madar (1994)

167. Zhivago «urt Rosenwinkel

Kurt Rosenwinkel wrote it and recorded it on The Next Step (2001). It has become one of the most played
modern jazz tunes.

Listen:
* Kurt Rosenwinkel, The Next Step (2001)

168. Matrix chick Corea

Chick Corea wrote it and recorded it on Now He Sings, Now He Sobs (1968) with Miroslav Vitous and Roy
Haynes. It is a blues-based line.

Listen:
* Chick Corea, Now He Sings, Now He Sobs (1968)

169. Bolivia cedar walton

Cedar Walton wrote it in the 1970s and recorded it many times. It is one of his best-known tunes.

170. 500 Miles High chick corea

Chick Corea wrote it for Return to Forever's Light as a Feather (1973), with Neville Potter's lyrics sung
by Flora Purim.

Listen:
* Return to Forever, Light as a Feather (1973)

171. Three Views of a Secret jaco pastorius

Jaco Pastorius wrote it, recording it with Weather Report on Night Passage (1980) and on his own Word of
Mouth (1981).
Listen:

* Weather Report, Night Passage (1980)

* Jaco Pastorius, Word of Mouth (1981)

172. Spain chick Corea

Chick Corea wrote it for Return to Forever's Light as a Feather (1973). Its introduction quotes Rodrigo's
Concierto de Aranjuez.
Listen:

* Chick Corea and Return to Forever, Light as a Feather (1973)

* Al Jarreau, This Time (1980)

¢ Chick Corea and Hiromi, Duet (2008)
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173. Eighty One Ron Carter / Miles Davis

Ron Carter wrote it with Miles Davis, recorded on E.S.P. (1965). It was one of the first recordings of
Davis's second great quintet.

Listen:
* Miles Davis, E.S.P. (1965)

174. Benny's Tune Lionel Loueke

A Lionel Loueke tune. Loueke, from Benin, came to prominence with Herbie Hancock's band.

Listen:
* Lionel Loueke, Karibu (2008)

175. Jacky's Place Mmark Turner

A Mark Turner tune. Turner is one of the most influential tenor saxophonists of his generation.

Listen:
* Mark Turner, Dharma Days (2001)

176. Duke Ellington's Sound of Love charles Mingus

Charles Mingus wrote it as a tribute after Ellington's death in 1974, recording it on Changes Two (1975).
Mingus counted Ellington as his greatest influence.
Listen:

* Charles Mingus, Changes One (1974)

* Charles Mingus, Changes Two (1974), vocal by Jackie Paris

* Joe Lovano, Village Rhythm (1988)

177. The Moontrane woody Shaw

Woody Shaw wrote it as a teenager and Larry Young recorded it on Unity (1965); Shaw recorded it on his
owh album The Moontrane (1974).
Listen:

 Larry Young, Unity (1965)

* Charles Earland, Live at the Lighthouse (1972)

* Woody Shaw, The Moontrane (1974)

178. Got a Match? chick Corea

Chick Corea wrote it for his Elektric Band, recording it in 1986. It is a fast, angular bebop-style line.

Listen:
* Chick Corea Elektric Band, Chick Corea Elektric Band (1986)

179. Indifférence Tony Murena / Joseph Colombo

Tony Murena and Joseph Colombo wrote it in the 1940s. It is a classic French musette waltz played by
gypsy-jazz musicians.
Listen:

* Tony Muréna (1942)

* Richard Galliano

* Les Doigts de I'Homme

180. (Used to Be a) Cha-Cha Jaco Pastorius

Jaco Pastorius recorded it on his debut album Jaco Pastorius (1976), with Herbie Hancock on piano.

Listen:
* Jaco Pastorius, Jaco Pastorius (1976)
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181. Actual Proof Herbie Hancock

Herbie Hancock recorded it on Thrust (1974), drawing on his music for the film The Spook Who Sat by the
Door. Its bass part is a famous showpiece.
Listen:

* Herbie Hancock, Thrust (1974)

* Herbie Hancock, Flood (live, 1975)

182. Conference of the Birds Dave Holland

Dave Holland's title track for his 1972 ECM album, with Sam Rivers and Anthony Braxton.
Listen:
* Dave Holland, Conference of the Birds (1973)

183. 5 in the Morning, 6 in the Afternoon john McLaughlin

John McLaughlin wrote it for Remember Shakti's The Believer (2000), the reformed Shakti with Zakir
Hussain and U. Srinivas.

Listen:
* Remember Shakti, The Believer (2000)

184. Question and Answer Prat Metheny

Pat Metheny's title track for his 1990 trio album with Dave Holland and Roy Haynes. It became a modern
jazz waltz standard.
Listen:

* Pat Metheny, Question and Answer (1990)

e Gary Burton, Like Minds (1998)

* Pat Metheny, Trio Live (2000)

185. joy John McLaughlin / L. Shankar

The opening piece on Shakti's first album (1976), the group of John McLaughlin, L. Shankar and Zakir
Hussain. Shakti combined jazz with Indian classical music.

Listen:
* Shakti with John McLaughlin, Shakti with John McLaughlin (1976)

186. Face to Face john McLaughlin/ L. Shankar

John McLaughlin and L. Shankar wrote it for Shakti's Natural Elements (1977). It uses Indian rhythmic
cycles in odd meters.

Listen:
¢ Shakti with John McLaughlin, Natural Elements (1977)

187. La Danse du Bonheur shakti
The opening track of Shakti's A Handful of Beauty (1977). The title is French for 'the dance of
happiness'.
Listen:
* Shakti with John McLaughlin, A Handful of Beauty (1977)

188. You Know You Know john McLaughlin

John McLaughlin wrote it for the Mahavishnu Orchestra's first album, The Inner Mounting Flame (1971).
Listen:
* Mahavishnu Orchestra, The Inner Mounting Flame (1971)
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189. Tchokola srice Wassy

Drummer Brice Wassy wrote it, and Jean-Luc Ponty recorded it as the title track of Tchokola (1991), his
album with West African musicians.

Listen:
* Jean-Luc Ponty, Tchokola (1991)

190. Rhum 'n' Zouc Jean-Luc Ponty

Jean-Luc Ponty wrote it for Tchokola (1991). Zouk is a dance music from the French Caribbean.

Listen:
* Jean-Luc Ponty, Tchokola (1991)

191. Ju-Ju wayne shorter

Wayne Shorter's title track for his 1964 Blue Note album with McCoy Tyner and Elvin Jones. Its harmony is
built around whole-tone sounds.

Listen:
* Wayne Shorter, Juju (1964)
* Wayne Shorter Quartet, Footprints Live! (2002)

192. Lonely Woman ornette Coleman

Ornette Coleman wrote it for The Shape of Jazz to Come (1959), the album that announced free jazz. It
became his most famous composition.
Listen:

* Ornette Coleman, The Shape of Jazz to Come (1959)

* Modern Jazz Quartet, Lonely Woman (1962)

193. Black Codes (From the Underground) wynton Marsalis

Wynton Marsalis's title track for his 1985 album, which won two Grammys. The title refers to laws that
restricted Black Americans after the Civil War.

Listen:
* Wynton Marsalis, Black Codes (From the Underground) (1985)

194. Jugglers Parade Dave Holland

Dave Holland wrote it for his quintet of the late 1990s and 2000s. Its rhythms show Holland's love of odd
groupings.
Listen:

* Dave Holland Quintet, Prime Directive (1999)

* Dave Holland Quintet, Extended Play: Live at Birdland (2003)

195. New View Alan Ferber

A tune by trombonist and composer Alan Ferber, a leading figure in New York's modern big-band scene.
Listen:
* Alan Ferber Nonet, Scenes from an Exit Row (2009)

196. Jazz Crimes joshua Redman

Joshua Redman wrote it for his Elastic band and recorded it on Elastic (2002). It mixes jazz with funk
grooves.

Listen:
* Joshua Redman, Elastic (2002)

197. NemesisS Kevin Eubanks

A tune by guitarist Kevin Eubanks, best known for leading the band on The Tonight Show with Jay Leno.
Listen:
* Dave Holland Quartet, Extensions (1990)
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198. Lay Lady Lay Bob Dylan

Bob Dylan wrote it for the film Midnight Cowboy, though it was not used, and recorded it on Nashville
Skyline (1969). It became one of his biggest hits.

Listen:
* Bob Dylan, Nashville Skyline (1969)

199. A Whiter Shade of Pale Gary Brooker / Keith Reid / Matthew Fisher

Procol Harum's 1967 debut single, which topped the UK charts. Its organ line was inspired by Bach.
Listen:
* Procol Harum (1967)

200. Wichita Lineman jimmy webb

Jimmy Webb wrote it for Glen Campbell, who recorded it in 1968. It is often called one of the greatest
pop songs.
Listen:

* Glen Campbell, Wichita Lineman (1968)

201. To Love Somebody Barry & Robin Gibb

Barry and Robin Gibb wrote it in 1967, reportedly for Otis Redding. Nina Simone's 1969 version was a hit
in Britain.
Listen:

* Bee Gees, Bee Gees' 1st (1967)

* Nina Simone (1969)

202. Guilty Rrandy Newman

Randy Newman wrote it; Bonnie Raitt recorded it in 1973 and Newman on Good Old Boys (1974). Joe Cocker
also recorded it.

Listen:
* Bonnie Raitt, Takin' My Time (1973)
* Randy Newman, Good Old Boys (1974)
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Composers

Ordered by number of tunes in this book. Co-written tunes appear under each composer.

Charlie Parker (16) Naima 216
Scrapple from the Apple 12 Giant Steps 223
Ah-Leu-Cha 13 Moment's Notice 226
Marmaduke 14 George Gershwin (8)

Now's the Time 23 Summertime 10
Billie's Bounce 27 Oh, Lady Be Good! 19
Au Privave 28 The Man | Love 100
Relaxin' at Camarillo 29 | Got Rhythm 102
Blues for Alice 30 Someone to Watch Over Me 149
Bird of Paradise 48 Embraceable You 153
Ornithology 80 My Man's Gone Now 166
Moose the Mooche 107 | Loves You Porgy 170
Anthropology 108 Duke Ellington (7)

Dexterity 109 C Jam Blues 20
Confirmation 122 Satin Doll 38
Ko-Ko 207 In a Sentimental Mood 42
Donna Lee 209 Mood Indigo 151

Miles Davis (10) Caravan 152
Solar 53 Prelude to a Kiss 155
Half Nelson 73 Isfahan 159
So What 113 Anténio Carlos Jobim (7)

Tune Up 128 The Girl from Ipanema 39
Little Willie Leaps 135 Insensatez 162
Seven Steps to Heaven 137 Corcovado 163
Blue in Green 164 Wave 172
Nardis 191 Chega de Saudade 196
Donna Lee 209 Passarim 200
Eighty One 254 Imagina 203

Thelonious Monk (9) Sonny Rollins (6)

Blue Monk 22 Sonnymoon for Two 21
Straight, No Chaser 26 Tenor Madness 22
Rhythm-a-ning 106 St. Thomas 37
Well You Needn't 130 Oleo 105
'Round Midnight 141 Airegin 126
Ask Me Now 168 Doxy 127
Bye-Ya 222 Billy Strayhorn (6)

Ruby, My Dear 228 Take the "A" Train 16
Evidence 231 Satin Doll 38

Django Reinhardt (9) Upper Manhattan Medical Group 136
Minor Swing 18 Isfahan 159
Place de Brouckere 31 Chelsea Bridge 212
Minor Blues 58 Lush Life 214
Daphne 111 Chick Corea (5)

Nuages 179 Windows 238
Hungaria 181 Matrix 247
Montagnhe Ste-Geneviéve 182 500 Miles High 249
Manoir de Mes Réves 205 Spain 252
Diminishing 225 Got a Match? 263
John Coltrane (8) Herbie Hancock (5)
Blue Train 25 Watermelon Man 34
Mr. P.C. 56 Maiden Voyage 64
Equinox 57 Chameleon 174
Impressions 114 Dolphin Dance 213
26-2 123 Actual Proof 268
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John McLaughlin (5)

Do You Hear the Voices That You Left B...
5 in the Morning, 6 in the Afternoon

Joy
Face to Face
You Know You Know
Richard Rodgers (5)
Have You Met Miss Jones?
My Funny Valentine
My Favorite Things
My Favorite Things (Coltrane)
It Never Entered My Mind
Wayne Shorter (5)
Footprints
Speak No Evil
Fall
Nefertiti
Ju-Ju
Clifford Brown (3)
Daahoud
Sandu
Joy Spring
Chico Buarque (3)
A Rita
Samba e Amor
Imagina
Dizzy Gillespie (3)
Anthropology
Manteca
A Night in Tunisia
Jimmy Van Heusen (3)
It Could Happen to You
Like Someone in Love
Darn That Dream
Bronistaw Kaper (3)
Green Dolphin Street
All God's Chillun Got Rhythm
Invitation
Jaco Pastorius (3)
Soul Intro / The Chicken
Three Views of a Secret
(Used to Be a) Cha-Cha
Cole Porter (3)
All of You
What Is This Thing Called Love?
Night and Day
Steve Swallow (3)
Falling Grace
Sweet Henry
Eiderdown
Lennie Tristano (3)
Ablution
317 East 32nd Street

Lennie-Bird

Carla Bley (2)

224 A New Hymn
271 The Lord Is Listenin' to Ya, Hallelujah!
274 Hoagy Carmichael (2)
276 Skylark
280 Stardust
Tadd Dameron (2)
71 Hot House
94 Lady Bird
115 Kenny Dorham (2)
116 Blue Bossa
143 Prince Albert
Dexter Gordon (2)
59 Boston Bernie
204 | Want More
217 Johnny Green (2)
241 Out of Nowhere
283 Body and Soul
Joe Henderson (2)
131 Recordame
133 Inner Urge
160 Dave Holland (2)
Conference of the Birds
192 Jugglers Parade
193 Freddie Hubbard (2)
203 Red Clay
Up Jumped Spring
108 Keith Jarrett (2)
118 Country
120 The Rich (and the Poor)
Jerome Kern (2)
60 All the Things You Are
95 I'm Old Fashioned
146 Pat Metheny (2)
Bright Size Life
54 Question and Answer
134 Ray Noble (2)
144 The Very Thought of You
Cherokee
176 Gene de Paul (2)
250 I'll Remember April
266 Star Eyes
Tito Puente (2)
62 Oye Como Va
68 Picadillo
97 L. Shankar (2)
Joy
233 Face to Face
234 Horace Silver (2)
235 Song for My Father
Peace
51 Traditional (2)
78 St. James Infirmary
82 Dark Eyes
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236
237

148
184

69
72

32
47

49
50

76
156

139
232

270
288

74
138

219
220

46
93

242
272

158
206

83
98

36
119

274
276

33
165

90
178



Spencer Williams (2)
Royal Garden Blues
I've Found a New Baby

Victor Young (2)

Stella by Starlight
My Foolish Heart

Lil Hardin Armstrong: Struttin' with Some...

Burt Bacharach: Alfie

Jack Baker: | Hear a Rhapsody

Ary Barroso: Brazil

Irving Berlin: How Deep Is the Ocean?
Ben Bernie: Sweet Georgia Brown
Denzil Best: Move

Philip Braham: Limehouse Blues

Gary Brooker: A Whiter Shade of Pale
Dave Brubeck: In Your Own Sweet Way
Richard Carpenter: Walkin'

Ron Carter: Eighty One

Nellie Casman: Joseph Joseph

Frank Churchill: Someday My Prince Will...

Ornette Coleman: Lonely Woman
Joseph Colombo: Indifférence

Con Conrad: Singin' the Blues

Djavan: Flor de Lis

Vernon Duke: | Can't Get Started

Bob Dylan: Lay Lady Lay

Pee Wee Ellis: Soul Intro / The Chicken
Kevin Eubanks: Nemesis

Bill Evans: Blue in Green

Victor Feldman: Seven Steps to Heaven
Alan Ferber: New View

Matthew Fisher: A Whiter Shade of Pale
George Fragos: | Hear a Rhapsody

Gil Fuller: Manteca

Jan Garbarek: Sull Lull

Erroll Garner: Misty

Dick Gasparre: | Hear a Rhapsody
Barry & Robin Gibb: To Love Somebody
Benny Golson: Stablemates

Stéphane Grappelli: Minor Swing
Jesse Greer: Just You, Just Me

Gigi Gryce: Sans Souci

Charlie Haden: For Turiya

W.C. Handy: St. Louis Blues

James F. Hanley: Indiana

Roy Hargrove: Strasbourg / St. Denis
Benny Harris: Ornithology

Barry Harris: Luminescence

Bobby Hebb: Sunny

Milt Jackson: Bags' Groove

Arthur Johnston: Pennies from Heaven
Thad Jones: A Child Is Born

Isham Jones: I'll See You in My Dreams

Duke Jordan: Jordu

85
187

91
142
190
211
161
180
112

63
124

87
294
117
129
254
101

84
284
264

86
198
150
293
176
292
164
137
289
294
161
118
245
147
161
296
221

18
230

77
239

88
208

75

80

81

35

24

96
171
175
132

Walter Jurmann: All God's Chillun Got Rhy...

Gus Kahn: All God's Chillun Got Rhythm
John Klenner: Just Friends

Lee Konitz: Subconscious-Lee

Joseph Kosma: Autumn Leaves

Morgan Lewis: How High the Moon
Lionel Loueke: Benny's Tune

Henry Mancini: Days of Wine and Roses

Johnny Mandel: The Shadow of Your Smile

Wynton Marsalis: Black Codes (From the...

Warne Marsh: Dixie's Dilemma

Charles Mingus: Duke Ellington's Sound o...

Tony Murena: Indifférence

Oliver Nelson: Stolen Moments
Randy Newman: Guilty

Joe 'King' Oliver: West End Blues
Oregon: Ghost Beads

Original Dixieland Jass Band: Tiger Rag
Kid Ory: Muskrat Ramble

Jack Palmer: I've Found a New Baby
Hermeto Pascoal: Little Church
Maceo Pinkard: Sweet Georgia Brown
Jean-Luc Ponty: Rhum 'n' Zouc

Bud Powell: Parisian Thoroughfare
Chano Pozo: Manteca

Joshua Redman: Jazz Crimes

Keith Reid: A Whiter Shade of Pale
Sam Rivers: Beatrice

J. Russel Robinson: Singin' the Blues

Sigmund Romberg: Softly, As in a Mornin...

Kurt Rosenwinkel: Zhivago
Mongo Santamaria: Afro Blue
Victor Schertzinger: | Remember You
Shakti: La Danse du Bonheur
Woody Shaw: The Moontrane
Nat Simon: Poinciana

Samuel Steinberg: Joseph Joseph
Sonny Stitt: Eternal Triangle
Juan Tizol: Caravan

Ralph Towner: Icarus

Mark Turner: Jacky's Place
McCoy Tyner: Passion Dance
Fats Waller: Honeysuckle Rose

Cedar Walton: Bolivia

Harry Warren: There Will Never Be Anoth...

Brice Wassy: Tchokola

Jimmy Webb: Wichita Lineman
Clarence Williams: Royal Garden Blues
Guy Wood: My One and Only Love
Vincent Youmans: Without a Song
Lester Young: Lester Leaps In

Joe Zawinul: Mercy, Mercy, Mercy

134
134
41
70
15
79
255
92
169
287
52
261
264
140
297
186
244
194
188
187
218
63
282
125
118
290
294
210
86
61
246
66
43
278
262
167
101
110
152
243
256
240
11
248
40
281
295
85
154
99
104
44



Charts to Review

Charts stamped NEEDS REVIEW: check them against a recording or a better source.

35. Strasbourg / St. Denis 75
113. Soul Intro / The Chicken 176
143, Little Church 218
148b. Do You Hear the Voices That You Le... 224
160. For Turiya 239
168. Matrix 247
174. Benny's Tune 255
175. Jacky's Place 256
183. 5 in the Morning, 6 in the Afternoon 271
185. Joy 274
186. Face to Face 276
187. La Danse du Bonheur 278
188. You Know You Know 280
191. Ju-Ju 283
192. Lonely Woman 284
196. Jazz Crimes 290
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Ethan Iverson
Mick Goodrick
Orlando La Fleming
Bruce Foreman

"Spatzo"
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